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Haw uukn pacckazoB 06 WUCTOpPUM UHCTUTYTaA
noaxoanT K KOHLy. OcTanocb OTBETUTb HA MNOCNEAHUI
Bonpoc: Kakoun oH — BIT’MK XXI sBeka?

2000 rox. Havajo HOBOIO BpeMeHH. B HMHCTHUTYTe
IPOXOAUT BBICTaBKA, IOCBILIEHHAs CTONETHUIO KJIacCHKa
OTe4eCTBEHHOM M MHPOBOM aHMMallUM, OCHOBaTelIs
aHHMaIMOHHOro dpakynsreTa BTMKa — npodeccopa MBaHa
UBaHOBa-BaHOo. B 2003 rofy pelreHueM Y4€HOIO COBeTa
co3paércs pakynbTeT aHUMaIuK U MYJIBTHMEI VA - CAMBIN
MOJOIOH U COBpeMeHHBIH ¢akynsrer BI'HKa. CeromHs
MacTepCKMMHM aHHMMalK M KOMIIBIOTEDHOM TIpaduKu
pykxoBogaT TaTbsiHa HWiabuHa, Bragumup 3yHkoB, HHa
IMurennyHast, Hatanus Ja6mka, BUkTop MoHeToB, MapuHa
KypueBckas, TeoHus IToxxuaes.

B 2007 roxy pektopom BI'MiKa cTan BiraguMHUp MaJIbIllieB.
BIrMK moay4aeT cTaTyC YHHMBEPCHUTETa C COXpaHEeHHEM
CTaporo Ha3BaHMUs.

1 ceHTSI6pS 2009 Trofa BO3JIe HCTOPUYECKOTO KOpIyca
HUHCTUTYTa IPOXOJUT  TOPXKECTBEHHOEe OTKPBITHE
NmaMsATHUKA TPEéM BrUKOBIIAM: AHJpel0 TapKOBCKOMY,
Tennamguro  IMMnanvkoBy ©W  Bacuiauio  IIIyKIIWHY,
IIpUYypOYEeHHOE K 90-1eThI0 BI'MKa.

B 3TOM e TOZy Ha PEXHUCCEPCKOM PaKyIbTeTe MOSBISIETCS
Kadempa TeNeBUAEHUS TOL PYKOBOACTBOM Cepres
IIlyMakoBa, MOATOTaBIUBAONIAS CIIEIIUATUCTOB B 061aCTH
coBpeMeHHOro TB.

B 2011 rogy co3paHbl GUINATBI MHCTUTYTa B CEPrUeBOM-
ITocaze, B PocToBe-Ha-/IOHY U B FIpDKYTCKe.

B 2013 roxy BI'UK 6bL1 IIPU3HAH 0C060 IIEHHBIM 06hEKTOM
KYJIBTYPHOTO HacJeAusi HApo#oB Poccuiickoy deepari.

BrpasgHUYHBIN 2014 I'OJI, 95-bIU 110 CYETY CO THS OCHOBAHU S
UHCTUTYTa, BI'MK BIepBble OTKPHIBAET [ABEPH HOBOI'O
CTeKJISTHHOTO KOpITyca, 060pPyZOBaHHOTO COBPeMEHHBIMH
KoMbopTabeqpHBIMU  AyAUTOPHUSIMU W  KHHO3aJaMU
- TIoJapoK IIpesufieHTa  Poccmiickoii = delepallniu
Bragumupa IIyTHHA, THYHO ITOCETUBIIEro TpuyMdanbHoe
MEPOIIPUATHE.

JIist TIONIEPXKKYU U HATbHEHIIero MpoABIIKEHUS MOJIOJbIX
TMePCIIeKTUBHBIX BBINTYCKHUKOB BIMKa B 2011 romy
CO37aéTCsl TPOAIOCEPCKUM UeHTp “BTUK-mebroT” mof,
pykoBoacTtBoMm ®émopa IlomoBa. 3a BOCEMBb JIET CBOETO
CYLIECTBOBAaHUS IIEHTDP PEaNn30Bal C JECATOK IPOEKTOB
TI0 OTKPBITUIO HOBBIX TAJIaHTIWBBIX KHHEMaTOTPadUCTOB
MuUpy 60abII0r0 KHHO. Takve ¢puiabMsbl, Kak “Pox” HBaHa
IlTaxHa3zapoBa, “Kak BuTbka YecHOK Bé3 JIéxy IIIThIps
B JOM UHBanIuIoB” AjekcaHapa XaHTa, “Beik” Bopuca
AxorioBa, “Tleuens’ MiBaHa CHEXXKHHA, a TaKXKe HeCKOJIbKO
aHMMAIIMOHHBIX JEeHT. MHOTHEe U3 3TUX paboT He TOIBKO
MOMIOOUINCH 3PUTENSIM, HO U TOAYYWIN IIPHU3HAHUE
aBTOPUTETHOTO XKIOPU Pa3TUYHBIX GeCTUBAIEH U BTUKOBIIbI
CHOBa CTAHOBATCS 06/1aJaTeIIMH Harpa MeXIyHaPOTHBIX
KOHKYPCOB.

B 2017 romy AjekcaHApP XaHT MOJyYaeT IJIABHBIM IIPU3
KOHKYpCa UTPOBOTO KMHO Ha ¢ecTtuBaie “OkHo B EBpomy”
3a ero AebTHYI KapTUHY “Kak BuThka YeCHOK BE3 JIEXY
IIITHIPS B ZOM UHBaJIUOB”.

B 2018 roxmy Mmyiasrduiabm “Topmanuajga” CraHHUCIaBa
CoKOJIOBa, 3aBeAylomero KadeApod aHHUMAIUU U
KOMIThIOTEPHOM TpadUKH, OTMEYeH IpeMuer “30J0TOH
opén” B HoOMHHaAnuu “JIy4yOINHA  ITOTHOMETPaXKHBIHM
aHUMAaIMOHHBIN GpuasM 2018 rozxa”.

JleToM 2019 roza I'paH-TIpu «KMHOTaBpa» 6epET Me6I0THHIHN
¢unrpm Boprca AxomoBa “BbIK”, HO Ha 3TOM IO6eIbI
KapTUHBI He 3aKaHYHUBAIOTCH, « BBIK» CTAHOBUTCS IIPHU3EPOM
54 xuHOdecTHBans B KapiaoBeIx Bapax.

XKiopu o¢ectuBanss “OkHo B EBpomy” HIPUCYXAAET
CIIeIIUaIbHBIA TIpU3 3a Ae6T ¢uabmy “Ilevens’ MBaHa
CHexxkuHa. Ha HefjaBHo npoueureM pectrsae “IlociaHue
K 4esnoBeKy” B CaHKT-IleTep6ypre mpus3 IOAyYaeT CTYAEHT 4
Kypca MacTepcKoi BukTopa JIvicakoBuYa U Anekces 'eredi-
Ha Asekceli EBcturuees 3a puiabM “He 3a ropamu’.

Ha MOCKOBCKOM MeX/IyHapogHOM KMHOeCTHBAIE B aIIpe-
e 2019 roja 6pLiIa IIOKasaHa cIeluaabHas IIporpamma
JAYYIINX KOPOTKOMETPaXXHBIX (GHIBMOB CTYAE€HYECKOTOo
kuHodecTuBansg BIUK: «Aurepum» Maaruku Myxames-
xkaH, «KamudpopHus» JactaHa MajganbekoBa, «MaccoBKa.
KpynHbIH I1aH» AlekcaHpa 3y60BIeHKo, «He 3a ropaMu»
Anexkces EBcTurHeeBa, «IIpuxoguTe, neTu» AHacTacuu Ky-
CAKOBOH, «CobauaTrHa» Kcennu TUIIEHKO.

OceHb 2019 roga. BTUK oTMmedaeT CBOM 100-IeTHUMH I06H-
JIeyi, BCTpedyasi UMEHUTHIX BBIMYCKHUKOB U roctei. MH-
CTUTYT CHOBa HaBelaeT Biragumup IIyTHUH, ITOTYIUBIIUH
B IIOJJapOK OT peKTopa Biragumupa MaJjblleBa MaMsSITHYO
Measb.

HecMoOTpsI HA CBOM COMHJIHBIN BO3PacT U CTaTyC IIepBOM
BBICIIE}N KMHOIIKOJIBI, BEPHOM CIOXUBIIMMCS TPaJULIMSIM
aKajseMu4eckoro o6pasoBaHus, BIYIK 0CcTaéTCs MOIOIBIM.
KaxpI¥1 rof B 06pa3oBaHUe BHEPSIOTCS HOBBIE TEXHOJIO-
TUH, MOAEPHU3UPYIOTCSI CHEMOYHBIe MNaBUIbOHBI KHUHO-
CTYIHH, COBEPLIEHCTBYIOTCS METOABI O6yYeHHs], a TaKxKe
paciinpseTcsa MeX/1yHapogHOe COTPYAHHUYECTBO C By3aMHU
KWHO U TeJIEBUJEHHNS BCETO MHPA, PEaTH3YIOTCSI COBMECT-
Hble IIPOEKTHI, IPOBOAATCS (ecTHBAIM KM MacTep-KJac-
cel. Tak, yxe ¢ 2009 rosa Kajoe JIeTO B PasHBIX Iopogax
CTpaHBbI IIPOBOJUTCI MexayHapoaHas KHWHoIIKoaa BIHUK.
B 2013 roxy IIpoIres IePBBIM 3Tall peajn3allly IPorpaM-
MBI CTyZeHYeCKOro obMeHa IJIsSl yYaIlMXCS MaCTEPCKUX
3BYKOPEXMCCYPBI, Jeneranusa BIMKa moceTuaa BBICIIYIO
HAITMOHATBHYI0 KMHOIIKONY ®paHiuu La femis. A B cBoi
06MIeHBIN 2019 rog, BTUKy BbIlTasa 9eCTh CTaTh OPraHU-
3aTOPOM MEXAYHAPOLHOro KOHI'Pecca BBICIIHUX IIKOI B 06-
JIaCTHU KUHO U TeaeBugeHus CILECT.

BTUK He CTOUT Ha MeCTe, IPOJO/DKAsI COOMpPATh B CTEHAX
37aHus Ha Buasrenpma IIMKa TaaaHTHI cO Bcel Poccuu U
MUpa, BOCIUTHIBASI HOBbIE IIOKOJIEHUS TPOQPeCCHOHATBHBIX
KHUHeMaTorpadHuCTOB.

MonnHa 3epHoBa



ﬂ DTO ncrtopus

Our cycle of stories on the institute’s history is draw-
ing to a close. It remains to answer one last question:
what is VGIK in the XXI century?

2000. New times begin. The institute hosts an exhibition
dedicated to the centenary of the classic of domestic and world
animation, the founder of the animation faculty at VGIK,
Professor Ivan Ivanov-Vano. In 2003, by the decision of the
Academic Council, the faculty of animation and multimedia
was created. The youngest and most modern faculty at
the institute. Today, animation and computer graphics
workshops are led by Tatyana Ilyina, Vladimir Zuykov, Inna
Pshenichnaya, Natalia Dabizha, Viktor Monetov, Marina
Kurchevskaya, Leonid Pozhidaev.

In 2007, Vladimir Malyshev became the headmaster of VGIK.
One year later, VGIK acquires the university status.

On September 1, 2009, near the historical building of the
institute the monument to three Vgikovites was unveiled:
Andrei Tarkovsky, Gennady Shpalikov and Vasily Shukshin.
Dedicated to the 90th anniversary of VGIK.

In the same year, the Department of Television, led by
Sergey Shumakov, was established at the faculty of directing,
preparing specialists in the field of modern TV.

In 2011, branches of the institute were established in Sergiev- |

Posad, in Rostov-on-Don and in Irkutsk.

In 2013, VGIK was recognized as a particularly valuable object
of cultural heritage of the people of Russian Federation.

In the festive 2014 year, the 95th since the foundation of
the institute, VGIK for the first time opens the doors of the
new glass building equipped with modern, comfortable
auditoriums and cinema halls - a gift of the president of the
Russian Federation Vladimir Putin, who personally attended
the triumphal event.

To support and further promote young promising graduates in
2011 the production center “VGIK-debut” under the leadership
of Fedor Popov was founded. Over the eight years of its
existence, the center has implemented a dozen projects to help
new talented filmmakers enter the world of big cinema. Films
such as “Rock” by Ivan Shakhnazarov, «<How Vitka Chesnok
brought Lyokha Shtyr to the House of Disabled People» by
Alexander Hunt, «The Bull» by Boris Akopov, «Liver» by Ivan
Snezhkin, as well as several animated films. Many of these
films not only became popular with the audience, but also
received recognition from an authoritative jury of various
festivals. Vgikovites again became winners of international
competitions.

In 2017, Alexander Hunt received the main prize of the feature
film competition at the “Window to Europe” festival for his
debut film “How Vitka Chesnok brought Lech Shtyr to the
House of Disabled People”.

In 2018, the cartoon “The Hoffmaniad” by Stanislav Sokolov,

~d

head of the department of animation and computer graphics,
received the Golden Eagle award in the nomination “Best full-
length animated film of 2018”.

In the summer of 2019, the Kinotavr Grand Prix goes to Boris
Akopov's debut film “The Bull”. However, the story does not
end there, “The Bull” becomes the winner of the 54th Karlovy
Vary Film Festival.

The jury of the “Window to Europe” festival awards a special
prize for the debut to the film “Liver” by Ivan Snezhkin. At the
recent “Message to mankind” festival in St. Petersburg, the
prize is awarded to a fourth-year student of the workshop of
viktor Lisakovich and Alexei Gelein, Alexey Evstigneev, for
the film “Soon”.

In April 2019, at the Moscow International Film Festival the
special program of the best short films from the VGIK student
film festival was shown: «Aigerim» Maliki Mukhamedzhan,
«California» Dastan Madalbekov, «Massovka. Close-up» by
Alexander Zubovlenko, «Not far away» by Alexei Evstigneev,
«Come, children» by Anastasia Kusyakova, «Sobachatina» by
Ksenia Tishchenko.

Autumn2019.VGIKcelebratesits100thanniversary, welcoming
famous graduates and guests. The institute was visited by
Vladimir Putin again, who received a commemorative medal



as a gift from headmaster vVladimir Malyshev.

Despite this respectable age and the status of the first higher
film school, faithful to the established traditions of academic
education, VGIK remains young. Every year, new technologies
are introduced into education. The film studio pavilions are
modernized, teaching methods are improved, international
cooperation with film and television universities around the
world is expanded, joint projects are implemented, festivals
are held. So, since 2009, every summer in different cities of
the country, the VGIK International Film School has been
held. In 2013, the first stage of the implementation of the
student exchange program for students of sound engineering
workshops took place, the VGIK delegation visited the Higher
National Film School of France La femis. And in its anniversary
year 2019 VGIK had the honor to become the host of the
international Congress of higher schools in the field of film and
television CILECT.

VGIK does not stand still, continuing to gather talents from
all over Russia and the world in the walls of the building on
Wilhelm Pieck Streat, raising new generations of professional
filmmakers.

Polina Zernova

This is history




ﬂ PenopTax

NMPOrPAMMA BIrkK 100
The program VGIK 100

Camoe jayd4ilee KHUHO - 3TO
SKCK/I3MBHOE KUHO. B pam-
kax ¢decTuBana (He3aMeTHO
JJISS MHOTUX) IIpOLIeNT ITHUKI
TI0KAa30B /[TOKYMEeHTaJIbHBIX
GUIBMOB IIPO UCTOPHUIO Ha-
1Iero MHCTUTYTa. B 3aie cu-
JlelI0 4eJoBeK II0 IISAITh, BCe
OCTaJlbHBbIE B 5TO BpeMms, BU-
OUMO, CMOTpeIN KOHKYpC-
HYI0 1@porpammy. OTrpoMm-
HBIM ITIYCTOM 3a7 CMOTPUT
Ha OTPOMHBIM 3KpaH.. HO
9KpaHy HeT HUKAKOTO /IO 3TO-
ro gena. OH He II0[J03peBaer,
4TO ero BeJIWYHWHAa CMeITHa U
U36BITOYHA [ MaleHbKOM
U CKPOMHOH ayguTopuu. OH
BCe PaBHO JXUBET CBOEM KU3-
HBIO, eMY He HY)X€H 3pUTeIIb!
A MexJy TeM, 5Ta IIpeKpac-
Has XKU3Hb. ICTOpUS 11eJI0T0
BeKa PYCCKOT0 KHHO... 1 9TO
camoe HeoObIYHOE, camMoe
napajoKcaabHOE: HCTOpUS
BI'MIKA - 3TO ¥ €CTh UCTOPUSA
pycckoro kuHO. Hy rIme BbI
ellle Takoe BCTpeTUTe? B Ka-
KOU cTpaHe? Bce Hallle KHO
U3 OFHOU YTpoOHI. TeHeTH-
YeCKH CBg3aHO. OfHa Marth,
oauH ortel; - BI'MIK. Mecto
Cunsl. Y1 meno He B 3JaHUU,
He B y4eOHOU Iporpamme,
He B rocyzapcrse. [laxe He B
nmropax. Y BTUKA ects UIES,
Ta camasi «IUIaTOHOBCKAas»
HNIOEA. OH MOXeET MEeHSITh
Ha3BaHMUSI, MEHATh PacIIoo-
JKeHUSs, KaK yrogHO TpaHC-
dbopMmuUpoBaThCS, HO OH GyZeT
JKUTB, [I0KA COXPaHSIeTCs ero
Tyx.

Ha BO3HUKIIIKE Y MEHS BO-
IIPOCHI IOCJIe IIPOCMOTPA Of-
HOM W3 cepuil ITporpaMMsl
BriK 100, mOCBSIIEHHOM
60-M rojam, oTBeTHI IOMUM
®aMT, COBETCKUN U POCCHHU-
CKUU KWHOPEXHUCCEP U aK-
Tép, B 1960 OKOHYMBIIHK
pexuccépckuii  pakymbTeT
BT'HKa (MacTepckass Muxau-

J1a Pomma).

— B ¢uabMe 6bLIO CKa3aHO,
uyTto IInmanukoB, TApKOBCKUH,
IIIyKIIMH Cco3/JaBalu  BO3-
J[yX, KOTOPBIM ABIIIAZIO BCe
OCTaJIbHOE UX IIOKOJIEHHUE...
— 39710 COJIOBBEB F'OBOPHUJI, UYTO
«ecnu MBI Jenanu (UIbMBbI
U [BILIANU 3TUM BO3LYXOM,
TO IITIIaaIuKOB CO34aBajl 3TOT
BO3JIYX».

— YV MeH{ BOIIPOC BO3HUK, Ka-
KOM BO3myX caenan IlImamu-
KOBa, U3 4ero OH «CO3[ajICsa»
KaK XYIOXHUK?

— W3 TamaHTa.

— DTo 6BLIO IIeJIoe IIOKOJIe-
HMe... KaKMM BO3JYXOM OHU
IIUTAINUCH?

— OH BocnurtheiBajica B Cy-
BOPOBCKOM YYMWIUILE U IIH-
Tajscsa abCOMIOTHO He TaKUM
CBOOOIHBIM BO3LyXOM. Oue-
BUIHO, 5TO 3aJI0)KEHO B HEM
caMoM... OH mucaja ¢ caMoro
JIeTCTBA CTHUXH, ellle B [eT-
CKOM cajy, B HeM 6bLIO0 3aJI10-
JKEHO II03TUYEeCKOe OIIyIle-
HUe MUpa.

