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NPR16”, Ha KOTOpPYO CHUManUCb AOKYMEHTaslbHblE U UTPOBble (hrnSibMbl MMPOBOro KuHemaTtorpada.

The cover features the famous French camera “Eclair NPR16” that is able to record sound simultaneously. Many
documentaries and fictional pictures were shot on this camera.
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Ecnu ucropuio BIMKa BpeMéH Ceprest I'epacumoBa U Mu-
xXaujaa PoMMa 3HaXOT MHOTHE, TO )KM3Hb MHCTHUTYTa B 3II0XY

IIepecTPOMKHU U B «IUXYe 90-e» BUJUTCS HEMHOTO TYMaHHOM.
JaBaiiTe IPOSCHUM HCTOpHIo BIYIKa B 3TOT IIepUof BpeMeHU.

B smoxy mepecTpoedHbIX 80-X BO BI'MKe ImpOMCXOLUT TeX-
HUYeCKasl PEBOMIOLUSA - B MHCTUTYTE IIOSABIAIOTCS II€PBBIE
KOMIIBIOTEPBI, II03BOJIAIONIME Peaan30BbIBaTh CMejble TBOP-
geckre QaHTa3HU XYLOXHUKOB-aHHMaToOpoB. C 1989 roza
npenMeT «KoMIploTepHast rpaduKa» CTAHOBUTCS 0OsI3aTelNb-
HBIM IS XYLO)XXHUKOB BceX (paKyIbTeTOB, a CITyCTs JBa roja
OTKPBIBaeTCs IepBas SKCIIEPMMEHTAIbHAasA MacTepCKas KOM-
MIBIOTEPHOM IpadMKH 107, PYKOBOACTBOM Brragumupa Ko6pu-
Ha u Oneru T'opHOcTaeBOH. B 1995 ropy cospaércs kadenpa
QHMMAaIUM ¥ KOMITBIOTEPHOH IpadUKHU IT0J, PYKOBOACTBOM
CraHuciaaBa COKoIoBa.

Kadenpy clieHapHOTO MacTepCTBa ¢ 1982 rosia Bo3riasiaseT Jle-
oHUJ HexXopolles, B IPOILIOM ITITABHBIN pegakTop « Mocduib-
Ma». B 6yZyIieM jXXe OH CTaHeT aBTOPOM HOBOTO y4eGHUMKA II0
Ipamarypruu. [Ipy HEM B UHCTUTYT IIPUXOSAT IIpellofaBaTh
Takye KUHOApaMaTypru, Kak Openbllla ATHIIEB, ApKaguil
UHUH, Anekceli Ta6pwioBUY, BragumMup Bamylkuii, Sxyapn
Bosogapckuii. C 1994 roxy kadenpoi pykoBoguT IOpuii Apa-
6013, U Bo BIMK mpuxonaT AJeKCaHAp Kaii1aHOBCKU, AJIEK-
caHap BoponﬂHCKHﬁ, Haranbsa Pa3aHIieBa 1 Mapusa XMeIHK.

C 1986 roga BI'HIK cTanx HocuTh uMs Cepres I'epacriMmoBa. 3a 40
JeT penofaBaHus Bo BTKe oH coBMecTHO ¢ Tamapoii Maka-
POBOI BBITYCTUI 106 aKTEPOB 1 108 peXxrcceépoB. Ha «pexric-
CcépCKOM» BTOPOM 3Take cTaporo kopmyca BI'MKa o cux mop
XPaHUTCS NMaMsTHas TabaudKa ¢ HaAIIKChIO: «MacTepckas
Cepres I'epacuMoBa».

B 1992 rofly MHCTUTYT U3 BCeCOI03HOTO rocyapCTBEHHOTO Op-
neHa TpymoBoro KpacHoro 3HaMeH! MHCTHUTYTa KHMHEMAaTo-
rpaduu umenu C. A. TepacumoBa 6511 ITpeo6pa3oBaH BO Bee-
POCCHUMCKHUH TOCYLapCTBEHHBIN MHCTUTYT KMHeMaTorpabuu
uMeHH C.A.TepacrumMoBa.

Kadenpoii KMHOOIIEPaTOPCKOr0 MacTepcTBa C 1983 roza 3ase-
nyeT Bagym FOCoB. A B 1987 rofly Ha peXXHCCEPCKOM daKyiIb-
TeTe BIEPBBIE CO3JAETCSI OT/eleHMe 3BYKOPEeXHCCYPHI IIOf,
yupaBieHreM IOpus Pa6uHOBHYA, 3BYKOPEXHCCEPA KUHO-
crynuu «MocouapMy», Taypeara nmpeMmun «HUKA». B 1999 roxy
co3zaéres Kadeapa 3ByKOPEXKHCCYPhI.

C 1997 rona xadenpy HEUTPOBOTO KHMHO BO3IJIABISIET BUKTOP
JIucakoBud. B 1998 rony OTKphIBaeTCS GaKyIbTeT TOIIOTHU-
TETBHOTO IIPOPECCHOHATHFHOTO 06pa30BaHUS ISl TBOPYECKUX
JIIOZieH, Y)Ke MMEOIIUX JUIUIOMBI BY30B. B GymylneM oTH Ma-
CTepCKHe CTAaHYT Ha3bIBaTh BHICIIMMU KypCcaMH KUHO U Te-
neBugeHus BIUK.