— JIMYHOCTh B €TUHHUYHOM
MOpPsAAKE - 3TO €CTh B KAXK0M
IOKoJIeHUH. IloueMy 3I110xa
POIMIa CTONBKO JUYHOCTEN?
- IToromy uTO CTa/lIHH IIOMEP.
IToToMy 4TO 20-H cbe3n. OT-
Tenenb. O6IIECTBO B3LOXHY-
JIO Ha HEKoTopoe Bpems. He-
HamoJIro. Jlajblile yxe...

— Omoxa poXgaeT JUYHOCTh
WU JIAYHOCTb POXKIAET 3II0-
Xy?

— KoHeYHO, JTUYHOCTH BO3-
JIeFCTBYeT B KaKOM-TO Mepe
Ha 3moxy. Ho Bce e 31oxa
poXxpaeT JTUYHOCTh. BocTpe-
60BaHHOCTH, CIIPOC POXKTAET
mpemyioxxeHue. B o6iiecTBe
JO/DKHA BO3HUKHYTH IIO-
TpPeOGHOCTh. A [ajblile yXKe
JIUYHOCTh, OJapeHHas OT
IIPUPOJABI, paclBeTaeT B 61a-
TOIIPUSITHBIX YCIOBUSX. Belib
6BUTH U 20 JIeT Ha3aj] TaKue

)Xe TaJaHTINBbIe, HO MMEH-
HO B Ty 5MOXYy IIPOM3OIIET
B3pbIB. OTKpBLIACh IIEJIKA,
i GOpPTOUKa...

— KT0 ee oTKpbIBaeT?

— OuYeBHUIHO, XU3HB, 0bIIe-
cTBO. He JIHUYHO KTO-TO OT-
KpbIBaeT 3To. Torma 6BLIO
HEBO3MOXXHO 60JIblile, 3a/bI-
XaJIHuCh. Bce 3TO coob1eCcTBO
3a[BIXaNIOCh. A TIOTOM «IJIaB-
Has IUYHOCTH» II0H0XJIa, CJIa-
Ba 6ory...(cMmeeTcs)

— A BBI OIIYIIIAJIH, YTO TBOPH-
JIU BO3AyX?

— Her, 1 npI111a71.

— A celuac ecTb OILLyIIeHUe,
YTO BBl TBOPUTE BO3AYX? N
9TO BCEra yAea MOIOABIX?

— BbI 3HaeTe, HeT, BO-IIep-
BBIX, 3TO V[el MOJIOABIX.
Bo-BTOpPBIX, celyac 0CO6eH-
HO HUKTO He TBOPUT BO3AYyX.
Ceifuac, Mo 60JIBIIEH YacTH,
TIOPTAT BO3AYX. (CMeeTCsT)

— CunTaercs, KHHO CTapeeT,
U, B IIEPBYIO0 o4Yepenpb, SI3BbIK
KWHO cTapeeT. ECTb UTO-TO B
KWHO, YTO He yCcTapeBaeT?
—HuKorzma He cTapeeT XKUBOe
K1HO. Tak e, KaK He cTapeeT
JKUBOIIVICH. B MICKyCCTBe HeT
nporpecca. ECTb TOJIBKO CMe-
Ha s13bIKa.¢ OH MeHsIeTcs, HO
He cTapeeT. SI3BIK HaCKajb-
HOM )KUBOIIMCH He XYXKe, 4eM
SI3bIK  MMUMKeJIaHIKEJI0 HWIU
Padasna. U Tem 6Gomee He
XyXe, 4yeM sA3bIK MajeBu4a
uinu KaHguHckoro, unu Illa-
rana. 9To Apyrou s3bIK. Ka-
XKJoe BpeMs HaXOAUT CBOM
A3bIK. 11 IIOKa 3TOT S3BIK HeE
craHeT 06pa3sHBIM, OH SIBJIS-
ercs mpocto poxycom. Tak U
C KWHO IIpOUCXOAWIO. IIpe-
JXJIe BCEro, KWHO - 3TO TEXHU-
Jeckuil TpooK. dotorpaduu
3aberaju,3aJBUTaINCE. [Ioka
XYOOXKHUKU He Hauutu 06-
pasHoe IpHMEHEHUE 3TOMY
crioco6y cyiiecTBoBaHU. Ha
IUIOCKOM IIPOCTBIHE JBUTra-

JINCHh IIPOCTO TEHWU...IIOKa He
CO3[aJICsI, TAK Ha3bIBa€MBbIH,
«BeIUKUM HeMoi». Hwuka-
KOH OH He HeMOH, He 6BLIO
«HEMOTO», KApTUHKA BHYTPU
cebs 3By4Yanal! M3o6pakeHre
«3BYYHUT», KaK XHUBOIIMCHh U
apXUTeKTypa «3By4uT». Kor-
Ja TIIpUmien TeXHUYeCKUH
3BYK, OH IIPUIIEN ONSITH TOIb-
KO TPIOKOM. IToKa XYZOXHU-
KU He HAITU ero o6pasHoe,
TBOpYeCKoe IpUMeHeHHe... U
TOYHO TaK e IIPOHCXOMIHIIO C
IIBETOM B KHHO.

— Korja s cMOTpIO cTapoe
KUHO, MHE Ka)KeTCsI, YTO MBI
JODKHBI YYUTBCS Y HeTo
JI€eBCTBEHHOMY B3IISALy Ha
mup. Cefiyac Bce CHUMAIOT,
KapTUHKa Ilepectasa ObITh
OTKpOBeHMEeM, KaK B CaMOM
Havaje. KHHO yTpaTUIO 3TOT

KOHTEeKCT. Kak COXpaHUTH
JIEeBCTBeHHBIM B3I Ha
MUp?

— OH coxpaHUTCs, 6Gynbre
yBepeHBbl. IIpOCTO HaJo MC-
KaThb 06pas, a He 6BITH paboMm
TEXHOJIOTUH. ECTh TaKOe CTH-
XO0TBOpeHUe y Anexcess KoH-
cra"HTuHOBHUYa Toictoro, 4
CYHTAIO, YTO 3TO IIPOCTO dOp-
MyIa KuHeMartorpada.
«TIIETHO, XYAOXHHWK, TbI
MHHUIIB, YTO TBOPEHUI CBO-
UX ThI co3paTesb! BeuHO HO-
CWINCh OHMU HaJ 3eMIel,
He3puMBble OKy.. MHOro B
IIPOCTPAaHCTBE HEBUAWMBIX
bopM U HECHBIITUMBIX 3BY-
KOB, MHOI'0 4yIeCHBIX B HEM
€CTh COYeTaHHI U CI0Ba, U
cseTa, Ho mepenacT UX JUIIb
TOT, KTO YMeeT U BUJETb U
CIIBIIIATE...»

Bce ckazaHo! Eie 3a 50 jieT
IO POXAEeHUS KUHO.

Mapusa YepHaBuHa



The best cinema is exclusive

cinema. Within the frame-
work of the festival (unno-
ticeable for many) a series
of documentary films on
history of our institute was
shown. Five people were
the audience. All the oth-
ers at that time, apparently,
watched the competition
program. The huge empty
hall looked at a huge screen,
... but it did not bother the
screen. It does not suspect
that its magnitude is ridicu-
lous and excessive for a small
and modest audience. It still
lives its life. It doesn’t need a
viewer!

Meanwhile, this life is beau-
tiful. The history of the whole
century of Russian cinema ...
and the most unusual, the
most paradoxical is that the
history of VGIK is the histo-
ry of Russian cinema. Where
else will you meet that? In
which country? All our mov-
ies are from one womb. Ge-
netically linked. One moth-
er, one father - VGIK. Place
of Power. And it is not in the
building, not in the curric-
ulum, not in the state. Not
even in the people. VGIK has
AN IDEA, that is the “Pla-
tonic” IDEA. It can change
names, change locations,
transform the way it wants
to, but it will live as long as
its Spirit is preserved.

The questions I had after
viewing one of the episodes
of the “VGIK 100” Program,
dedicated to the 60s, were
answered by Yuliy Fayt, a
Soviet and Russian film di-
rector and actor. In 1960 he
graduated from the directing
department of VGIK (Mikhail

Romm’s workshop).

- In the film it was said that
Shpalikov, Tarkovsky, Shuk-
shin created the air which
breathed all the rest of their
generation ...

— It was Solovyov who
said, “if we made films and
breathed this air, then Shpa-
likov created this air.”

— I have a question, which
air created Shpalikov as an
artist?

—Talent.

—Itwas awhole generation...
what air did they breathe?

— He grew in a “Suvorov Col-
lege” (an educational insti-
tution for boys with a strong
emphasis on the military)
and did not breath free. Ob-
viously, this talent already
lived in him... He wrote po-
etry from his childhood on,
even in the kindergarten.
He had a poetic sense of the
world.

— A personality is something
that exists in every genera-
tion. Why did that era give
birth to so many personali-
ties?

— Because Stalin died. Be-
cause the 20th Congress
(where Nikita Khruschev de-
nounced Stalin’s cult of per-
sonality) happened. Thaw.
The public breathed for a
while. For A Short Time. And
after it...

— Does the time create the
personality, or the personal-
ity creates the time?

— Of course, the person af-
fects to some extent the
time. But it is the time that
gives birth to personality. De-
mand creates supply. Society
must be in need. And then
the personality, gifted by na-

ture, blossoms in favorable
conditions. After all, 20 years
ago there also were very tal-
ented people, but the “explo-
sion” occurred in that era.
—Who made it possible?

— Obviously, life, society. It
is not someone who starts
it. Everything was impos-
sible back then. The people
choked on it.And then, thank
God, the “main personality”
died...(laughs)

— Did you feel that you were
creating the air?

—No, I was breathing.

— And now is there a feeling
that you are creating air? Or
is it always the young?

— Firstly, no. It is the task of
the young. Secondly, nobody
is creating air now. For the
most part, air gets spoiled.
(laughs)

— There is an opinion that
cinema is aging and, first of
all, the language of the cine-
ma gets older. Is there some-
thing in film that doesn’t get
out of date?

— Vivid films never get old.
Just as paintings do not
age. There is no progress in
art. There is only a change
of language. It is changing,
but it is not aging. The lan-
guage of rock painting is no
worse than the language of
Michelangelo or Raphael.
Moreover, it is no worse than
the language of Malevich,
Kandinsky or Chagall. This is
just another language. Each
time finds its own language.
And until this language be-
comes figurative, it is just
a trick. The same with the
cinema. Firstly, cinema was
a technical trick. Photos ran
away, moved. As long as art-

ists have not found a figura-
tive way of existence. There
were just shadows moving
on the screen ... until the so-
called “great silent film” was
created. No one is silent, the
picture inside itself sound-
ed! The image “sounds”, like
paintings and architecture
“sound”. When the technical
sound came, it once again
became just a trick. Until the
artists found its figurative
and creative application ...
The same happened with the
color cinema.

— When I watch old movies,
I think we should learn from
their virgin view of the world.
Now everyone do films, the
image is not a revelation
anymore, as it was in the be-
ginning.Cinema haslost this
context. How to keep a virgin
view of the world?

— Oh, be sure, it will stay. You
have to look for a figure and
not to be a slave of technol-
ogy. There is such a poem by
Alexei Tolstoy. I believe that
this is simply a formula for
cinema.

“In vain artist you think that
you are the creator of your
creations!

They always flew over the
earth, invisible for eyes ...
The space has many sounds
and forms that you can’t see
nor hear,

Butalso,magic combinations
with the word and light,

Yet only one will pass. The
one who hears and sees ... “

All is said! 50 years before the
birth of cinema.
Maria Chernavina



— PacckaxkuTe O BalleH
ImepBoii BcTpede co BI'U-
Kom.

— IIpexpme dYeM IIpHeXaTh
nocrtymnate Bo BIHMK B 1991
rofy, s 4YWTajga MHOXECTBO
6rorpaduii BeTUKUX PEXUC-
CEpOB U aKTEPOB. Y KaXKIOTO
M3 HUX OBLT CBOH ITYTh B HC-
KyCcCTBO, B KuHeMarorpad,
HO MEHS IOpa3suio, YTO BO
Bcex 6uorpadusax s BCTpe-
4Jaja OfHY U TY Xe CTPOYKY
- «yumics Bo BIYKe». KoHeu-
HO, 5TH JIIOAY OBUIH /11 MeHS
IPMMEPOM, IIOTOMY YTO HX
XKU3HeHHBIN IIyTh, UX yCIIe-
XU U TO, YTO OHH CIelalu B
HMCKYCCTBe, BBI3BIBAJIO YBa-
XKeHHe, 1 MHe XOTelI0Ch 6bITh
6mKe K HUM. U 51 TIofiyMara,
9TO TOXX€ MOT'Y IIOIIPO60BaTh
OCTYynuTh Bo BIUK, 94TOGBI
Most 6uorpadus XoTh B 3TOM
moxXofuaa Ha MOMX KYMH-
poB. {1 1mocTymana B MacTep-
ckyio KobpuHa Bragumupa
MuxaiinoBu4a, KOTOPOTO S
cyuTana BOMIMIEGHUKOM, IT0-
TOMY 4YTO He IIOHMMaJja, KaK
OH CHMMaAaJl HacCTOJBKO Kpa-
cuBble H306pakeHus1. Korga
g yBuzgena BTUK, a 6pLIa TaK
Iopa)keHa, 4YTO CKasaja Ma-
crepam: «Kak XOTHUTe, HO o
He BepHYyCh JOMOl! Bam npu-
OETCsT MeHsI B3fiITb». 1 MeHS
B3SIIIH.

— Y10 65110 AJISI BAC CAMBIM
CJIOXKHBIM B y4é6e?

— § mocTtymuia B IEPBYIO
MAacCTepCKyIo, KoTopasi 6puia

BocnommnHaHna mactepoB

EneHa lNeoprueBHa fipémeHKoO

MaCTepCKaﬂ - 3TO cbopma ceMbWu, 34ecCb
€CTb JIndHasd OTBETCTBEHHOCTb MacTepa
3a 4YeJsioBeka, KOTOporo oH rnpuHnMmaetr.
Ecnu Tbl nonan B 3Ty CEMbIO, TO Thbl B
Hen HaBcerga n octaHellbCsl.

MOTHOCTRI0O  COKyCHUpOBa-
Ha Ha KOMIIBIOTEPHOU Tpa-
¢uke. IIepByi0, IOTOMY YTO
KoMIIbIOTEPBI BO BI'MKe mmo-
SIBUINCh TONBKO C IIPUXO-
IOM HAIIUX MAaCTepOB. MbI
3aHMMAaJMCh Ha KOMIIBIOTE-
pax i286, KoTOpble BOO6IIE
He O6BUIM IIPUCHOCOGIEHBI
IUIsT KOMITBIOTepHOU rpadu-
KH. Ha HUX, KOHEYHO, MOYXKHO
6bLI0 [enaTh JUHUHM, KaKy-
10-TO aHUMAIIHI0 TeOMETPU-
YeCKUX IPeIMEeTOB, HO 3TO
caMoe IpUMHUTHUBHOe. ITory-
4anock, 4To rpaduka cosma-
BajJach Ha 3THUX KOMIIBIOTE-
pax Bompeku. Ho Ha camom
Iene 9Ta TeXHUKa, KOTopas
He ObLTa IpucHocobieHa K
aHMMAI[U¥, I[POBOIIUPOBA-
Jla HAaC K IIOWCKY KaKHUX-TO
UHTEPECHBIX PeIIeHuH. Mbl
KOMGUHUPOBAIIH, JIenann
TPIOKOBBIE CHEMKU Ha pas-
HBIX CTaHKaX, 4TO 3aCTaB-
JAJI0 HAc CO3JaBaTh O4YeHb
MHOro crerd$PeKToB, IIo-
CPEINCTBOM CJIOKHOTO KOM-
MO3KMHTa, MHOXECTBEHHOM
9KCITO3UIUU. TaK 4TO TPYA-
HOCTH TOJIHKO IIOMOTaIX HaM
B TBOPYECTBeE.

— 4YTO0, Ha Balll B3IJIAJ, U3-
MeHHIOCh BO BI'HKe co
BpeMeHH Baiiero o6Gyde-
HHUA?

— BI'MIK celyac - 3TO IIOTPSI-
caIMUM HHCTUTYT. Korzma
MBI y4YuIHCh, Bo BIHIKe He
CYLIECTBOBAJIO TaKMX 3a-
MeYaTeJIbHBIX IIporpaMm,

TaKOTO TEXHUYECKOro 060-
pyZoBaHUSI, KaK CeromHSI.
Pawusiiie, geT 20-30 Ha3aj, BCé
IIPUXOSUIOCH [enaTh Bpyd-
HYy10.Celiuac MBI I10JIb3yeMCsI
rpapUUecKUM IUIAHIIETOM
Wacom, Motion capture, y
Hac Jaxe ecTh TeXHOJIOTUU
II0 CO3JAHHIO BUPTYaIbHOM
peasbHOCTH.  TeXHUYECKU
MBI ceifiyac abCoOTIOTHO ITOf-
KOBaHBI, Belb PaHBIIle 3TOT0
HUYero He GBUIO, IIPU TOM
4TO0 aHUMAalues 3aHuMa-
auck BoO BI'IKe c¢ 1923 roga.
Ho TeXHUWKa - 3TO TEXHHKA,
BCE )Xe I/IaBHAs HaIla I[eH-
HOCTD - 3TO Iefaroru, Halru
macrepa. Begp MamuiHbI 6e3
nymwu, 6e3 macTepcTBa, 6e3
4yejloBeKa, KOTOPBIM [IOKeH
HAy4YUTh Tebsl I10b30BaTh-
CSI 3TOM TEeXHHUKOM, HHUYEro
He crodaT. BI'HK craBuTCs
HMEHHO TeM, YTO OH COeIU-
HseT B cebe M3ydeHHe 6a3bl
npodeccuu - KIacCUIECKOU
PpUCOBaHHOM aHUMAIIWH,
KYKOJIBHOM aHMMalliu, Iie-
PeKJIagKU, CHINYYHUX TeXHO-
JIOTHUH, O)XKUBIIIEH XHUBOITUCH
¢ paboTo¥ ¢ COBpeMeHHBIMU
KOMIIBIOTEPHBIMH TeXHOJIO-
rusmu. I[1aBHOe, YTOGHI B py-
Kax 6BLIO MaCcTepCTBO, a B I0-
JI0Be ObLIa TBOpYECKAS HAES.
ITosTOMy Bce Te JIOAM, KO-
TOpble O0yYaluch, KOTAa He
6BLI0 KOMITBIOTEPOB BO BI'U-
Ke, IMEHHO OHHU Tellepb 06-
y4aloT CTYZEeHTOB 3THM TeX-
HOJIOTHUSIM. BOT B 3TOM, MHe
Ka)xeTcsl, CeKpeT, 3arajgka

BI'iKa - B mpyHIIMIIaX KJjac-
cudeckoro o6yueHus. Ocobast
npenects BT'HKa - 3T0 cucTe-
Ma MacCTepCKHX, KOTOPBIX
HeT Ha 3amaje. MacTepckas -
aT0 dopMa ceMbH, 3[eCh eCTh
JIUYHAsA OTBETCTBEHHOCTH
MacTepa 3a 4YeloBeKa, KOTO-
Pporo oH nIpuHMUMaeT. EC/IH ThI
momaa B 3Ty CEMBIO, TO ThI B
Hell HaBCerfa M OCTaHeIIb-
csg. MHorve Hallli CTYZeH-
ThI IIOTOM BO3BpAlllalOTCA B
KayeCcTBe IIeJaroros, II0TOM
KTO-TO CTAaHOBHUTCH 3aB Kade-
OPOH, KTO-TO leKaHOM.

—YTO0 65I BBI IIOXKETATH Ce-
TOOHSAIIHHUM CTyAeHTam?
— IIpocTo HacCIaXJaThCs
MOMEHTOM U LIEHUTH TO Bpe-
M3, TpoBefiléHHOoe Bo BI'HKe.
IloMHI0, MHe MOM MacTep
TOBOPHII: «3allOMHH, 3TO 6y-
IeT caMoe JIydylllee BpeMs B
TBOEH XXU3HW». S Torma Jaxe
€My He II0BepuJIa: KaK caMble
Jyd4iiee? ECTh HeYero, JeHer
HeT, )KUTh HerJe, a B TAKOM
IOHOM BO3pacTe Thl K TOMY
e OKUBEIIp OXHUAAHHEM
JMIO6BU... Y Te6sT HUYEro HeT,
Kpome BI'MIKa. U g Torza cka-
3ayma: «Heyxenu gansire Gy-
JeT TOJABKO XYxKe?» M1 MacTep
oTBeTWI: «Jla HeT, Hajblle
6yZeT ToIbKO Jy4ire. Cefgac
Tebe 19 11eT, ¥ ThI Bo BIHKe -
TIOTB3YHCS STUM!»

BecepoBanu
BukTopus Ye6pukosa n

MonuHa 3epHoBa



Memories of masters

Elena Yaremenko

A class is a form of family; here there is a
personal responsibility of the master for
the person whom he or she accepts. If you
are in this family, then you will remain a

part of it forever.

— Tell us about your first
encounter with VGIK.

— Before I came to enter
VGIK in 1991, I read many bi-
ographies of great directors
and actors. Each of them had
his or her own path to art, to
cinema, but it struck me that
in all biographies I met the
same line - “studied at VGIK”.
Of course, these people were
an example for me, because
their life path, their success
and what they did in art,
aroused respect, and I want-
ed to be closer to them. And
I thought that I could also
try to enter VGIK, so that my
biography at least resembles
my idols. I entered the class
of Vladimir Kobrin, whom I
considered a wizard, because
I did not understand how he
made such beautiful images.
When I saw VGIK, I was so
astounded that I said to the
masters: “The decision is up
to you, but I will not return
home!” You have to take me.”
And they took me.

— What was the most diffi-
cult thing for you to study?
— I entered the first course,
which was completely fo-
cused on computer graphics.
The first, because computers
at VGIK appeared only with
the arrival of our masters.
We studied on 1286 comput-
ers, which were not adapted

for computer graphics at all.
Of course, one could draw
lines on them, some kind
of animation of geometric
objects, but this is the most
primitive. It turned out that
the graphics were created on
these computers against all
odds. But in fact, this tech-
nique, which was not adapt-
ed to animation, provoked us
to search for some interest-
ing solutions. We combined,
did stunt shooting on differ-
ent machines, which forced
us to create a lot of special ef-
fects, through complex com-
position, multiple exposure.
So difficulties only helped us
in our work.

— What, on your opinion,
has changed in VGIK since
your studying?

— VGIK now is an amazing
institute. When we stud-
ied, VGIK did not have such
wonderful programs, such
technical equipment, as to-
day. Previously, about 20-30
years ago, everything had to
be done manually. Now we
are using a Wacom graphic
tab, Motion capture, we even
have technologies for creat-
ing virtual reality. Technical-
ly, we are now absolutely ed-
ucated, because before that
there was nothing, despite
the fact that we were en-
gaged in animation at VGIK

since 1923. But technology is
technology, yet our main val-
ue is teachers, our masters.
After all, machines without
a soul, without skill, without
a man who must teach you
how to use this technique,
are worthless. VGIK is fa-
mous for the fact that it com-
bines the study of the base of
the profession - classic hand-
drawn animation, puppet
animation, re-layout, loose
technologies, revived paint-
ing with work with mod-
ern computer technologies.
The main thing is that you
have skill in your hands and
a creative idea in your head.
Therefore, all those people
who studied when there
were no computers at VGIK,
it is they who are now teach-
ing students these technol-
ogies. This, in my opinion,
is the secret, the mystery of
VGIK - in the principles of
classical education. A special
charm of VGIK is the system
of classes that are not in the
western education system.
A class is a form of family;
here there is a personal re-
sponsibility of the master
for the person whom he or
she accepts. If you are in this
family, then you will remain
a part of it forever. Many of
our students returned after-
wards as teachers, some be-
came heads of departments
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and some were trusted to
lead the faculty as its dean.

— What would you wish to-
day’s students?

—Just enjoy the moment and
appreciate the time spent in
VGIK. I remember, my mas-
ter told me: “Remember, this
will be the best time in your
life.” Then I did not even be-
lieve him: how is the best?
There is nothing, there is no
money, there is no place to
live, and at such a young age
you also live in expectation of
love ... you have nothing but
VGIK. And then I said: “Will
it really only get worse?” And
the master answered: “No, it
will only get better. Now you
are 19 years old and you are at
VGIK - use it!”

Interviewed by
Victoria Chebrikova and
Polina Zernova.



— Bsa4yecjaB BaleHTHHOBHY, KaK BbI BII€pBbI€ BCTPETH-
JUCH co BTUKom?

— Mory pacckasaTh SKCKJII03UBHO, TOTOMY 4TO 5 06 3TOM He
pacckaspiBall HUKOrga ¥ Hukomy. BI'MK B MO€H XH3HU I105-
BUJICA JIeT 3a IISITHAAIATh 0 TOTO MOMEHTA, KaK s IepecTy-
TIWJI TIOPOT 3TOTO MECTA YK€ 0CO3HAHHO. TO 6bLIO B 90-X, ¥ 10
KaKHM-TO JielaM I IIpHrexail Ha CTyAuIo T'opbkoro. Tam HYXHO
6bLIO PEIINTh KaKHe-TO BOIIPOCHI - 3a04HO U Bo BIUKe. ITpo-
LIJI0 OTPOMHOE KOJIM4eCTBO BpeMeHHM, IPaKTU4eCKH BCE CTEP-
JIOCh, HO BOT 3TOT SIPKUI 3IIU30], O CUX TI0P Y MEeHS B ToJIoBe:
B TOM 3aJle, IJie ceryac My3el, 6blIa CTOJI0BAasA, U IIPU BXOJe
C IIpaBOM CTOPOHSHI - 6ydeT. Ha 6yPeTHOM CTOMKE CTOSII TOT
caMbIM 3HaMEHUTHIM camMoBap, KOTOphI¥ BIMKy momapuiu
TYISKH K I061JIel0. BOT 3TOT caMBbIi camoBap y MeHs O CHX
II0p B IIaMSTH, B TOJIOBE.

— Kaxum 6611 BT'UK, Koraa Bel TaM YYHINCH, 1 KAKHM OH
BaMm npepacTaBiaseTcsa ceiiyac? Kak oH H3MeHHICA?

— YecTHO? HUKaK OH He U3MeHUIcA. [ToroMmy 4TO BI'HIK - 3TO
3aMeuaTe/NbHas CHCTeMa, KOTopasi, C OfHOM CTOPOHBI, OIIHpa-
eTcs Ha TPaJUITUY, a C APYTOM CTOPOHBI, KAXK/IBIM pa3 BBOAUT
HOBOE, HOBO€, HOBOE... VI 3T0 HOBOe GYKBaJIbHO Yepe3 rof-IBa-
TPHY CTAHOBUTCS TPaJUIIVIed. MOXHO CYZHUTH II0 TOMY Xe de-
CTHBAJIIO, PaHbllle MEXIYHAapPOZHBIH (ecTHBaIb IIPOXOLUII
B OJHY HeZeNIo, a B KaKOM-TO MOMEHT GbLI pa3je/léH Ha JBa
sTama. BOT Korza oH 6bUI pa3fenéH Ha ABa 9Tala, 3To 6bLIa
HoBanus. Ho BOT ceiiyac MbI MOXXeM TOBOPHTD, UTO 3TO YxKe
TpaguIys. U Tak IPOMCXOAUT IIPaKTUIeCKH BO BCEM, UTO Ka-
caeTcs ¥ y4e6GHOTO Iporiecca. ITO yXKe, HaBepHOe, IIOCJI0BHITA
- Bo BTMIKe y4aT fa)ke CTEHHIL.

— To ecTh, HEJIB3s CKa3aTh, YTO I YIYCh HE B TOM HHCTH-
TyTe, B KOTOPOM YYHJIHCH BbI?

— B ToM e. POBHO B TOM JXe, KOTOPBIY Hayal CBOE CyIIeCTBO-
BaHMeE B 1919-0M, XOTS TOTA 6bLI IIPOCTO IITKOJIOM.

— A xakue nipegmeTsI Bam 6osbiie Bcero HpaBHINCH?

— MacTepCcTBO, KOHeYHO! MHe 6BUIO IPOIile U Jierde, IOTOMY
4TO BCE OCTaJIbHbIE IIPeIMEThI B TOM WJIHU WHON CTEIeHU 5
3HaJI. DTO 6BLIO IIPOCTO, IOTOMY UTO CAABATh OBLIO JIETKO. THO-
r7ia BHyTPEHHE HEeIIPOCTO U CTPAaHHO 6BLIO CIYIIATH B IPYTUX
WHTepIpeTalusax To, 0 YéM s 3HaI. Ho 4TO JenaTh - MBI Ha-
XOIMIMCS B COCTOSTHUH, KOT/Ia IIpernojiaBaTe/l ropasio yMHee
Hac.

BocnommnHaHna mactepoB

Bsiuecnas
BaneHTuHoBn4 MapyceHkoB

K1WHOMCKYCCTBO yMeEET fenatb yHUKasbHYO
npouenypy, Kotopasi Ha3biBaeTCs 3aMeLLEHnE
— KOrga onbIT Xy[40>XXEeCTBEHHbIA U ONbIT
>KN3HEHHbIN N3 NPON3BELEHUI SKpaHa MOXET
nepepaBsaTbCA B CO3HaHUE N CTAaHOBUTbLCS
OMNbITOM peLMunueHTa.

— A KaKoH npegmeT 651 CaMBIM CJIOXKHBIM?
— 51 He MOT'Y OTBETHUTS IIPAB/Y, IOTOMY YTO TOTJa 3TO GYZET...

— S1 MO3TOMY He CIIPOCHJIA IIPO HEMIO6HMBIF! PacCKaXKH-
Te PO TOT, KOTOPBIH XyKe BCEro JaBaJICH.

— Ha camoM [ieJte, TOT, KOTOPBIH XyJKe BCEro JaBajcs (B TOM
YHCJIe TIOTOMY, 9TO S JOCTaTOYHO IT03JHO IIPHUCTYIIHII K 06y de-
HHIO) ¥ KOTOPBIH Ha/l0 6bI0 B CBOE BpeMsI U3y4aTh - YIIyle-
HHe, KOTOpOe HayaloCh CO IIKOIBHOM CKaMbH, KOTOPOe GBIIO0
He COBCEM HYIXHO B 90-e ¥ 00-e ¥ KOTOPOe ceifJac 0CTPO JyB-
CTBYeTCS - 3T0, KOHEYHO, MHOCTPAHHBIH SI3bIK.

— Kakoe y Bac caMoe sIpKoe co6bITHEe, caMoe fApKoe BITe-
YyaTJIeHHe, CBA3aHHoe co BTHKom?

— KaxpIi JeHb Bo BIHKe - 3T0 sipKOe, He3abbIBaeMoOe BITe-
yatiaeHue! IToromy uTo 310 BIMK.

— YT0 6BI BBI IIOXKEIATH CETOIHANTHUM CTYAEeHTaM?

— §I IpeKpacHO ITIOHMUMAI0, YTO YeJIOBEK He YUUTCS Ha YYIKUX
omrrb6kax. OMHAKO Y CTYLEHTOB eCTh 3aMedaTeIbHas BO3MOX-
HOCTBH. IIOCKOJIBKY HAIIIH ITeJarory, TIOMIMO TOT'O MHOTOTO, YTO
OHM 3HAKOT U YMEIOT, YMEIOT elllé OAHY 3aMeJaTeTbHYIO Belllb.
KHHOMCKYCCTBO YMeeT JielIaTh YHUKAIbHYIO IIPOLEeNypY, KO-
TOpasi Ha3bIBAETCSI 3aMellleHre — KOTZA OIIBIT Xy 0XXeCTBeH-
HBIY U OIBIT XKU3HEHHBIN U3 IPOM3BEeJeHUN SKpaHa MOXeT
eperaBaThCs B CO3HAHME U CTAHOBUTHCS OIBITOM PEIIVIIH-
eHTa. DTO IITyKa, KOTOPOM 067afaroT HalIu Itegaroru. OHU
YMeIOT He3aMeTHO BHEAPUTHh YaCTHIy CBOEro >XU3HEHHOTO
OIIBITA B CO3HAHUE CTYJEHTAa. DTOMY OIIBITY, KOTOPBIM ITOSIB-
JISIeTCSI II0CIIe JIEKITUM, HY)KHO C/IeJOBAaTh, IOTOMY YTO 3TO - T
camas 3amevaTelbHasl Belllb, 671arogapst KOTOPOM SKOHOMUTCS
BpeMsI Ha TO, YTOOBI He COBepILIATh OLTHO0K, KOTOPhIE COBEP-
LIVJIH MBI B CBOE BpeMs. OHU JeHCTBUTENBHO 061re. O4eHb
X04eTcs, 4YTO65I B X He COBEPIIAIH.

— Kaxko¥i 651 Bormpoc BsI 3aganu camu cebe?
— 1 651 cebst cripocut, Tk06TI0 iU 51 BTUK.
— BbI 1r06HMTE BTUK?
— Be3yMmHoO! [cMeéTcs)
BecepoBana
Jinza Wanupo



Memories

Vyacheslav Marusenkov

Cinema is able to do a unique procedure,
which is called substitution - when the artistic
experience and life experience of the works
of the screen can be transmitted to the con-
sciousness and become the experience of the
recipient”.

— Vyacheslav Valentinovich, how did you first meet with
VGIK?

— I can tell you exclusively, because I have never told anyone
about it. VGIK appeared in my life about fifteen years before
the moment when consciously I crossed the threshold of this
place.It was in the 90s,and in some cases I arrived at the Stu-
dio of Gorky.There was a need to solve some issues - and at the
same time in VGIK.A huge amount of time has passed,almost
everything has been erased, but this vivid episode is still in
my head: in the hall where the Museum is now, there was a
dining room, and at the entrance on the right side-a buffet.
On the counter stood that most famous samovar that people
from Tula gave VGIK to its anniversary. I still remember this
samovar.

— What was VGIK when you studied there,and how does it
seem to you now? How did it change?

- Honestly? It didn "t change. Because VGIK is a wonderful sys-
tem,which, on the one hand, is based on tradition,and on the
other hand, every time introduces new, new and new... This
“new” later also becomes a tradition. You can see it with ex-
ample of our festival. Before, the international festival was
held in one week, and at some point, it was divided into two
stages. It was an innovation. But now we can say that this
is a tradition. And this is the case in almost everything that
concerns the educational process. The most important thing
is that traditions are sacredly observed. It’s already a catch
phrase here - even the walls of VGIK can teach.

— So, you can’t say I’'m not at the same Institute as you?
—It’s the same. Exactly the same place,which began its exis-
tence in 1919. Even if it was just a school then.

— What were your favorite subjects?

- Our workshop, of course! It was easier for me because I
knew all the other subjects in one way or another. It was easy
because it was easy to pass. Sometimes it was difficult and
strange to listen to other interpretations of what I knew. But
what can you do - we are in a condition where teachers are
much smarter than us?

— What was the most difficult subject?

— I can’t tell the truth, because then it will be...

— That’s why I didn’t ask about the least favorite one! Tell
me about the one that was the worst.

— In fact, the one that where I struggled the most (partial-
ly because I started my study quite late) and which I should
have been learned by that time - an omission that began with
the school bench. Something that was not quite necessary in
the 90’s and 00’s but which is now impossible to avoid - a for-
eign language.

— What is the most significant event, the most vivid im-
pression that you associate with VGIK?

— Every day at the Institute of Cinematography is a vivid, un-
forgettable experience! Because it’s VGIK.

— What would you wish today’s students?

— I understand perfectly well that a person does not learn
from the mistakes of others. However, students have a won-
derful opportunity. Because our teachers, in addition to the
many things that they know, have one more wonderful thing.
Cinema is able to do a unique procedure, which is called sub-
stitution - when the artistic experience and life experience of
the works of the screen can be transmitted to the conscious-
ness and become the experience of the recipient. It’s a thing
our teachers have.They are able to quietly introduce a particle
of their life experience into the consciousness of the student.
You have to follow this experience, which is created after lec-
tures, because it is the most wonderful thing, thanks to the
time that is saved to prevent you from repeating our mistakes.
They are really common.I really want you not to make them.
— What question would you ask yourself?

— I'would ask myself if I love VGIK.

— Do you like VGIK?

—With a really wild and crazy love! [laughs]

Interviewed by Liza Shapiro



PeueH3us

YuTKka cueHapues.

pamMmaTypruuyeckoe

HOy-xay

Kak ke Tak Iojydaercs, 4To Irkadpuuky Ha Kadeape Apama-
TYPruu 6yKBAJIBHO JOMSTCS OT IIEPEIIONHSIONIUX UX CIleHa-
PHeB: TYT U aHUMaIUs, U IIOJIHbIe, U KOPOTKHE, U JOKYMEH-
TaJbHBIE - KaKHe X04elllb; 2 PeXXHCCEPHI Ha 3Talle IT0ATOTOBKH
K OUIUIOMaM U KyPCOBBIM B IIAaHHKe PBYT Ha cebe BOJIOCHI B
TIOMCKAaX «4ero ObI TAKOro CHSATH?» He-1mo-psi-mok! M paso-
6paThCs ¢ 3TUM Hocnenrwia JleHa ExrenruHa, CTygeHTKA 2-TO
Kypca ¢akynpreTa (KaK 5TO HU CTPaHHO) JpaMaTypruu. OHa
B3siIa CBOIO - U He TOJIBKO - CIIeHApHYIO CyAb6y B CO6CTBEH-
HbIe PYKU U, OTYASBIINCH TOXKIATHCS, KOTIA e K Hel IPUIET
TOJITIIA PEXVCCEPOB YMOJISTH IIPOAATH ee CLieHapUM 3a MUJI-
JIMOH [I0JIJIAPOB, pelliija caMa II0Ka3aTh CBOU - U He TOJIBKO
- ClleHapuUu MUpY.

PenteHuie IPo6IeMbI OKa3alI0Ch JOHEIb3s IIPOCTHIM - Ha II0-
MOIIIb IIPUIIIA rociioxka Yurka! B 915 ayAUTOPHUU HOBOIO
KOpITyca OHa ITPOXOAYIIA IBA JHS (IIOTOMY YTO paboT y cLieHa-
PUCTOB IeVCTBUTEIBHO MHOIO): 14 U 15 HOs6ps. BbUIH IIpen-
CTaBJI€HBI CIIeHApUU MOo6eIuTeNIell KOHKypca ApaMaTypruu
IIPOIIIIOTO ToJla B HOMUHAIUIX «KOPOTKUM MeTpP» U «aHHMa-

IS,

ClLieHapuCTaM - 3TO BO3MOXXHOCTH JOCTaTh C Kaderphl CBOU
paboThl M, CMaXHYB C HUX IIbLIb, IPEICTAaBUTh IyOIHKeE; a
elle, IPOYUTAB PabOTY II0 POISIM U BCIYX, MOXXHO BBISIBUTD
HeJ04YeThl B JUanorax. My ke Haob0poT - MOHSATH, YTO II0-
Jy4HIoCch Haubosee yaadyHo. B 0611eM, 04eHb I10JIe3HOE JIe0.
U BBICTYILIATh MHEHMe M3 3aJla TOXXe KpaliHe Ba)kKHO. Pexuic-
cépam - 5TO BO3MOXXHOCTb He TOJIBKO IIOCAYLIaTh, HO U MPH-
COEIUHHUTHCS K MEPONPHUATHUIO, IIPDUHATh B HEM y4acTHe U
HaKOHeII-TO HalTU TO, YTO OHHU TaK J0JITO M YIIOPHO MCKaIH!
Criacu60 BCeM Yy4YaCTHMKaM K OpraHH3aTopaM, 0CO6eHHO
JleHe. ByfeT IpeKpacHoO, eCIN TaKoH (pOopMaT IIPYDKUBETCS B
creHax BI'MKa u cTaHeT elle OgHOM (eCcTUBAIBHOM TpasU-
nued. A MOXeT, 6yZeT CyLIeCTBOBaTh U OT/eIbHO, B 0OBIYHOE
y4ue6HOe BpeMs.

AHHa UnbuHa



Reading scripts.

Review

15

A truly dramatic know-how

How is it that the lockers of the drama department literally
burst from overwhelming scripts: animation, features, short
films and even documentaries - everything your heart de-
sires. But the directors, desperately searching for the foun-
dation of their diploma and term films, are ready to tear their
own hair out only to find something to “make films of”. This
is pro-ble-ma-tic. But help is already coming! Lena Elgeshi-
na, a 2nd year student from the faculty (surprise, surprise) of
screenwriting, hurried to deal with this. She took her,and not
just her, screenwriting fate into own hands and, tired of wait-
ing for the crowd of directors who beg her to sell her script
for a million dollars,she decided to show her,and once again,
not only her, scripts to the world.

The solution of this problem turned out to be very simple -
Comrade Reading of Scripts came to the rescue! It happened
on two days in the audience N2915 of the new building (be-
cause writers really have a lot of works to show): November
14 and 15. The victorious screenplays of the last year compe-

tition in the nominations “Short film” and “Animation” were
presented.
For writers it is an opportunity to blow off the dust from their
masterpieces and present them to the public. When your
scripts are read aloud by many people who “play the roles”
you wrote, it will be easier to identify flaws. Or to understand
where you were great. A very useful thing, as you see. Listen-
ing to the opinion of the audience is also extremely import-
ant. For directors it is a chance to not only listen, but also
to join the event. Dear director, take part in the reading and
maybe you will finally find what you were so long and so des-
perate looking for!
Thanks to all the participants and organizers, especially Lena.
It will be great if such a format takes root within the walls
of VGIK and becomes another festival tradition. Or maybe it
could exist separately. During normal school hours.

Anna llyina
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NHTepBbIO

NMpeaceparen MeXayHapoaHOro XiOpu.
Mapko Mwonnep

«Hawe Xtopun cocTouT U3 npoceccrnoHanoB KMHO, NO3TOMY Bcerga Jierko obcygutb
YTO-TO KOHKPETHOE, NonacTb BHYTPb (hnNbMOB».

— BBl He IIepBBIH pa3 B
’KIOPH KHHOKOHKYPCa, CKa-
’KHMTe, 4acTo JHU BaM IIpH-
XOAUIOCHh CTAJKHBAThCS C
pasHOIIaCUSIMH B KOMaH-
ne?

— 3HaeTe, 1 He BO3paXxaro
TIPOTHUB JXapPKUX JUCKYCCHH.
YTO I AeHCTBUTEIBHO He JII0-
6J110, TAK 3TO TO, KOT/IA WIEHBI
JKIODH OTPaHUYUBAIOT cebst
periikaMu, Bpope: «Xopo-
o», «3TO MOM JHO6MMBIH
$uIBbM, a BOT 3TOT He ITOHpa-
BUICS». 51 TepleTh He MOTY
YKIOPU, KOTOPBIE TOJIOCYIOT IO
OIIEHOYHOM IIIKajie, HaIpHU-
Mep: «JIalHO, BCETO 5 6aJIIOB,
s JaM 3ToMy OQUIBMY enu-
HUITY, IOTOMY YTO Harpamsl
TIOMYYal0T TOJIBKO (UIBMBI
cpemHero momruba». Korga
JKe BeleTCsS cephé3Has IUC-
KYCCHUSI - 3TO IIOMHOIIEHHO
6eCcTIpUCTPaCTHBIN BapUaHT.
Tak 4TO g YBEpeH, 4YTO Hallle
YKIOPH IIPOLODKUT 06CyXze-
Hue ¢UIbMOB. CUAAUK Bap-

Mak y)Xe BUepa CIIpaIlIuBal,
MOXeM JH MBI IPOBOZUTH
JUCKYCCHUU KaXKIBIA IeHb. SI
JIyMalo, 4TO 3TO O4YeHb 6e30-
MacHBINA CIIOCO6 yOemuThCH,
YTO HU OAWH QUIBM He 6ymeT
ocTaBjieH 6e3 BHUMaHUS.
—YTO BBI XK/IETE OT CTYIEH-
YeCKHUX paboT U OT caMoOro
decTuBanA?

— CrygeHyeckue (QUIbMBI,
Kak u Jobble [OpyrHe me-
610THBIe pPaAbOThI, FODKHBI
6BITh YEM-TO, YTO MOJIOZOM
YeJIoBeK BBIHAIIIUBAJ B TeUe-
HUe [IUTEeIbHOT0 BPEeMEHHU.
OTO [AeHUCTBUTEIBHO OJDK-
HO 6BITh BCEM, YTO OHAa/OH
XO4YeT BBIPAa3UTh - TOIOCOM
JIUYHOCTU. HO, KOHEYHO, 3TOT
«TOJIOC» 3aBMCHUT OT IIKOJBI
U OT yuurteneii. Cam ¢akxTt
TOTO, YTO MBI CeHJac 37eCh
BO BI'MIKe TOBOpPHT, YTO Me-
IOTCS TIOYTH BCE BO3MOXKHBIE
YCJIOBUS [JsI CaMOBBIpaXe-
HUA. 3a mociaegHue 40 jeT
s 11066IBas Bo BI'IKe OKOJIO

30 pas. 1 TOIbKO OFHAXK/IBI V
MeH# 6bI71a BO3MOXHOCTD I10-
CMOTPETh HECKOJIBKO HOBBIX

CTYJeHYECKUX $UIBMOB.
9To 6BUIO, KOT[Ia S 3aHHUMaJT
JOJDKHOCTh JHUpeKTopa PoT-
TEepAaMCKOr0 KHHOpeCTHUBa-
4. B KOHIIe 1989 UIU Havajie
1990 roga. Korma s1 CIIpocuiI,
MOTY JIU s IIOCMOTpPeTh He-
KOTOpbIe CTyZeHdYecKue pa-
60TeI, BI'MK HeMeIJIeHHO
TIOPeKOMEeH0Ba 0COOBIN
OOKYMEHTAIbHBIM  GUIBM
MOJIOZOTO MHoOroob6eIa-
IOIIer0  TaIKUKCKOTO pe-
xuccepa. dTo 6bUTa pabora
BaxTuépa XymoiiHa3aposa.
A motoM BApYyT: «Tak MHO-
IO CTYAEHTOB 3aKaHYMBAIOT
CBOU paboThI, BBI XOTHUTE UX
YBUETH?». BBIIO Ba CTYLEH-
yecKUX QUIbMa: MEPBBIN -
IlTapyHaca Bapraca, BTOPOH
- A6gypaxmaHa Cuccako. Bbl
3HaeTe, M3HAYaJIBHO y Hac
ects “dopmyna mas BUHA”,
KOTOpasli Ha3bIBaeTcs “cep-

TUPUKAT MPOUCXONKAEHUs”,
YTO 03HAYAET, YTO BCe “BHHA”,
TIPOMCXOASIIEe U3 OIpefe-
JIEHHOH YaCTHU OIpefie/IeHHO-
IO pervoHa, JODKHBI MMeTh
CXOfHbIe XapaKTePUCTUKH.
SI HaX0Xy 3TO 0CO6eHHO HH-
TepPEeCHBIM, ITOCKOJABKY BI'K
HUKOIZa He HaBS3bIBAeT 3TU
oObemUHSIONINE  XapaKTe-
pUCTUKHA uiIbMaM, KOTO-
pble IOCTYHAKT OT CTYAEH-
TOB W3 pa3sHbIX PeruoHoB. 1
Jaxxe,Korxa 6yaeT HeCKOIbKO
(UIBMOB M3 OFHOM CTPaHBI,
s 3HAI0, YTO GyZeT BaXkeH He
cepTuPUKAT MTPOUCXONKIE-
HUS, a Bopoc 6peHza BIUK.
To, KAaKUM 06pa3soM HHCTHU-
TYyT BHUIUT COBPEMEHHBIN
MUPp. B 3TOM CMBICJIE 1 OYEHD
paz 6bITh WIEHOM XIOPH».

BecepoBan
PycnaH [leHwaeB
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Chairman of the international jury
Marco Mueller

«We are the jury of film professionals, so it is always easy to discuss very specific, to

get inside films.

— It is not the first time
that you are in the jury of
a film competition. Did you
often have disagreements
with other jury members?
— I don’t mind heated dis-
cussions, you know. What I
really hate in juries is that
when everybody limits her-
self or himself to say: “OK”,
“this is my favorite film and
this is not the film I like”. I
detest the juries which votes
with: “OK, this is 5 points
and to this film I will give
only one point,because even-
tually only middle-of-the-
way films get awarded”. Once
you have a serious discussion
it’s completely a fair story. So,
I'm sure our jury will contin-
ue to discuss the films. Siddiq
Barmak said yesterday: “Can
we do a discussion every
day?”.1 think it is a very save
way to make sure that every
film will be considered.

— What do you expect from
the works of the students
and the festival?

— Student films, like any
kind of first or second works,
should be something that
the young person has carried
with her or him for a long
time. So, it should really be
everything she or he wants to
express in the personal voice.
But, of course, it depends on
the school, it depends on the
teachers. The fact that we’re
here at VGIK - it makes sure
that we have almost all the
conditions. I've been to VGIK
maybe 30 times over the past
40 years and only once I had
the opportunity to see some
brand new student films.
That was when I was the di-
rector of the Rotterdam festi-
val, and that must have been
late 1989 or early 1990. When
I asked if I could see some
student films, VGIK imme-

diately recommended a very
special docufiction film by
a young promising Tajik di-
rector. It did happen to be a
Bakhtyar Khudojnazarov’s
student work. And then they
say: “Too many students are
finishing their works, do you
want to see them?”. There
were two student films: the
first one was by Sharunas
Bartas and the second was
by Abderrahmane Sissako.
You know, initially we have
‘a formula for wines’ which
is called ‘a control origin
certificate’ meaning that all
‘wines’ coming from a cer-
tain part of a certain region
must have similar charac-
teristics. I find it especially
interesting since VGIK never
impose those unifying char-
acteristics to films that are
coming from students from
different regions. I'm very
happy that we are watching

so many films from so many
countries. And even when
there would be several films
from the same country, I
know that what will be im-
portant is not this certificate
of control origin but the mat-
ter of VGIK brand - how VGIK
envisions contemporary
scenery to be. It’ll be mani-
festation of that more than
anything else. So, in that
sense, I'm very happy to be a
member of jury heren.

Interviewed by
Ruslan Denshaev




Pirana / NupaHbs

India / UHpuns

National Institute of Design, India
Director Nainisha Dedhia
documentary / fOKYMeHTanbHbIN
12 min

Dulhaji Dolena / Oynxapxu JoneHa
Indonesia / UHopoHe3us
Indonesian Institute of the Arts Yogyakarta
Director: Anita Reza Zein

=52 documentary / BOKYMEHTabHbIiA

L5, 28 min
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Dongdonggiang
China / Kutan
Beijing Film Academy
Director Jinghan Chen
animation / aHUMaLMOHHbIN
5 min

Tommy & Wolf / Tommu n Bynbd
Germany / lrepmaHus

Film University Babelsberg
Director Maximilian Conway
fiction / nrposon

19 min

92

Spiral / Cnnpanb
Australia

WA Screen Academy
Director Steven Kerr
fiction / urposoin

11 min




Love Me Fear Me / J1to6u MeHs,, 60iCsA MEHSA
Germany / l'epmaHus

W " Film University Babelsberg KONRAD WOLF
Director Veronica Solomon v*==. The Promise / O6ewwaHue
animation / aHuMaLMOHHBIN “ "S- Armenia /ApMeHust
T 6 min Yerevan State Institute of Theatre and
s N Cinematography
Director Grigor Muradyan
documentary / BOKyMeHTasbHbI
° 19 min
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L China / Kurait
/ ( Beijing Film Academy
Director Simeng Huang
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MUTE / Bes 3Byka

Mexico / Mekcuka

Universidad Autonoma de Nayarit
Director Mildret Martinez

fiction / urposon

8 min
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Tommy & Wolf / Tommun n Bynbd
Germany / lrepmaHunsa
Film University Babelsberg
Director Maximilian Conway
fiction / urposon
19 min
AscTpus. 1976 roa. Bynbd 1 Tommu, 3akagplyHble
OpY3bs, MEYTAIOT CTaTb POK-My3blKaHTaMU.
Y Ka>k[oro eCTb Ha TO CBOW MPUYnHbIL. Tak,
Bonbg nobuBaeTcs OeBYLLKK, BAIOONEHHON B
Bonee MonynsgpHOrO 1 YCAELUHOrO UCNOMHUTENS,
obelLaroLLero KataTb €€ Ha KpacHOM KabpuroneTe.
TomMmMK >Xe [OKa3bIBAET MaTepu, YTO MUP HE
OrpaHNYMBaETCA CKY4YHbIM KOMIEOXKEM, BE[b BOKPYI
Lienbll OkeaH cnaBbl 1 ycrnexa. Kak JobUTbCs SToro
ycnexa? YTo ecTb ycnex? M Ta nn aTo uenb, K
KOTOPOW CTOUT CTPEMUTLCS? KOPOTKOMETPAaXKHbI
dunbm babenbcheprckom KUHOLLKOSbI HE TOSTbKO
OTBEYaET Ha 3TV BOMPOChHI, HO 1 [JOCKOHATBbHO
pas3bunpaeT HenM3MeHHbIE HpaBbl OBLLECTBa, rae
IOASM BaxKHEE KpacrBasi 06EpTKa, HEXeNN
COLEPKMMOE.

MapwuHa 3yn
Austria. 1976. Wolf and Tommy, bosom friends,
dream of becoming rock musicians. Everyone has
his reasons. So, Wolf gets together with a girl who is
already in love with a more popular and successful
performer, who promised to ride her on a red
convertible. Tommy proves to his mother that the
world is not limited to boring College, because there is
a whole ocean of fame and success around. How to
achieve this success? What is success? And is that a
goal worth pursuing? The short film of the Babelsberg
film school not only answers these questions, but also
thoroughly examines the unchanging mores of society,
where people still judge by the cover.

Spiral / Cnupanb

Australia

WA Screen Academy

Director Steven Kerr

fiction / urpoBoii

11 min

30 ceHTHA6pA 1983 roga - saoepHas karacTpoda crana
peanibHOCTbIO, M OCTaMCb TOMBKO OONOMKM LIMBUNN3ALIN.
B nzonupoBaHHoM ropoge B ABCTpanuu KaTpuHe nopy4eHo
YCTaHOBUTb  PaAMOCBA3b CO BCEMWU  MOTEHLMabHbIMA
BbDKUBLLMU HaLmsiMU. KaTpyHa NpuH1UMaeT curHan 6eacTBus
COBETCKOro KOCMOHaBTa [MUTPUS, BbILLEOWIErO Ha opbuTty
nocne karactpodbl, 1 OTBEYAET Ha Hero. [lepen repovHen
BO3HMKaET TpyoHas 3agada — MomMoudb [OMUTPUIO MonacTb
Oomon, Ha 3emnto.  KaTpuHa OofpkHa pPeLunTb, Ha YTO OHa
roToBa MOWTK, YTOObI CMAaCTK XW3Hb KOCMOHaBTa. /1 ycneet
NN oHa 3TO caenartb?..

AHHa UnbnHa

September 30, 19883 - a nuclear disaster became reality and
only fragments of civilization remaine. In an isolated city in
Australia, Katrina must establish radio communications with all
potentially remaining nations. Katrina receives and answers to
the SOS signal of the Soviet cosmonaut Dmitry, who entered
the orbit after the disaster. The heroine faces a difficult task - to
help Dmitry get home, to Earth. Katrina must decide what is
she ready to do to save the life of the cosmonaut. And will there
be time to do this?

Anna llyina

Marina Zuy

Pirana / NupaHbs
India / UHpuns
National Institute of Design, India
Director Nainisha Dedhia
documentary / BOKyMeHTanbHbIN
12 min
B aTOM HEGOMBLLIOM [OKYMEHTaIbHOM (hubME-
nccnenoBaHnm MokasaHo, OTKyaa NosiBASETCA U Kyaa
yXoanT Mycop. Kak B 3moxy Ype3MepHOro noTpebneHns
OfiHa YacCTb JIKOAEV CO34aET OTXOMp!, a ApYyrad BblHYy>XAeHa
COCYLLECTBOBATb C HUMW. Kak nérkune nyTn nsbasneHns
OT Mycopa NPUBOASAT K SKOJIOMMHYECKOW KaTacTpode — OHN
BPELAT HE TOMBKO NPUPOAE, HO U, B Y>XKE HE AONTOCPOHHON
nepcrneKkTVBe, YenoBeky. ‘InpaHba” B nepeBoge C XMHOu
O3Ha4aeT “TepneTb 60Sb, UCMbIThIBATb MPYCTL .
PycnaH [leHwaeB
This small documentary research film shows where the
waste comes from and where it goes. How in the age of
excessive consumption one part of people creates waste
products, while the other is forced to coexist with them?
How the easiest ways to get rid of garbage lead to an
environmental disaster? It harms not only the nature, but
also, in not-so-long-term perspective, the people. “Pirana”
in Hindi means “to endure pain, to experience sadness”.
Ruslan Denshaev

MUTE / bes 3Byka
Mexico / Mekcuka
Universidad Autonoma de Nayarit
Director Mildret Martinez
fiction / urpoBsoii
8 min
KopOoTKOMETPaXKHbIN PUIbM, CHATLIV BCEro 3a 48 4acos,
pacckasblBaeT, Kak
N3MYyYEHHbIN HAAOEAIMBLIMY 3ByKaMU YEOBEK MbITaeTCs
HanTV XOTS Obl MUHYTY
MOKOA U TULLIVHBI B LLIYMHOM FOPOAE. OTO KaXKETCS
HEBOSMOXXHbIM: TeNeOHbI,
MalLLNHb|, HABSA34YMBbIE YNNYHbIE MPOAABLIbI, BEHEPVIHKN U
rPOMKIME coceau,
HEMOHVMAaIOLLIME, YTO OKPY>KAIOLLIMM HY>XXHO XOTb MHOr4A
cnartb. [o 4yero MoxeT
OOBECTM YeNOoBEKA OTCYTCTBME CHA 1 TaKOW HEPBHbIN
obpas »XKnsHu?

AHHa UnbuHa
A short film shot in just 48 hours tells how a man,
exhausted by annoying sounds, tries
to find at least a minute of peace and silence in a noisy city.
It seems impossible:
telephones, cars, obsessive street vendors, parties and
loud neighbours who do not
understand that others need to sleep. At least sometimes.
What can a lack of sleep and such a nervous lifestyle lead
to?

Anna llyina
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The Promise / O6eliaHune

Armenia /ApMeHus

Yerevan State Institute of Theatre and Cinematography
Director Grigor Muradyan

documentary / [OKyMeHTasbHbIN

19 min

ApmMeHnsa. Hawwv gHn. PaspylleHHas OepeBHS CTOUT Ha
rpanvue ¢ Typuven. Bce »xutenn 0aBHO MOKWHYMM CBOW
noma. Octanacb ofHa-edMHCTBEHHAS CTapyllKa, KoTopas
YKMBET TaM BOT Yy>xe 57 neT. OHa 3HAET TONbKO rof CBOEro
POXOEHNS: HU Mecsua, HU Ymicna. OHa XOAUT CTaBUTb
CBE4YN B pa3pyLUEHHYI LIEPKOBb M MPOOO/KAET BEPUTL,
YTO KOrga-HMbynb JHOOM BEPHYTCH Ha POOHYKO 3EMJIO.
[MpogomkaeT MoIMTb Bora O TOM, YTOObl OH MO3BOV €
YMEPETH TaM, e HaXOAATCSA MOTUfIbl €6 POAHbIX.

Hukunta 3umeHKoB
Armenia. Modern times. A ruined village on the border
with Turkey. All residents have left their homes a long time
ago. But one old woman who has been living there for 57
years remains. She only knows the year of her birth bur
nothing more. She still put candles in the ruined church and

Love Me Fear Me / J1tobu MeHs, 60iica MeHs

Germany / lrepmaHuns

Film University Babelsberg KONRAD WOLF

Director Veronica Solomon

animation / aHMMaLNOHHbIN

6 min

[lepen, Hamy NAACTUIMHOBLIA FEepoK, MNoaaTIMBbIA -
BykBanbHO 1 06pa3Ho. MeHsAs cBOO (DOPMY, OH MEHSIET 1
POL CBOEro BbICTYMEHUs!, NOACTPaNBasiCb Mo, XelaHus
1 NOTPEBHOCTU NYDONNKK. AKTYaNbHOCTb KaxKaoro obpasa
TEPSAETCA C YTUXLLIMM 3PUTENBCKUM UHTEPECOM, U FEepOto
NPUXOOUTCA CHOBa MeHATbCH... HO Ckonbko ewe oyoyT
NpPOoOOHKaTbCA ero METaMOPEO3bI?

MonwuHa NoH4yapoBa
The main character is a creature made of plasticine that can
be sculpted however you want, both literally and figuratively.
By changing his form, he also changes his performance to
please the audience. However, each form loses its relevance
when a spectator loses the interest, so the character has to
change again. Will this metamorphosis ever stop?

Polina Goncharova

continues to believe that someday people will return to their
native land. She continues to pray to God that he would
allow her to die where the graves of her ancestors are.

Nikita Zimenkov

A Loquat Tree in the Garden / lepeso Mywimynbl B cagy
China / Kutan

Beijing Film Academy

Director Simeng Huang

animation / aHMMaUNOHHbIN

7 min

BeceHHM gHeM Monogon toHoLwa no nmeHn Cso JoHr
BOMPEKW HAacCTaBEHNIO MaTepy COEraeT 13 goma, YTodbl
cobpaTtb MyLLMYJSTy C LIBETYLLErO AEPEBA, MOKA Ero
ryBepHaHTka cnuT. KOHOLLY, CUASLLErO BbICOKO Ha AepeBe,
HaxoOuT AeByLUKa No MeHn LLlynnaHb, koTopas bbinay
HUX goma B roctsax. Cso [JoHr 6omTca HakazaHus Mmatepu U
HEe XO4ET, 4TOobb! yoeratowlas LLlynnaHb ycnena pacckasaTb,
roe Buaena MOoIOA0ro YenoBeka, NOSTOMY OH CMeLnT 3a
Hel. ..

Dulhaji Dolena / Oynxap>xu JoneHa
Indonesia / UHogoHe3us
Indonesian Institute of the Arts Yogyakarta
Director: Anita Reza Zein
documentary / BOKYMeHTaNbHbIN
28 min
B KapTunHe pacckasbiBaeTcs uctopus [ynxamxim-
copokaneTHero npoaasLia ppykToB. OH- BeCeNbI 1
OTKPbITbIN YEOBEK, KOTOPbIN XXMBET OObIHHO XN3HBIO:
paboTaeT, obLlaeTcs ¢ Apy3bsaMn. Ho ecTb 0aHO «HO» - N3-3a
MOBbILLEHWST YPOBHS MOPS AePEBHSA Ann-Anin, B KOTOPOW
cTouT AoM [ynxamykm, MOCTOAHHO 3aTornaeHa.

KceHus KatnyeBa

Dulhaji, a 40-year-old traveling fruit trader, is known as a nice

and friendly man, living a simple life. But there is one problem.
The village, in which Dulhaji's house stands, is always flooded
due to the Rising sea level.

AHHa UnbuHa
On a spring afternoon, a young man named Xiao Dong,
despite his mother’s instructions, runs away from home
to collect the loquat from the tree while his governess is
sleeping. Xiao sits on the branch, when he gets found by a
girl named Shuilan, who is a guest at their house. The young
man is afraid of his mother’s punishment and doesn’t want
that Shuilan, which is running, tells where she saw him, so
he hurries after her...

Ksenia Katicheva

Dongdonggiang Anna llyina

China / Kutan
Beijing Film Academy
Director Jinghan Chen
animation / aHUMaLMOHHbLIN
5 min
IcTopns 13 XKN3HM OOHOM CEMbW, FAe MaNleHbKOMY MalbvnKy AapaT
WFPYLLIKY, U OH NPEeACTaBNsAeT cebs B pOv APEBHEKUTANCKOIO
BovHa. ®aHTasus 0 OeTCTBE: TOM Nepuone, KOraa Tbl Cparkaellbcs
C M/IOLLEBbIMY TUrPaMK, KOTOPbIE B TBOVIX MeYTax BbIMISa44T, Kak
HacCTOSALLME, HAYErO U HUKOIO He BouLbes. Hy, passe 4To Mambl,
KOTOpas 0bA3aTeNlbHO OTPYraeT 3a NCMOPYEHHbIE BELLIM.

Hukuta 3umeHkoB
A story from the life of one family. A little boy gets a toy and imagines
himself in the role of an ancient Chinese warrior. Fantasy about
childhood: the period when you fight with plush tigers that look real in
your dreams. When you are afraid of nothing and no one. Well, except for
mom, who can punish you if you spoil something.

Nikita Zimenkov
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Arnas dnnunosuny

pexuncceép dpunbma
«Tbl 3Haelb, YTO MHE CHUTCS B CTPALUHbIX CHax»

— Aras, ThI BiepBbIe B MockBe? Kak Te6e ropoa?

— Jla, s1 B MOCKBe B II€PBBIH pa3. MBI 37IeCh YKe HeCKOIb-
KO THeH U cTapaeMcsl YBHU/IeTh, KaK MOXXHO 60ibIire. MbI
06s13aTeTbPHO BepHEMCSI CHOBA, ITOTOMY YTO TOPOJ, TaKOM
KPacUBBIN U OTPOMHBIM.

— Kak Te6e kMHOpEeCTHBAIB?

— @decTHUBaIb JeUCTBUTEIBHO XOPOII. JTO IpeKpacHas
BO3MOXXHOCTB JIJIS TI0lel U3 PasHBIX CTPaH BCTPEeTUTHCH,
TIOZIeTUTHCS BIIeYATAeHUSIMH ¥ 0OMEHSIThCSI 3HAHUSIMHU O
KHHO. 3/leCh MHOTIO CTYZ€HTOB. Bce TOCTH O4Y€Hb MUIIBIE.
OpraHuszanusa PecTtuBanas IIpeKpacHas. Hall Kypartop,
KceHus, BCTpeTHIA HAC IIPSIMO B a3POIOPTY!

— KaxapI¥ JeHb Ha ®ecTHBAIE IIPOXOAAT IIOKa3bI
KOHKYPCHBIX PpaboT, BbI HX CMOTpHTE?

— Jla, MHe O4YeHb IIOHPaBWINCH Genbruiickve GUIbMBI,
Toka3aHHBIe B IepBBIM JeHb PecTuBans: «C COTIACHUS
ponuTeneri» 1 «Mos ITaHeTar». Takyxe MHe ITOHPaBUINCH
GUIBMBI YYaCTHUKOB U3 MITaluu.

— VYpajoch IOCMOTPETHh CIEKTAaKJIH TeaTpaJlbHOro
KOHKYypca?

— Her, K coXXaJleHHI0. 5 XOoTela IIOCMOTPETh CIIEKTaK/Ib
«He elrb — 3T0 Ha PoX/IeCTBO» B ITIOCTAaHOBKe JIOA3MHCKOM
KWHOIIIKOIBI, HO MBI 6BLIM B TOPOZE.

— TsI 6BI X0OT€JIa IOCETHUTH PeCTUBAIB B CIENYIOLeM
romy?

- 51 681 X0TeNIa BepHyThcs Ha KuHodecTupanb BTUK B 6y-
IylieM, 9TO6BI CHOBA ITOJEMTUTHCS CBOUM OITBITOM U HO-
BOH paboTo¥ C APYTUMH Y9aCTHUKAMH.

Beceposana Kcennsa Katunuesa

BI'

AHAPEIOD TAPKOBCHKOMY
FrEHHAAHIO HITMAMHKOBY
ACHIHWIO WYKUWHHY
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Aglaja Filipovich
director of the film
«You know what | have nightmares about>

—Aglaja are you in Moscow for the first time? How do you
like the city?

- Yes.It’s my first time in Moscow. We’ve been here for several
days and still try to see as much as possible. We’ll definitely
come back again because this city is so huge and beautiful.
—What do you think about the Film Festival?

— The festival is really nice. It’s a great opportunity for peo-
ple from different countries to meet, to share and to explore
together, to exchange knowledge about cinema.There are lots
of students here.All guests are super nice.The organization is
very good. Our coordinator Ksenia met us right at the airport.
She was waiting for us.

— Every day there are screenings at the Festival. Do you
watch the films?

— Yes. I really liked Belgian films from the first day of the
festival: «Parental Advisory» and «My planet». I also like the
movies from Italian participants.Today I had a chance to see
them at the first part of the screenings.

— Have you seen any acts at the Theatre competition?

- No, unfortunately not.I wanted to watch “Don’t eat that-it’s
for Christmas“ by the Lodz Film School but we were out in
the city.

—Would you like to attend the next year’s festival?

— Iwish to come back to the VGIK Film Festival again. Want
to share my experience and a new work with others.

Interviewed by Ksenia Katicheva




Mapek O>XancoH

CloBakusa

— TsI KoBoJIeH dpecTHBATIEM?

— 4 pymamo, OH XOpoIl. MHe IIOHPaBHJIOCH, YTO MEHS
CKOOPAVHUPOBAIH, TaK KaK 3/leCh He TaK MHOTO JIOIeH, KTO
3HAEeT aHTVIMHMCKUI, ¥ 5TO ITIOMOTIJIO MHe 06II1aThCs.

— JTOT OIBIT MoJIe3eH A1 Te6sa?

— ®eCTUBAJB - BCEr7Ia CaM IT0 ce6e XOPOIIUI OIIBIT, a 3a0/IHO S
ToceTHI MOCKBY.3Z0POBO IT03HAKOMUTHCS C HOBBIMU JTIOABMU
Y HAWTU HOBBIE KOHTAKTHI. HUKOI/Ia He 3HAellb, KTO MOXET
MIpemJIOKUTh TeGe paboTy, a ceiiyac y MeHsI eCTh HECKOJIBKO
Ipy3eH 37ech U 3TO OTKPhIBaeT OTIMYHbIe BO3MOXHOCTH!

— HacKoJIbKO pa3THYaioTCA GHIBMBI YYaCTHHKOB? MOXKeT
6BITH THI 3aMETHJI YTO-TO 0CO6eHHOEe B MEHTATUTEeTe?

— TyT OrpoMHOe pa3Ho06pasve GIIBMOB, TPYAHO ITOHSITH,
pasnIuyue B IIKOJAE WIM B CcTpaHe. OGBIYHO S CMOTPIO
MyJIbTQUIbMBI, V MeHS He 6bUI0 MHOXECTBA IIPUMEPOB
IUISI CpPaBHEHUSI, HO BBIIVIAIEN0 BCE TOBOJIBHO OTKPHITO. B
duIPMax MHOTO IICHXOJOTHYECKHX Bellled, HeKOTOpbhle U3
HUX [TOBOJBHO TSDKEJIble W TpaMaTHdyecKue, HO 3TO JKU3Hb.
B CJIOBaKHHU y HAC MHOTO QpMIBMOB Ha TOMOCEKCYaabHbIe 1
IIpoYrie TeMBbI, KOTOPBIE ST 3TEeCh He BIKY. S He IyMaro, 9To 3TO
IJIOXO - IIPOCTO UHTEPECHO. §I CIIBIIIAN, YTO, MOXET GBITH, BCSI
cTpaHa [Poccusi| 60/ee KOHCepBaTUBHA B 3TOM BOIIpoce. OTO
e[IMHCTBEeHHOe pa3JIuJue, YTo s 3aMeTHUIL.

— Kakum Te6e BHAUTCA 6yaylee COBpeMEeHHOTr0 KHHO?
— Ero BCé C/IO)KHee IPefCKa3aTh, TAK KaK JIOAU CTApAIOTCS
HAWTH HOBbIEe TeMbl U KpPEaTHBUTh. BO3MOXHO, MHOIO
CMBIC/IOB 6YAYT 06'befHHEHbI B OHOM GUIbME, U TEMBI 6YAYT
CTHUIIKOM abCTpaKTHBIMH. BO3MOXHO 6yZeT BCE CIOXKHee U
CJIO)KHee IIPOYUTATh AaBTOPCKYE XYA0XKeCTBeHHbIe KapTUHBI U
TIpoIlle MEMHCTPUMHOE KM HO. Pa3phIBa MEX/y MEHHCTPHUMOM
U XYLEOXXHUKOM CTaHeT IIHpe.

Marek Jason

Slovakia

— Are you happy with the festival? Or is there something
you don’t like?

— Well, I think it’s a quite good festival.I like that I was coor-
dinated, because there are not many people who understand
English, so it helped me to communicate.

— Is this experience valuable for you?

— Generally, going to festivals is always a good thing, and
thanks to it I visited Moscow. It’s always great to meet new
people and to find new connections. You never know who will
ask you for a job and now I have some friends here, so it’s a
good opportunity to me!

— How do films from other countries differ? Maybe you
have noticed something special in their mentality?

— There is a huge variety of films so I cannot decide if it’s
really because of the school or the country. I saw films from
Iran and Lebanon etc. I usually watch animated movies, so I
don’t have so many examples to compare, but it looks quite
openminded. There are lots of psychological things in those
films, some of them are quite heavy and dramatic, but I think
that’s life. In Slovakia we have a lot of films about homosex-
ual themes and topics which I didn’t see here. I don’t think
that’s a bad thing, it’s just interesting.I heard that maybe the
whole country [Russia] is more conservative about it, so it’s
understandable, but if you ask for the differences, that is the
only one I saw.

— How do you see the future of modern cinema?

— I's getting harder and harder to tell, because people try to
find new topics and be creative. But somehow many mean-
ings slip into one film, so it becomes too abstract. Maybe it
will be harder and harder to understand art cinema and sim-
pler for mainstream movies. The gap between mainstream
and art will be larger.
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MapTuH [Apakcnep

ClioBeHHUSA

— TbI AOBOJIeH ¢pecTHBATIEM?

— §1 MOMHOCTBIO [OBONeH ¢ectuBajeM! OH OrpOMEH U
0COOEHHO XOPOII s CTYAEHTOB. U I AyMalio, 4TO JIYUIIHUHI
U BaXKHEHIIWH MOMEHT B QecTuBajle IJis CTYIeHTOB —
9TO IIOJHOe TBOE BKJIIOYeHMe B Hero. 3lech He TaK MHOIO
rocTeli, HallpuMep, Mbl BCTPEeTHUIH BCETO ABYX-TPEX UeIOoBeK,
3lech HaMHOTO 6oiblile CTyZeHTOB BI'MiKa. Ho (1)eCTI/IBaJII>
3aMeuaTeNbHBIN! BCTpedyaTscs C JIOAPMU U3 APYTUX CTPaH
- 9TO TaKOM XOPOULIUM OIBIT, U TOCTEIIPUUMCTBO OTIHYHOE!
OHU 3a60TATCS 0 Hac!

— HacCKOJIbKO Pa3audaoTcs GrIbMbl yYaCTHHUKOB? MOJKeT
6GBITH THI 3aMETHJI YTO-TO 0CO6eHHO€e B MEHTAJIUTeTe?

— KoHeuHO jxe 1106as KyJIbTypa MMeeT CBOI0 CO6CTBEHHYIO
OCHOBY, HO s [gyMalo, 4TO JYYIINI MOMEHT IIPOCMOTpa
dIIIBMOB CO BCEr0 MHpa - 3TO YHUBEPCATbHOCTh KapTUH. ECTu
YTO-TO OYeHb ITyOGOKO M CHIBHO, OHO TPOHET ayZUTOPHIO.
KoHeuHO, y Hac eCTh pa3slIn4us B KyIbTypax, HO, €CIIH YTO-TO
SMOITMOHAIBHO CHIBHO U ITyO0KO0, OHO 3aTPOHET KX OT0 M3
Hac.

— Kakum Te6e BUAHTCA Gyaylee COBpeMEHHOT0 KHHO?
— MBI XKUBEM B 3I10XY, KOT/Ia fiesaeTcsl OrPOMHOe KOJTUYIeCTBO
drIbMoOB. HaM HaZio [yMaTh CTOUT JU QMIBM TOTO, YTOGBI
6bITH CIeJTAHHBIM, FUIH MBI JieJIaeM er0 TOIBKO IJISI TOTO, YTOGBI
IIPOCTO CHeNaTh. SI JyMaro, TYT LODKHBI 6BITH 60/Iee BHICOKHIE
U r1y6oKye CMBICIEI. Bynyuiee 6yzeT TSKETBIM, HO KHHO He
yMPpéT. CIYYUTCS 4TO-TO IOXOXKee Ha TO, YTO CIYIHUIOCh C
TeaTpoM. Y Hac ecTb HeTQINKC U IPyTHe PeCcypChl, HO XOIUTb
B KMHO OCTaHeTCS KyJIbTYPHOM IIPUBBIYKON WU 4YEeM-TO, YTO
HaM IIPOCTO HPAaBUTCS JeNaTh. I HaZleloCh.

\ASV We a %\)Qak
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Martin Draksler
Slovenia

— Are you happy with the festival? Or is there something
you don’t like?

— I am absolutely happy with that festival! It is a big festival
and it is especially nice for students.I think that the best part
is that as a student you are totally involved. There are not that
many international guests here. For example, we’ve met only
two or three. But here are much more VGIK students. Still I
think that it’s a great festival.

— Is this experience valuable for you?

— Yes, of course! Meeting people from other countries is such
a good experience and the hospitality is great! They take good
care of us!

— How do films from other countries differ? Maybe you
have noticed something special in their mentality?

— Well, of course every culture has its own background, but,
to me, the best thing about watching films from all over the
world is seeing their universality. So if something is deep and
strong it will get to audiences.I think that it is the most pow-
erful thing about films. Of course, we have some cultural dif-
ferences, but if something is emotionally strong and deep it
will reach everyone.

— How do you see the future of modern cinema?

— We are living in the age when a lot of films are made. We
should ask ourselves, is a movie worth doing it or are we just
making it only to do something? If we are shooting films just
only to have them? I think there should be higher or deeper
meanings of that.I think the future is rough,but I don’t think
that cinema will die. Probably we’ll have the same situation
as theatre. We have Netflix and all these services, but visits of
cinema will remain a cultural habit and something we like to
do.I hope so, at least.



Haunuwa Oeaxua

HNHpus

Nainisha Dedhia

India

— TsI JOBOJIBHA pecTUBATIEM?

— ®@ecTUBaIb OTIUYHBIE! BbIGOD QUIBMOB Tak XKe
3aMedaTelbHBINA. I ITOCMOTpEN BCe CTyJeH4YecKre (IIbMBI
BYepa, ¥ CETOMHS 5 6bLI Ha yTPEHHEH mMporpaMmMe, IyMaio OHa
mmpeBocxomHa!

— HacCKOJIbKO Ppa3IHu4YaloTcsa QUIBMBI YYaCTHUKOB?
MoxxeT 6bITHh ThI 3aMeTHJIA 9YTO-TO OCOo6eHHOoe B
MEHTaJIuTere?

— Pa3nuuusa TOKa3aHbI B caMUX OuibMax! @MIbMBI,
KOTOpBIE MBI JleJlaeM B Halllell KMHOAKaJeMHUU OTINYAI0TCS
OT TUBAaHCKUX U OCTATbHBIX CTPaH.

— KakuM Te6e BHANTCA 6yayliee COBpeMEeHHOro KMHO?
— 4 f[yMalo JIOAW OBIDKYTCS K (QHUIBMaM O MHPOBBIX
mpobiaeMax. I 3aMeTHI, YTO MHOTHE OTOOpaHHbIe QpUIBMBI
OCHOBaHbI Ha COIMAJTBHOM IpoGieMaTuke. 3TO TO
HaIlpaBleHHe, B KOTOPOM MBI U/IEM.

— Are you happy with the festival? Or is there something
you don’t like?

— The festival is great! The selection of the films is also amaz-
ing. Yesterday I saw the complete program and today the
morning sessions. I think it was wonderful

— Is this experience valuable for you?

— Yeah, definitely!

— How do films from other countries differ? Maybe you
have noticed something special in their mentality?

— That is definitely shown in the films! Pictures of my film
school in India are different compared to Lebanon or other
countries.

— How do you see the future of modern cinema?

— I think people are heading towards films of social impor-
tance.I noticed that a big part of the program is based on so-
cial issues. So, I think that it is the direction we are going to.

TumoH Xo30

CJIIOBEeHUSL

Timon Hozo

Slovenia

— BBI JOBOJIBHBI pecTHBATIEM?

— S O4eHb [OBOJEH 3TUM QecTHBaTeM. OH JeHCTBUTEIBHO
6OJIBLIION [IST CTYZEeHYeCKOTO0 KMHObeCcTHBaIs. BpUIO 6Bl He-
IIJIOXO0, €CIU 6BI TIe-TO 6bLIO0 MECTO AJIS OOIIEHHS TOCTEH U
CTYZEeHTOB.

— 3TO0 6B LIEHHBIH OIIBIT 414 Te6a?

— Jla, KOHEYHO, BCerja MHTEePEeCHO IT03HAKOMUTHCS C IFOJbMU
U3 pasHbBIX YaCTel MUPaA U Y3HATh, YTO OHU JYMAIOT O QpUIb-
MaX U KaK paboTaeT UX KHHOUHAYCTpUsL. O4eHb 3[0POBO YBH-
JeTh, KaK B POCCHU IIPOU3BOAUTCS KWHO, Y HANTU Pa3TUIus.
— HaCKOJBKO Pa3jIvYyaroTcsa GHIBMBI YY4aCTHHUKOB? Mo-
2KeT 6BITh ThI 3aMETHJI YTO-TO 0CO6eHHOe B MEeHTaIUTeTe?
— I fymaro, ceiiyac MUP HaCTOJBKO COETHUHEH MeIUa, YTO ThI
He BUJIUIIb PasIudYyuil MeXJy cTpaHamu. ECTh HaIlMOHATb-
HBbIe IIIKOJIBI, pab0TAOIYe B Pa3HBIX HAIIPaBIEHUSIX, HATIPH-
Mep, B CTIOBEHUH €CTh 60JIBII0e KOIIMIECTBO PEXUCCEPOB, KO-
TOpbIe CHUMAIOT COBEPIIEHHO pa3Hble PUIbMBIL.

— KakuM ThI BUTHIIG 6yayliee COBpeMeHHOro KMHO?

— K coxaJeHHI0, B 6yAyIlleM MbI, BO3MOXKHO, MOXXeM HabJIto-
JATh CIIaJ KWHOMHCTUTYTOB, HO KMHO BCE ellé 6yeT Ha 60Ib-
WX 9KpaHax. SI [yMaro, YTO MBI CTAIKUBAEMCSI C OYePETHBIM
POCTOM BIIHSIHUS TeIEBUAEHUS, HO KMHO IIO-IIPEXXHEMY OCTa-
éTCs caMbIM ITOIY/ISIPHBIM B MHpe.

— Are you happy with the festival? Or is there something
you don’t like?

— I am very pleased with this festival. For a student festival it
is really big. It would be nice if there were more opportunities
to connect guests and students together.

— Is this experience valuable for you?

— Yes, of course, it’s always interesting to meet people from
different parts of the world and to see what they think about
movies and how their movie industry works. It’s great to see
how the film production is made in Russia.

— How do films from other countries differ? Maybe you
noticed something special in mentality?

— I think that today the world is so connected through me-
dia so you don’t really see this differences between countries.
There are some national schools that work in many different
directions, for example in Slovenia there is a lot of directors
that make entirely different films.

— How do you see the future of modern cinema?

— Unfortunately, it is possible to see the decline of cinema
institutions. But films will hold the big screen.I think we face
another rise of television, but cinema is still the most popular
medium of the world.
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JIuBaH

— TbI KoBoJeH ¢pecTHUBaTEM?

— MHe o4YeHb ITOHPABWICH PpecTHBaIb. OCO6EHHO JTIOAH
Ha HEM. CTyIeHThl YAVUBUTENbHEL. I ITI03HAKOMWJICS C
MOJIOZEXKBIO CO BCero Mupa!

— DTOT OIIBIT OJIEe3€H 115 Teba?

— KoHewyHO, O4YeHb IIeHHBIM ONBIT! BcTpedaThes
C JIIOABMU M3 PBI3HBIX CTPaH TaM, IAe KaXIbIH
HacJIaXAaeTcs TPOBeEHHBIM BpeMeHeM - 3TO 3J0pPOBO!
MHe Tak Xe OYeHb IIOHPaBWIACH aPXUTEKTYypa 3JaHUHI
BI'MKa U KOCTIOMBI, CZleTaHHbIe 13 KpadpTOBOI GyMaru.
9TO BCE HAaITIOMHUJIO MHe II0XO0J, B My3eli!

— HaCKOJIBKO Pa3TuYarTcs GUIBMBI YIaCTHHKOB?
MoxxeT 6BITH THI 3aMETHJI 4YTO-TO OCO6eHHoOe B
MeHTaIuTeTe?

— V MeHs YIIJIO MHOTO BpeMeHH, YTO6BI IIOHSTh PYCCKUX.
OHU 0YeHb OTIIMYAIOTCS, HO L OY€Hb X049y 60JIbIIIe Y3HATh
06 UX SI3BIKe ITOBECTBOBAHUS. Y MEHS ITOSIBUJIVICH IPY3bs
u3 MHauu. JIuBaH U MHAMS BCTPETUINCh B MockBe! 51
JyMalo, 3TO HeBepOATHO! Pa3nmn4yusa MeX/Iy CTpaHaMH
OYEeBUIHBI, HO BCEria MOXXHO HAMTH YTO-TO ITOXOXKEe B
PasJIUnYHOM.

— Kakum Te6e BHUAHTCH 6yIyliee COBPeMEHHOTO
KHUHO?

— CTymeHTHl ceiyac G6osbllle OyMalOT O KpacoTe
n306paXkeHusI, a He 0 COIePXaHUU. S CTpaiaio OT TOTO,
YTO B MOEM CTpaHe HWHOrAa H306pakeHHe Ha KpaHe
JIyd4iile, YeM caM CIieHapuii, Tebe HPaBATCS I[BET U CBET,
HO ThI [yMaelllb, YTO PEXUCCEDP 3a6bLI O TEKCTE WIU O
TOM, YTO XOTeJ CKa3aTh. I ZymMaro, HaM HYXHO 60JbIle
CIIeHapHCTOB. HaM HYXHBI UCTOPUH, KOTOPbIE JO/KHBI
6BITh PaCCKa3aHBbL.

Nour Al Moujabber
Lebanon

purop MypapasH

ApMeHUS

— TsI KoBoJIEeH dpecTHRBATIEM?
— OTo0 ImpeKpacHBIH GpecTUBATb.
JKasp, 4TO OH IIPOXOAUT TOIBKO
pas Brox!

— 9TO0 6B IIEHHBIH OIBIT JJIS
Te6sa?

— OueHb IIeHHBIH, s 6yay
IIOMHMUTBH Bac Bcerga!

— HAacCKO0JIBKO pa3JIH4YaloTCa
¢uIBEMEI yYaCTHUKOB? MOXKET
6BITHh THI 3aMETHJI 4YTO-TO
0co6eHHOe B MEHTaIHuTeTEe?

— MeHTa/IUTET Y BCEX CBOM, HO
YyBCTBa II0X0XH, HECMOTPSI Ha
TO, 9YTO QUIBMBI IIPOU3BELEHBI
CaMBIMHM Pa3HBIMHU CTPaHaAMHM.
— KaxkuM TBI BHAHUIIB
6yayiee COBpPEMEHHOro
KHHO?

— 4 pymato, 6yayllee CTOUT
323 He O04YeHb [IOPOTHMH
KapTHHAaMH, PpacCYUTaHHBIMH
Ha TOHKO YYBCTBYIOIETO M
YMeEIOIIEro CAyLIaTh 3pUTes!

— Are you happy with the festival? Or is there something you don’t like?
— I really like the festival. Especially its people. The students are amazing. I'm meeting young people like me from across the

world!
— Is this experience valuable for you?

Grigor Muradyan

Armenia

— Are you happy with the festi-
val? Or is there something you
don’t like?

— This is a wonderful festival.It is
a pity that it takes place only once
a year!

— Is this experience valuable
for you?

— Very valuable, I will always re-
member you!

— How do films from other
countries differ? Maybe you
have noticed something special
in their mentality?

— The mentality of all is their
own, but the feelings are similar,
even though the films come from
different countries.

— How do you see the future of
modern cinema?

— I think the future is in less ex-
pensive pictures, designed for a
very sensitive viewer who is able
to listen!

BecepoBana Jinza LLlannpo
Interviewed by Liza Shapiro

— Itisveryvaluable! Meeting people from other countries in this place,where everyone is really enjoying their time, is so great! I
also enjoyed seeing the structure of the building and the costumes made of craft paper.All of this looks like I've visited a museum!
— How do films from other countries differ? Maybe you have noticed something special in their mentality?

— I'm having a hard time in understanding Russians. They are very different, but I'm eager to know more about this language. I
have made friends from India. Lebanon and India met in Moscow! I think this is amazing.I think that the difference of countries
is obvious, but you can always find something that is in common between these differences.

— How do you see the future of modern cinema?

— As I saw, I think students are being brainwashed with the beauty of the image instead of the content. I'm suffering that in
my own country I sometimes see that the image is way better than the script itself. So,you like the colors and the lights but you
think that the director forgot about the text or his thoughts that he wanted to share. I think we need more screenwriters. We
need stories to be told.
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«Mano a mano» («Pyka 06 pyKy») -
bMIbM, KOTOPHIM MOXXHO Ha3BaTh
HACTOSIINUM OTKPBHITHEM. BoCXU-
IIaeT TO, C KaKOM 3CTEeTUYEeCKOI
TOHKOCTBIO GBLTH OTZAHBI CEKYH-
bl HIOAHCAM OKPYXKAIOILIero Hac
mupa. I To, HACKOIBKO 3TH JeTa-
JIY CO3JAIOT ITyGUHY OIIYIIEeHUH,
SMOIIUH, HIeH. DTO HAIOIHIIO Ha-
CTOJIBKO, YTO OT HEKOTOPHIX TAKUX
JeTaTU3UPOBAHHBIX MTHOBEHHUN
BO3HUKAET KOM B ropIIe.

Ja, UIBM CIWUIIKOM peaTHuCTH-
YeH: IJIaBHAasi TEepPOUHS UMeeT
BHEITHHE HeTOCTaTKH (mpobieM-
Has KOXKa, HeOpUThIe YaCTU TeJla),
KOTOPHIMU OOBIKHOBEHHO He 06-
JIAfaloT aKTPUCHI, HO UMEHHO 3TO
naumaet ¢puabMa daabiry. Gaabllb
OTCYTCTBYeT [ake B 3BYKOBOM
opopMIeHUN: aKTEPHI HAMEBAIOT
CaMU WIM CO3JAIOT MY3BIKy IPHU
TIOMOIIM TOIIOTAa; MOXET Jaxke CO-
3IaThCs BII€YATIEHUE, YTO IIPU
BBICTYIUIEHUM IIapbl HE XBaTaeT
MY3bIKH, HO TOTZHA 3pUTENh GBI He
6BLI TAK COCPENOTOYEH Ha ILIACTHU-
Ke TepoeB U Ha MaJIeHIINUX II0pOo-
Xax.

YyBCTBO JIIOOBU BbIIIE GPE3TIHBO-
CTH, OHO JJalIeKO 32 paMKaMH Ma-
TEePHAIBHOTO MHUPA, KaK ¥ KpacoTa
Ka)XX[JOTO MOMEHTa, KOTOpasl ecTh
HMHOTZ]Aa ¥ B CAMBIX CTPAIIHBIX Be-
max. JI060Bb B KaXKZOH MEJOYH,
Ha KOTOPOH 3aCTaBisieT KOHIIeH-
TPUPOBATh Hallle BHUMaHMe KHHO-
JIeHTa. 3puTenb BUJUT ee IIa3aMu
IJITaBHOM TePOMHHU, UMEHHO B 3TOT
TSDKENBIN IIepuof, Koraa ey yxe
X04eTCsT IIOYYBCTBOBATH CBOGOZY.
IIpocTo yexaB OT CBOEro IIapTHepa,
CKaya II0 IIOJTIO C )KMBOTHBIMH MJTH
3a6BIBIINCH B OOBATUSIX APYTOrO,
reporiHe IIPDUXOJUT OCO3HAaHUe,
YTO HYXHO OBITh C TeM, KTO 6BLI C
TO6GOMH «pyka 06 PpyKy».
PeKOMEHAYIO 3TOT GHIIBM TeM, KTO
TOTOB YBHAETh MHUP depe3 HHYIO
NIpU3MY, ¥ pedb UIET He TOIBKO O
JI06BU WJIM CIIOPTUBHOM Kapbepe,
peys UET 0 CaMOM BHeHUY MUpa
I71a3aMU peXxuccépa.

HaTtanbs BonkoBa
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«Mano a mano» (“Hand in hand”) - a
film that can be called a real discov-
ery. I admire the aesthetic subtlety
with which the seconds were given
to the nuances of the world around
us.And how much these details cre-
ate a depth of feelings, emotions,
ideas? It filled the viewer so strong
that such detailed moments made a
“lump” in the throat.

Yes, the film is too realistic: the main
character has external shortcom-
ings (problematic skin, unshaven
parts of the body), which actresses
usually do not have. Yet this is what
deprives the film of false moments.
Even the sound-design is authentic:
the actors sing themselves or create
music with the help of stomping; it
may even create the impression that
there is not enough music in the
performance of the couple, but then
the viewer would not be so focused
on the character’s movements and
on the slightest rustles.

The feeling of love is above the

squeamishness, it is far beyond the
material world, as is the beauty of
every moment, which sometimes
are the most terrible things. Love in
every little thing, which makes us
focus our attention on the film. The
viewer sees her through the eyes
of the main character, in this diffi-
cult period, when she already wants
to feel freedom. Just leaving your
partner, jumping on the field with
animals or forgetting herself in the
arms of another, the heroine comes
to the realization that you need to
be with someone who was with you
“hand in hand”.

I recommend this film to those who
are ready to see the world through
a different prism, and it is not
only about love or a sports career,
it is about the vision of the world
through the eyes of the Director.

Natalia Volkova
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HALLA OBLUASA ATMOCOEPA

BoT n npowen 39 CtygeH4yeckuin ®ectmsanb Bo BI'MKe. Janbuie — He
paccTaBaHue, He paccTosaHune. [Janbue Kaxxapin 3abepet ¢ cobom atmocdepy
npasgHuka. Pagbl Te, KTo cMor gatb. Pagbl Te, KoMy otganu... Ml ydacTHUKN, v
XXIopW, 1 3puTenn B3ammMmooboratuancb, 0OOMeHsIBLUMCH TEM, YTO HAKOMUNKX 3a rop.
Ho rnaBHbIV UTOr — HagblWaHHas atMocdepa, B KOTOPOM NOSABUTCSA HOBasi XXU3Hb. ..

TBOPEHHUE BCTPEYH - UTOI' PHJIBMA

®eCTUBAb SIBISIETCS He IIPOCTO KOHKYPCOM KHMHOPaboT - 3TO
IJIaBHBIM IIPOBOLHUK aBTOPCKOTO XY/ 0XXECTBEHHOIO MUpa B
peanbHOCTH. BaHa/IbHAas Belllb, HO UMeHHO decTHBab - TOYKa,
KyZla CXOMSITCSI TOPU30HTHI pexuccepa U HeIaCCUBHOTO 3pU-
Tes.

CrymeH4eckrie GUIBMBI 6bLIH U GYAYT CaMbIMU HEIIOCDPE-
CTBEHHBIMHU U CTPAaCTHBIMU BBIPA3UTENSIMU [yXa U CO3HAHUS
BpeMeHU. HOBOe MOXeT JJaTh TOJIBKO «HOBBII». HOBBIM MOXXET
CTaTh TOJBKO TOT, Yel B3I/ISAA 06palléH B «HOBoe». CHAS B
TEMHOM KHHOKOHIIEPTHOM 3aJie, ThI MOXeIIIb 6bITh KEM YTO/I-
Ho. ITepex T060% OTKphIBaeTcss MUP ¢riibMa. TOJIBKO OT Tebs
3aBUCHUT, «OTAATHCSI» €My WIN JepPXKaThCs 32 CBOM Jele3HOM
XBaTKOM. B 3TOT MOMEHT IThITAeTCS ITPOU30MTU BCTpeya ABYX:
TebsI U «<HOBOTO».

TBOPEHHUE ®HUJIbBMA - UTOT TEBA
HicoHeHUe «II0C/IeJHEro TaHIla» - He 0 TOM, KaK c/ieJIaTh He-
CKOJIBKO IBHDKEHUH TeIoM. B KOHKYpCHOM puibMe y36€KCKO-
TO peXxxuccepa ymupamouas 6abyiika TaHIyeT He s 3puTe-
JISL: 3TO PUTYAJI, IO3BOJISIOIIM ITepes BXOZOM B MUD IIPETKOB
TIPUBECTHU LYY B ITOKOM. YTOOBI MEPEUTH B MHOM MUP Kade-
CTBEHHO, HaJI0 JXUTb TaK B 9TOM... U He JepXXaThCs 32 «CTapoe».
PebsiTa N3 COBPeMEHHBIX KMHOIIIKOJI BIa/IeFOT SI3bIKOM, IT03BO-
JISTIOIIIIM MM TOBOPHUTS C TOOOI 0 BelllaX BeYHBIX, IPYU 9TOM He
YBOZISI CBOM B3IVISIZL OT YeoBeKa U ero 06bIieHHOCTH. Kak CcKa-
3aTh 6e3 cJI0B? XyZ0oXKeCTBeHHOe IIPOM3BeJeH1e BCcerjaa cTpe-
MMUTCS K IT06eie HajJ, COGCTBEHHBIM SI3IKOM. O60paurBaeTCs
9TO CO3/laHHEeM HOBOTO SI3bIKAa, KOTOPBIM ITIOKA He IOHSTEH
«CTapoMy» GOMBIIMHCTBY. He coXxanelTe 0 TOM, YTO HEKOTO-
Pphle «cTapble» KQXYTCS BaM Iy)XXUMH. OHU U3 APYroro MUpa,
He 06y4YeHBI BallleMy SI3BIKY.

TBOPEHHME TEBA - UTOTI'
KTo TBHI? B 3TOM BOIIpOCe 3aKJII0UeHa Hjes JI060T0 IBIDKEHUS.
OH - cuia, criocobHas CABUHYTH KaMeHb. B OTHOM aHMMa-
MU U3 KOHKYPCHOM HporpaMmbl 6bUT 06pa3 MyCcTOro IIpo-
3pavHOTO YeJOBeKa, HAIIOMHSIONIEro cebsl BHEITHUM MHUPOM,
packpammBaoniero cebs... CKOIbKO OKPYKAOIIero MUpa ThI
CMOXEIlIb BMECTUTh? 3aBUCHUT OT TOT'0, «CKOJIBKO» ITYyCTOTBHI U
IIPO3PavYHOCTHU B Tebe. [IpsiMast IPOHOPIIUS.
KTo TBI? XYyZOXXHUK 33/IaeT 3TOT BOIIPOC yXKe He B ce6s1,a B APy-
roro... He B3fiTh, a JaTh - B 9TOM WUTOT ABWXEHU, IIpefHa3Ha-
YyeHUe TBOpLa.
Hamra BcTpeda IIpofomKaeTC...

Mapus YepHaBuHa
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And so, the 39th VGIK student festival came to its end.
“After” is not parting, not distance. After it everyone will
take the atmosphere of a holiday. Happy are those who
could give. Happy are those who received ... The partici-
pants, the jury and the audience mutually enriched them-
selves by sharing what they had accumulated through
this year. But the main result is the atmosphere out of
which a new life will appear ...

CREATION OF THE RENDEZVOUS - THE RESULT

OF THE FILM

The festival is not just a competition of films, it is the main
conductor of the author’s art world into reality. A banal thing,
but exactly the festival is the point where horizons of the di-
rector and the non-passive audience converge.

Student films were and will be the most direct and passionate
messengers of the spirit and consciousness of the time. Only
novelty creates novelty. Only those who saw the “New” can
become the New. In a dark hall, you can be anyone.The world
of film opens in front of you. Only you decide, do you want to
“surrender” to it or to keep holding your iron grip. At this mo-
ment, a rendezvous of two is trying to happen. A rendezvous
between you and the New.

CREATION OF THE FILM - THE RESULT OF YOU

The performance of the “last dance” is not about making a
few body movements. In the participating film of the Uzbek
director, the dying grandmother does not dance for the audi-
ence.This is a ritual that allows to bring your soul to rest be-
fore entering the world of ancestors.To enter the other world
with dignity, one must live in this one ... and not to hold on
to the Old.
The guys from modern film schools speak a language that al-
lows them to talk with you about eternal things, while not
taking your eyes off the person and his everyday life. How to
speak without words? A work of art always strives to triumph
over its own language. The result is the birth of a new lan-
guage which is not yet understood by the “old” majority. Do
not regret that some of them seem alien to you.They are from
another world, not prepared for your language.

CREATION OF YOU - THE RESULT
Who are you? This question contains the idea of any move-
ment. He is a force that can move a stone. In an animated
film from the competition program, there was an image of
an empty transparent person filling himself with the outside
world, painting himself ... How much of the world can you fill
you with? It depends on how much emptiness and transpar-
ency you have. Direct proportion.
Who are you? The artist asks this question not to himself, but
to the other ... Not to take, but to give - this is the result of the
movement, the purpose of the creator.
Our rendezvous continues ...

Maria Chernavina
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«TpeTbs pakeTa»
The review of the play\«The Third Rocket»

Kak MHOTO QMIIBMOB CHSTO O BeluKo¥M OTe4eCTBEHHOM BOM-
He, IIOCTaBJIEHO CIIEKTaKJIel, HallCaHO CTUXOB U IIOBECTEH,
HO PEXUCCEPHI, IIUCATeTN U IOSThI BCe PABHO IPOJODKAIOT
HAIIOMUHATh HaM 06 3TOM Y)XXacCHOM Tpareguu njas Poccuu,
JUIS HalIUX IIPeRKOB, JJIs HalIux 6abyliek M gemyilek. Ka-
JKeTCSI, YTO CO BpeMeHeM BHUMaHUe K IaMSITH O KPOBOIIPO-
JIUTHOU BOMHE TOJNBKO ycuauBaeTcs. Tak B 2014, HaIpumep,
6bLTa co3faHa aKIus «beCCMepTHBIHN ITOJK», B KOTOPOH B 9TOM
rony IPUHSIIN y4dacTye 700 000 denoBeK. Hukoiail Jlasapes,
pexuccep crueKTakas «TpeThs PakeTan, TOXe He OCTaJICS PaB-
HOAYIITHBIM. BMecTe co CBOel MacTepCKOM OH ITOCTaBHJI CIIEK-
TaKJIb O COJIfATaX I10 II0BECTH Bacuisg BhIKOBa.
HavyuHaeTCs CIIEKTAKJIb C JETCKOM, 030PHOM BBIXOAKHU OJHOTO
Y3 TEPOEB - OH M3 OKOIIA JPA3HUT JIOMATKOM QalIiCTOB, U CHa-
PSIBI IETAT IIPSIMO B XKeJIe3Ky, HapsDKeHHYIO B IIIOTKY. Ka-
3aJ10Ch 651, 63061 JHOe 6ATOBCTBO - IeTH CKOPO HAUTPAIOTCS,
CJIOXKAT UTPYIIeYHbIe MHUCTONETHI U IT06eryT Ha obex. Ho mis
TepoeB Bce 3aKaHYMBAETCS COBEPLIEHHO MHAYe.
BOMHa — 3TO MEeCTO IIPOBEPKH BCEX YeIOBEYECKUX KaJeCTB B
OTHOM MecTe. Ho OHa He IIaAUT HU TepOeB, HU IpefaTelei.
B CITeKTaKJIe UCII0Ib30BaHO MUHUMYM AeKOPAITUE - BCE Hallle
BHUMAaHUE COCPEeSOTOYEeHO TOJIBKO Ha aKTepax. JleHCTBHe Ha-
YHHaeT Pa3BUBAThCS, KOTJAa OTKPBIBAETCS OTOHb. HauMHAIOT
oru6arh OAVH 3a JPYTUM repou. IIpy ITOMOIIM MOHOJIOTOB,
3PUTENSIM PacCKa3bIBaIOT, KTO KeM 6BLI 0 BOMHBI, UYTO IIepe-
YKWJI, 1 KEM CTaJI Telepb. ITO UX IpeACcMepTHas UCITOBEAb. MbI
TOJNBKO yCIIeBaeM Ha4daTh COUYBCTBOBATh Tepoi0, KaK OH YiKe
norubaet, TaK U JJIsI TepoeB, MOJIOble pebsiTa TOIBKO HAaYaIu
JKUTbh, KaK BOMHA 3a6MpaeT UX HaBCera.
B UTOTe Ha CIIeHe 0CTaeTCs OAUH akTep. Ho OfUH B II0JIe BOUH
JIU? DTO OCTAETCS 3araJKOH JJIsl 3pUTeNIeH.

AHacTtacus BypykunHa

TeaTpanbHbIN KOHKYPC

CNEeKTaKJb

So many films were made that tell about the War, so many
plays are staged, so many novels and poems written, and
yet the directors, writers and poets continue to remind us
about this terrible tragedy for Russia, for our ancestors, for
our grandparents. It even seems that,as time goes by,we hear
more and more about this bloody war. In 2014, for example,
the annual event «The Immortal Regiment» had over 700 000
participants. Nikolay Lazarev, the director of the play «The
Third Rocket», had also something to say about it. Along with
his workshop he directed an act based on Vasyl Bykov’s novel
by the same name.

It begins with a childish naughty joke of one of its heroes.
Out of the trench he puts a shovel with his soldier’s hat on
top of it to tease the Nazis. They answer with bullets. Seems
like a child’s play.The kids will soon have enough of this, will
leave their toy weapons and go to lunch. But our heroes must
expect a totally different conclusion. War is a place where all
your human qualities are tested. It does not spare nor trai-
tors, nor heroes.

There are just minimalistic decorations on stage, so all our
attention goes to the actors. The action develops as soon as
the first shot is made. One after one members of the squad
begin to die. Monologues help to tell the viewer about their
lives before the war. Who one was and who one has become?
This is their last confession. As soon as we start to feel for the
hero, he dies. The same goes for all other characters. Young
boys whose youth has just began, leave this world forever.

In the end there is only one actor left on stage. But is this
lonely soldier enough? This remains a secret for the audience.

Anastasia Burukina
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PeuweH3ua Ha cneKkTaknb «Arpoku»
The review of the play “Players”

Tbl HE UMeEeLLb HNKAKOro npasa >XajioBaTbCH,

apyr mon! Tbl Takom Xe, Kak fi.

You have no right to complain
My friend! You are like me.

BaM Korga-HHOYAH YAABaJIOCh IMOCMOTPETh Ha KapTOYHYIO
urpy 6e3 ygacTHs KOJI0ABI KapT? MHe BOT yalI0Ch.

ITocTaHOBKA ITheCkI « ITpokw» 1o H. B.Toroito 61u3ka
IJISI HaC CeTofHs: IMpobieMa MOIIIEeHHUYeCTBa aKTyalbHa yKe
HEeCKOJIBKO BEKOB, HO CIIEKTaKJIb MaCTePCKOH A.S. MUXaMioBa
HAIlOMHEH COBPEMEHHON xopeorpadueii W MYy3bIKOHM, a
3HAQYUT, 3BYYHUT I10-HOBOMY. Eciu YXO0ad I1ocCjiie IOCTaHOBKH,
BBI YCJIBIIINTE CTapYecKUe Toioca, JeKIaMupypoie ¢pasy
«VI3ypOMIOBAIM BEITUKOTO I'0T0JIsI», TO BBI IO Ha HYXXHBIN
CIIeKTaKJIb!

AKTEpCKHM COCTaB IIOpPaKAaeT CBOEH KpacoToM -
6yaTo 6B BCe HMCIIOMHUTETU TOJIBKO YTO COIIUIM C IOAHUYMa,
4TO6BI OTHITPATh Ha ClieHe W BEPHYTHCA AedHINpPOBaTh Ha
IJTUHHBIE 6JIeCTSIIYe JOPOXKKU. KCTaTH,0 KpacoTe: B KayeCTBe
JEeKOpaIiy HCIIOMb30BAaH TOJIBKO ONHH GOJBIION YeMOZAH,
KOTOPHIH CJIOBHO HAIIOJHEH OTPOMHOM KydYel JeHer, HY WUIH
MOJXET TaK TOJIbKO KaKETCH... BCé eHICTBIE AePIKUTCS TOIBKO
Ha UI'pe aKTEéPOB, CBeTe U MY3bIKe - IeKOPALlU M TYT U3THIIHU.

IloueMy ke OTCYTCTBYeT, YIOMSHYyTas BBIIIe
KoJIofa KapT? 3aMHTPUIOBaHbI? TaK CXOAHUTE Ha CIIEKTaKJIb!
HaBepHSIKa BaCc II0Pa3WT HOBU3HA TPAKTOBKH IIbECHI,
HamycaHHOH B XIX Beke.

Hatanbs Bonkosa

Have you ever managed to look at a card game without a deck
of cards? I managed.

The act “Players” based on Nikolai Gogol’s play by the same
name feels very modern. The problem of fraud has been rele-
vant for several centuries, but this act from the workshop of
Aleksandr Mikhailov is full of modern choreography and mu-
sic which means that it sounds in a new way. If by the end of
the show you will hear senile voices ranting, “How dare they
handle the great Gogol like this!”, then you will know that you
came to the right performance.

The cast is striking in its beauty - as if all the performers had
just left the podium to play on stage and will return to their
fashion walks later. Talking about beauty, only one large suit-
case, which seems to be full of a huge amount of money, was
used as decoration.The action rests only on the actors’ perfor-
mance, light and music - the scenery is redundant here.

Why is there no deck of cards mentioned above? Are you in-
trigued? So go to the show, you will certainly be struck by this
modern interpretation of a 19th century play.

Natalya Volkova
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BHeKOHKypCHasi nporpamMmma

PEKBMEM B CTUJIE PYCCKOMU NMONCbI

CIIeKTaKJIb «BUTe HaJ0 BBIH-
TH» MacTepPCKOH A. YIUTens
u A. TeneliHa 3aMeTHO BbIZe-
JISIeTCS U3 MOTOKA CTyAeHYe-
CKUX ITOCTAaHOBOK, KOTOPBIMU
JKUBET TeaTpPaabHBIA apXU-
TiesIar MeXJyHapOLHOTO BrH-
KOBCKOTO ¢ecTHBaIs. BaxXHO
OTMETHUTB, UTO CKJIEIIbI BEIU-
KUX KJIACCUKOB OCTAIOTCS B
TIOJTHOM HEeNPUKOCHOBEHHO-
CTH, B IIPEBBI0 HE YHCIUTCS
HU TIOIBITOK II€PEOTKPHITH
TBopuyecTBo YexoBa/Toromusi/
AHYS, HU YMeJIO U COBpeMeH-
HO TmepepaboTaTh Bacuius
BeikoBa wiu Kadxy, maxe
COpPOKHH OCTaeTcsa He IIpU
nene. HeT 37ech He TOIBKO
KaKUX-THU60 TIOIBITOK [pa-
IIHUPOBATECI B TBOPYECTBO
BBIIIEYIIOMSIHYTBIX CTOJIIOB,
HO ¥ MOHOJIUTHOM CaMOCTO-
SITeJIPHOM JTUTEPATypPHOH OC-
HOBBI KaK TaKOBOH. JIubper-
TO CIIEKTaKJIsI Hepa3pBIBHO
CBSI3aHO C IIOAMOCTKAMH U
OTIENbHO OT HUX IIOIPOCTY
He CyliecTByeT. JJIs MecCT-
HOM IUIOIIAAKH 3TO CO6BI-
THe, BAXXHOCTh KOTOPOTro 06-
yCIIOBJIeHa ellle W TeM, 4TO

pexuccepbl Ha BIrUKOBCKHX
TeaTpaJabHBIX Ce30HaX He TO
YTO6Bl pemKHe YYaCTHUKH,
HO TIPaKTHUYeCKH IIepPCOHBI
HOH-TpaHa. YTo Ka)KeTcs He
OYeHb IIpAaBUIBHBIM, Belb
B3aMMOOTHOIIEHUSI, B TOM
YHClie U COpeBHOBaTelbHEIe,
aKTePCKUX U PEeXUCCEePCKUX
CIIeKTaKJIel B paMKax OfHO-
ro KOHKypca HeIpeMeHHO
rourTy 651 Ha IOIB3Y U TEM,
U IPYTUM.

OTBeTCTBEHHOCTbH 32 BHEKOH-
KypCHOe MepOoIpHusTHe Ha
TSI TOM 3TaXKe 6epeT apT-IpyTi-
nupoBka «CEM», 3aHHMalo-
ascs IOMUMO IIOCTaHOBOK
B 511 kabuHeTe U CBEMOK
becTUBATBHBIX drIpMOB
BelleHueM IIepefioBOro Ky-
JTVHapHOro 610ra. A 4TO 06-
LIero MeXay KyJTuHapuew u
TearpoM? IIpaBuiabHO! U TO,
U JApyroe HYXHO IIOfaBaTh
TeILIBIM. Bofika, JO/MKeH 3a-
MeTHTh, Ha CIIeKTaKJe TOoXe
TofilaeTcs TeIlIoi. HaBepHoe,
3TO TVIABHBIM IIPOCYET CIIeK-
TaKJIsI, XOTS, HA MO B3IJIS[,
U eIVHCTBeHHBIN. He cmemra
ofoneBast 9Ty TEIUIYIO BOAKY

1107, aKKOMITaHEMEHT JIOMaH-
HBIX (QOPTENbIHHBIX PUGOB
U PEBONMIOIIMOHHBIX CTHXOB,
MBI CTAHOBUMCSI CBUETeNS-
MUM IIOMUHHOK BuTHU. Boaka
3/eCh SIBISETCS IIOTHOLIEH-
HBIM MHCTPYMEHTOM WHU-
nuanyuy Kak IS Hac, Tak
U IJIS TJIABHOTO Teposi. BhI-
nuB e€, BUTa ymupaer (Wiu
aydiie 661 ymep, 60 KTO U3
Hac He X0Tel 6bI YyMepeTh B
CeMHAJIaTh JIeT, OTBepras
MOHOTOHHOe OyZy1ee «B CH-
cTteMme»). MBI JXe CHUIUM Ha
ero IIOMHUHKAaX U JiejlaeM Bce,
KaK II0JIOKeHO: IIbeM BOJKY,
XpycTum orypuamu. Ciesy,
OTHAKO, IIyCTUTh He IIONY-
YUTCSI: peXHccepamM U HC-
TIOTHUTENSIM XBATUJIO TaKTa
He JOIYCTUTh HU KPYIIHIIBI
madoca.

Bmecrto madoca B 511 ayau-
TOPHUU BCTPEYAIOTCS JIUIID
OCTPOYMHBIE
B3MOKIIIas OT JIIOOBU K IpaM-
H-637icy ¢yT6oIKa, IIIeIToTOM
HaleBaeMble XUTBHI OICTpa-
mapaapl v KBecT mnHCTOA3,
BCe Ce30HbI Puxa u MoOpTH,
968 mpy3edt VK u ITomucopb.

CUTyalluM:

ScTeTUKy  6ecpo6ymHOro
PYCCKOTO TIOXMEJbsI, KOTOPO-
ro Tak 60UTCA BUTS, MOXHO
6610 6BI
JpaMaTHIeCKUMH $opMaMu
BOCIIDUAITUSL U COBpPEMEH-
HBIMU T1epHOPMATUBHBIMU
MpakTUKaM#u. OJHAKO JIIO-
6ble TIOMBITKH IIPUBIEYe-
HUS TOHO6GHOM TepMUHOJIO-
TUM HecCyT B cebe OITaCHOCTH
JULIb PeNyLHupOBaTh 3Ty
TIPOCTYI0 U U3SIUIHYIO KCTO-
PHIO IIPO PYCCKOTO AYPOYKA.
BUTS YKIOHSIETCS OT TPajy-
UM BEKOBOM eBpOIEVICKOM
KYJABTYPBI, BOIPOC «BBITH
WIN He 6BITH?» TYT IIOIPOCTY
He MOXXeT 3By4YaTh - BBIGOP
HeObITUSI 6yATO MMMAaHEeH-
TeH U BUTe, U PyCCKOMY dYe-
JIOBEKY, TaK PBbSIHO BCIEX 3a
repoeM IIOIVIOIAIONIEMY Me-
JUYMHUYECKYIO CYy6CTaHIIUIO,
HeCYILYI0, TI0X0XKe, TIOIHNH-
HBII MOMEHT PYCCKOTO Ha-
IMOHAIBHOTO
anmu3Ma. A TOTYKOM K 3TOMY
CIYXXKUT TIpo3padyHast KU[-
KOCTb, CJIIOBHO CIIeIIUaIbHO
co3maHHas IS IIaCTMAacco-
BBIX CTAaKaHYUKOB. ITomeriTe

CBA3aTh C IIOCT-

OK3HUCTCHIIU-



Y3 HUX KPaCHOE CyXOe - IIPo-
mafeT MOMEHT IIOAIMHHO-
CTH, Cpa3y CTaHET HEYIOTHO.
BBIXOAUT, TOABKO ONUH Ha-
IMIUTOK MOXET IT0-HaCTOAIIe-
MY IIOMOYb HaM 06HAPYXUTh
TOIMHHBIN (peHOMEH Ha-
IMOHAIBHOM TPAHCTPECCUU.
Ho He B Iofiaye 3TOr0 HATIHT-
Ka CHJIa CIIEKTaKJIsA — Ba)KeH
TOT aKT, ITO MOJIOZIOE TIOKO-
JIeHre, HaKOHell, HauHMHaeT
U36aBIATECSI OT IIOTPeGHO-
CTH WCKATh WUMITYJIbCHI IS
caMOBBIpaXeHUs B QorraH-

Out of the competition

TaX CTOJNeTHEM BBIEPKKH,
IIOJIHOCTBIO IMoOJarasch Ha
CBOM I'0JIOC CO BCEMH 0CO6€H-
HOCTSIMH €r0 MHTOHAIIUH, CO
BCEeMHU BOJHYIOIIMMH 3TO
TIOKOJIeHHe TeMaMU, BOIIPO-
camu, IpobieMaMu, s
PacKpbITUSI KOTOPBIX Tpe-
6YIOTCS HOBBIE MHCTPYMEH-
Tl U1 GOPMBI JPaMaTypPruu,
croco6HbIe aleKBaTHO OTpa-
)KaTh HOBYIO YYBCTBEHHOCTH
¥ HOBOe MUpoBocIpusaTre. K
COXaJIeHUI0, TAKHe SIBJIeHUS,
KakK "BuTe Hal0 BBHIATHU" He-

IIPOCTO BCTPETUTH HE TOIHKO
B IIporpaMMax CTyAeHdYe-
CKUX TeaTpaJbHBIX (ecTu-
BaJIel, HO U B pelepryapax
TIOIABIISIONIETO
CTBa HaIIMX TeaTPoB. Takoe
MOXHO YBH/JETh pa3Be UTO
Ha ClieHe «DJIeKTPOoTeaTpanr,
«IIpaKTUKH» U UM TIOH06-
HBIX (IarMaHoB, OFHAKO
BOZAKH TaM He HaJbIOT.
Aasupg LLBeuos

60IBIINH-
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A RUSSIAN POP-STYLE REQUIEM

The play “Vitya needs to go
out” by the workshop of A.
Uchitel and A. Geleyn stands
out in the the stream of stu-
dent productions at the the-
ater island of VGIK interna-
tional festival.Itisimportant
to mention that the crypts of
great classics remain sacro-
sant and inviolable. The an-
notation does not mention
any attempts to rediscover
the works of Chekhov, Gogol,
Anouilh, nor to make a con-
temporary reimagination of
Vasily Bykov or Kafka. Even
Sorokin remains out of this
picture. Apart from the lack
of attempts to drape the
works of literature’s titans,
there is not even a solid lit-
erary basis in this play. The
play is inextricably linked
with the stage. It is an im-
portant event for our local
stage, because directors are
a rare species at VGIK's the-
atre seasons. Which does not
seem right, because com-
petition, including that of
acting and directing perfor-
mances within one etheatri-
cal contest would certainly
benefit both.

The art group “CEM”
is responsible for this
out-of-competition play on

the Insitute’s fifth floor. In
addition to staging plays
in 511 and shooting festival
movies, members of this
group started an avant-
garde culinary blog. What do
cooking and theatre have in
common? Right! It is about
serving the dishes hot.I just
wish they would not serve
vorda warmtoo. . It might be
the major flaw of this per-
formance, but in my opin-
ion, it is the only one. Slowly
overcoming this warm vod-
ka to the accompaniment of
broken piano reefs and revo-
lutionary poems, we become
witnesses of Vitya’s memori-
al. Vodka acts here as initia-
tion tool both for us and the
protagonist. After drinking
vodka, Vitya dies or it would
be better if he died, because
who would not want to die
at seventeen, rejecting the
monotonous future of living
“in the system”. We sit at his
memorial and do everything
¢ appropriate: we drink vod-
ka and eat pickles. However,
no tears will be shed: both
directors and actors are del-
icate enough to avoid grains
pathos.

Instead of pathos there are
witty and clever situations: a

sweatshirt soaked from love
for drum&bass, whispered
pop hits of “Estradarada” and
“Quest pistols”, all seasons of
Rick and Morty, 968 friends
in VK (a Russian social net-
work) and Polysorb. Aesthet-
ics of the permanent Russian
hangover, which Vitya is so
afraid of, could be connected
entirely with post-dramat-
ic forms of perception and
modern performative prac-
tices. However, any specu-
lation using heavy terms
would only reduce this sim-
ple and elegant story about
a Russian fool. Vitya is not
connected with the old Eu-
ropean culture.The question
“To be or not to be?” just can-
not be asked here.The choice
of nonexistence seems to be
immanent to both Vitya and
to Russian people, eagerly
follow the hero absorbing
medium substances that
might carry the true mo-
ment of Russian national
existentialism. The impuls
for this is transparent lig-
uid which suits so good for
plastic cups. If you drink dry
red wine using them them,
the moment of authenticity
will be lost, it feels weird and
uncomfortable. It turns out

that only one drink can truly
help us to discover the genu-
ine phenomenon of national
transgression.

But the purpose of this play
is not limited by serving the
drinkmentioned above. It it
about the situation, when
the younger generation fi-
nally stops looking for im-
pulses of self-expression in
the hundred-year-old vol-
umes, fully relying on its
own voice and intonation,
and follows all its topics of
concern, questions, prob-
lems, the disclosure of which
requires new tools and forms
of dramaturgy that can ad-
equately reflect the new
sensuality and a new world
view. Unfortunately, such
phenomena as “Vitya needs
to go out” are not easy to find
in the programs of student
theatre festivals and, as sad-
ly in the majority of profes-
sional theatres. You might
found something similar at
“Electrotheatre”, “Praktika”
and some other flagship the-
atres. However they do not
serve vodka there.

David Shvetsov
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AnéeHa LLlymakoBa.
MexayHapoaHbIn
KUuHohecTunBasnb:
npaswusia urpbl n
WHCTPYKLUUN MO
NMPUMEHEeHUIo

Ha becTmBasnb nokasaTb cebs

MUPY 1 MOCMOTPETb Ha Opyrnx»

Anéna IllymakoBa - KHUHOBe[I, OT60PIIUK IIPOrPpaMMBI JIByX-
HeJleJTbHUK pexxrccepoB KaHHCKOTO0 KNHOGECTHBAIS.

Ha mMacTep-Kiacce AjleHa pacCcKasaja CTyZeHTaM, YTO HYX-
HO CJie/1aTh, YTO6BI OTIPaBUTH GUIBM Ha pecTHUBaIb, Yepes
KaKue 3TaIlbl ITPOHTH, @ TAaK)Ke Ha KaKve KOHKYPCHI MOXXHO
nogaTh GpUIbM, TOMHUMO OCHOBHOTO.

Hamnpumep, BBI MOXeTe I104aTh KOPOTKOMETPaXKHbIe U UTPO-
BbI€, a TAK)Ke JOKyMeHTalbHble QUIBMBI Ha JByXHeIelb-

HUK PeXHCCEPOB, OTGOPIIMKOM KOTOPOTO OHA U SIBISETCS.

Bce me6ioTHBIE pabOTHI 3TOTO KOHKYpCa MOTYT IIPETEH[0-
BaTh Ha HATPajy, IPUCYKAAEMYI0 BO BpeMs 0QUIIHNATBHOM
nepeMoHUH KaHHCKOTO KMHOMECTHUBAIS.

IIlymakoBa YIIOMSIHYJ/IA, YTO €CTh CIlellMaTbHble arTeHTCTBa
[UISL pETUCTpaIlUi Ha pecTUBaIb, HO CaMa OHA He COBETYeT
MMU II0JIb30BAThCA. AJIEHA 0GBSICHSET, UTO pexuccepam 6y-
JleT TI0JIe3HO CaMOCTOSITeThHO pa306paThcs, Kak paboraeT
caiT KUHOQECTUBAIS.

«Pe)xuccep IIpex/ie Bcero efeT Ha pecTUBaIb II0Ka3aTh cebs

MHPY U IIOCMOTPEeTh Ha APYrUX», - roBOpUT IIlymakoBa.

MeXx/yHapogHble KUHOPECTHUBATU MOTYT OTKDBITh ABEDH
IOHOMY [e6I0TaHTy B MUP 6OJIBIIOTO KHMHO, II03HAKOMHTH
C Ko/UIeraM¥ U3 JPYTHUX CTPaH U IIPOCTO JaTh OTPOMHBIN
OTIBIT HAYMHAOLIEMY PEKUCCEDY.

AHacTtacusa BypykuHa

MacTtep-knacc / Masterclass

Alena Shumakova.
International film festi-
val: Game rules and in-

structions for use

“First of all, the director goes to
the festival to present himself
to the world and to look at the
«Pexxnccep npexpae Bcero eaet others»

Alena Shumakova is a film
critic, selector of the Direc-
tors ‘ Fortnight program at
the Cannes film festival.

At the master class, Alena
told how to send a film to a
festival, what stages to go
through, as well as for what
competitions you can submit
the film, in addition to the
main one.

For example, you can submit
short and feature films as
well as documentaries to the
Directors ‘ Fortnight, where
she works as a selector. All
debut works of this com-
petition can qualify for the
award, that is given during
the official ceremony of the
Cannes film festival.
Shumakova mentioned that
there are special agencies

that help with the registra-
tion for the festival, but she
does not advise to use them.
Alena explains that it will be
useful for directors to under-
stand how the festival web-
site works.

“First of all, the director goes
to the festival to show him-
self to the world and to the
others,” Shumakova says.
International film festivals
can open the door to young
debutants in the world of big
cinema, introduce colleagues
from other countries and
just give a great experience
to a novice Director.

Anastasia Burukina
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Bonpoc Ha oTBeT
A question for an answer

Jiogmuna BbopucosHa KnroeBa
L OoKTOp NCKyCcCTBOBEAEHNS, AOLEHT, aBTOP MOHOrpaduii n Hay4HbIX cTaTtemn
no npob6nemam Teopun KNHO

Lyudmila Klyueva

Doctor of art history, associate Professor, author of monographs
and scientific articles on the problems of film theory

CTygeHT — 9TO TOT, KTO Bcerga 3HaeT
BOMPOC. 3HaTb BOMPOC BaXKHee, Yem
3HaTb OTBET. Ha Kaxabli OTBET OO/MKEH
ObITb BONPOC, 4TO6bI NyTb 06paszoBaHNS
NPOOOMXUACS, HE 3acTbll B TBEPAbIX
ybexpeHusax un  gormax. OTtsevaTb
Ha BOMPOCbI Hay4ynsicCA KOMMbIOTEP.
CospaBaTb BOMPOCbI MOXET  TOJSIbKO
CTYOEHT.

PEAJILHOCTb

UCKYCCTBO \ A student is someone who always knows

- the question. Knowing the question is more
important than knowing the answer. Each
answer must be a question to the path of ed-
ucation continued, not frozen in firm beliefs
and dogmas. The computer learned to an-
swer questions, but only students can create
questions.

- Kak BblI OT/IMYAETE B HAallleM MHPE HACTOsAIIee OT - How do you distinguish the present from the fake in our
MOAAEeIKH, PEAIFHOCTh OT CUMY/ISIKpa? world, the reality from the simulacrum?

- Hamr Mup - BelUKasi WUTIO3HS. - Our world is a great illusion.

- Mup - 3T0 CUMQOHHSA WIH BOMHA? - The world is a Symphony or a war?

- Y To, u1 mpyToe. - Both of them.

- ICKYCCTBO - JII Yero U/UiIu Kak? - Art - cause and / or essence?

- Y1 i1 9ero, U KakK. - Cause and essence.

- Kak JIeYuTh IIMBHIH3ALUIO, 601bHYI0 MH30)peHuei? - How to treat a civilization sick with schizophrenia?
- Ilorrpo6Yyii UCIIPaBUTH Ce6s U CBOE BOCIIPUATHE. - Try to correct yourself and your perception.

- Kako¥ TekcT muiret Bac? - What kind of text writes you?

- EAMHCTBeHHBII, 4YTO IIHIIET BCe OCTaMbHbIe TeKCTHI. - The only, that writes all the others.

- Y10 6osbllie B Bac - SHAHMA MJIM He3HAHHA? - What is more in You - knowledge or ignorance?

- UHOT]a Hafio 6BITh ITyCTOTOM, TOTOBOM K HAIIOJTHEHHIO. - Sometimes you have to be a void, ready to be filled.

- Crnacu6o0! - Thank you!

Becepnosana Mapus YepHaBuHa Interviewed by Maria Chernavina
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FOpuin Hukonaesu4 Apa6os

PERSONALITY. PLACE OF POWER

KuHopgpamartypr, 3aB. kadegpoun gpamatyprum kuHo BIriK,

npocdeccop,3acny>XeHHbin geatenb NCKyccts PO

Yuri Arabov

Film dramaturg, head. Professor, honored artist of the Russian Federation

- Y10 60ab1I€ B Bac - 3SHAHMA WM He3HAHHMA?

- OTKyZa s 3Haro? YTo 3a INIYIOCTU. 3HAHU S, He 3HAHN...A B
Bac yero 6osbire?
- 51 X094y, YTO6 He3HAHH .
- Hy Torzma ocTaHeTeCh HEBEXOM.
- 3HaTh, 3TO CTOATH Ha 3eMJIe.
-9T10?
- A IeTeTh MO2KHO TOJIBKO B HEBEIOMOe...
Bce 5T0o poMaHTH3M. HeBeXx/1a e ICTBUTENIBHO LyMaeT, YTO OH
neTtaeT. Ho OH jeTaeT BHYTpU ce6s1. He B peaTbHOCTH.
- Bam 3HaHHe JaeT KPbLIba?
- EcTeCcTBeHHO.
- 1 Kxyaa Bbl iIeTuTe?
- Kyga g neuy? ®u3mn4ecKy B MOTHIIY. A TYXOBHO - K Bory. Kyza
elle MOXXHO JIETETh...
- ABor - 3TO OJIMIIeTBOPEeHHEe 3HAaHH A BCero?
- Hy ma, 1a. OTO OMULIeTBOPEHNE UCTUHHOIO COCTOSTHUS, Ky/ia
HYXXHO CTPeMMThCS. ECTeCTBEHHO, YTO MBI MaJI0 Yero 0 HemM
3HaeM. OT0 QpUTrypa BO MHOTOM BhIJyMaHHasi. Ho aGCOTIOTHO
HeJIb3S5I CTAaBUTh TaK BOIIPOC - YTO I XOUY He 3HATh. A 3a4eM BBI
TOTIA YYUTECH, €CJIH Bbl XOTUTE He 3HaTh? BOH OHMU II0 yIHIle
XOIST, KOTOPbIe He 3HAIOT...
- {1 mymaro, YTO MbI TOBOPHM H >XHBEM 06 OTHOM, a B Tep-
MMHOJIOTUH PacXOJHMCH.
- Hy pa. IIpoCTO 3TO TaKOM CTyJZeHYeCcKUI BOIIPOC, KAK BaM
Ka)eTcsI, IPOBOKAIIMOHHBII, Ha CAaMOM JieJie OH TpebyeT 3Ha-
YUTENbHBIX YTOUHEeHUH. I IIpeAIIounTalo 3HaHue He3HaHUIO,
5TO Y2 TOYHO.
- MHe Ka)XeTCsl, HeBeXX/la KaK pa3 rOBOPHT, YTO OH 3HaeT
BCE...
- HeT! HUKTO X He TOBOPUT, YTO OH 3HAET BCeE... 3HATh KOE-4TO
W yMepeTh 3HAIOIIUM XOTb UTO-TO... 3TO IIOYTEHHO! A TAKUM
JKe IypaKoM, KaK POAUJICS - 3TO II030PHO. Bce paBHO BbI XK€ He
coxpaHseTe nenoMyzapue. Eciu 6bI BRI IPU HEBEXECTBE CO-
XPaHsSIU LIeIOMYApHe, a Bbl... YMUPAETe He LIEeIOMYAPEHHBI,
He JKeJalollie HUYero 3HaTh. [l03HaBaTeNbHasT QYHKIIUS -
IJIaBHas B YelIOBeKe, B €r0 TBopYyecTBe. OTHUMUTE €€, M 0CTa-
HETCS TOJMIBKO PEeIPOLYKIIHS CaMOTro cebsi. A Ha 5TO ¥ MBIIIH
CIIOCOGHBI, ¥ KOILITKMU...
- Crmacu6o!

Beceposana Mapus YepHaBuHa

- What is more in You - knowledge or ignorance?

- How do I know? Nonsense. Knowledge, not knowledge...And
in what’s more in you?

- Iwant ignorance.

- Well, then you will remain ignorant.

- To know is to stand on the ground.

- What?

- And you can only fly into the unknown...

- It’s all romanticism. The ignoramus, indeed, thinks he flies.
But he flies within himself. Not in reality.

- Does knowledge give you wings?

- Of course.

- Where are you going?

- Where am I going? Physically to the grave. And spiritually -
to God.Where else can I go...

- And is God the personification of the knowledge of ev-
erything?

-Yeah,yeah.It is the personification of the true state to which
one should aspire. Of course, we don’t know much about him.
This figure is largely fictional. But it is absolutely impossible
say “I don’t seek knowledge”. Then why do you study if you
don’t want to know? There are already many people on the
street who don’t seek knowledge...

- I think that we talk and live about the same thing but
differ in terminology.

- Well, yes. It’s just a student question, as you think, but
provocative, in fact, so it requires significant clarification. I
prefer knowledge to ignorance, that’s for sure.

- I think the ignoramus is just saying that he knows ev-
erything...

- No! No one says he knows everything... to know something
and die knowing something...that’s respectable! And as a fool
as I was born - it’s shameful. Still, you do not keep the chas-
tity. If you were to remain chaste in ignorance, and you... die
not chaste, not wanting to know anything. Cognitive func-
tion is the main in a person, in his creativity.Take it away and
only a reproduction of yourself remains. And even cats and
mice are capable of this...

- Thank you!

Interviewed by Maria Chernavina