Ilepuoz 80-90-X SIBJISIETCSI CAMBIM «OCKAPOHOCHBIM» JIJIST BTU-
KOBIIEB. 3a iBa JeCATUIETHS IIpeMUuell AMepUKaHCKOM KUHO-
aKaZieMH¥ 6bUIM YAOCTOeHBI BraguMup MeHBIIOB 3a GHIbBM
«MocCKBa cie3aM He BepuT» (1980), HukuTa MUXaIKOB 3a Kap-
THHY «YTOMJIEHHBIE COTHIIeM» (1994) 1 AnekcaHzap IIeTpoB 3a
MyAbTPUIBM «CTapuK U Mope» (1999). YCIIeXu POCCHUICKUX
KWHeMaTorpadyCcTOB U BBITYCKHUKOB BI'MKa Ha MeXIyHa-
POAHBIX GpecTUBAISIX JOKA3bIBAIOT, YTO OTeYeCTBEHHAs KMHO-
UHIYCTPUS BO BCe BpeMeHa CBOeTO CyIllleCTBOBaHUS U Pa3BU-
TUS lepaKanach U Jep)XKUTCS Ha JOCTOMHOM YPOBHe.

MonuHa 3epHoBa

If the history of VGIK from
the time of Sergei Gerasimov
and Mikhail Romm is known
by many, the life of the in-
stitute in the Perestroika era
and in the “wild 90s” seems
a little unclear. So, let’s clari-
fy the history of VGIK in this
period.

In the late 80s, a technical
revolution is taking place
at VGIK - the first comput-
ers appear, which make the
realization of bold creative
fantasies of the anima-
tion artists possible. Since
1989, the subject “Computer
Graphics” has become man-
datory for artists of all fac-
ulties, and two years later
the first experimental work-
shop of computer graphics
opens under the direction
of Vladimir Kobrin and Olga
Gornostaeva. In 1995, the de-
partment of animation and
computer graphics, led by
Stanislav Sokolov, celebrated
its foundation.
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Since 1982, the Department
of Screenwriting was head-
ed by Leonid Nekhoroshev,
formerly the chief editor of
Mosfilm. In the future, he
will become the author of
a new book on dramaturgy.
Prominent screenwriters
such as Odelsha Agishey,
Arkady Inin, Alexei Gabri-
lovich,Vladimir Valutsky and
Eduard Volodarsky came as
teachers to VGIK. Since 1994,
the department is led by
Yuri Arabov. Alexander Kay-
danovsky, Alexander Borody-
ansky, Natalya Ryazantseva
and Maria Khmelik are now
teaching at VGIK.

In 1986, VGIK acquired the
name of Sergei Gerasimov. In
over 40 years of teaching at
VGIK, he, together with Ta-
mara Makarova, released 106
actors and 108 directors. On
the “director’s” second floor
of VGIK s historical building
there is still a plaque with
the inscription: “Workshop
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of Sergei Gerasimov.”

Since 1983, the Department
of Cinematography was
headed by vadim Yusov. And
in 1987, first classes of Sound
Engineering open under the
direction of Yuri Rabinovich,
sound director of the Mos-
film studios, winner of the
NIKA award. In 1999, a De-
partment of Sound Engineer-
ing is finally established.

Since 1997, the Department
of Documentary Films is
headed by Viktor Lisakovich.
In 1998, the faculty for addi-
tional professional educa-
tion was opened for creative
people who already have
university degrees. In the fu-
ture, these workshops will be
called VGIK Higher Film and
Television Courses.

The period of the 80-90s is
the most “Oscar-winning”
for the vgikovites. In two
decades, three graduates of

=
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VGIK received their Academy
Award: Vladimir Menshov
for the film «Moscow Does
Not Believe in Tears» (1980),
Nikita Mikhalkov for «Burnt
by the Sun» (1994) and Alex-
ander Petrov for the animat-
ed film «The Old Man and the
Sea» (1999). The successes of
Russian cinematographers
and graduates of VGIK at in-
ternational festivals prove
that the domestic film in-
dustry at all times of its ex-
istence and development has
been and remains at a strong
level.

Polina Zernova



TBOpYECKNIN NOPTPET

LLIYKWWH » ero yyankw.

B sTtoMm rogy BI'HK oTmeuaeT 90 JIET CO
JHS POXAEHUS OLHOIO W3 CaMbIX 3Ha-
MEHUTBIX U TAJAaHTAUBBIX CBOUX BBI-
IIYCKHUKOB - KHHOPEXMCCEpPa, aKTépa,
CIleHapUcTa U mucarens Bacunus ITyk-
IIMHA.

IIyKmuH 6511 MHOTOIDAaHHOM JHYHO-
CTBIO: aBTOP MHOTMX KMHOIIOBECTeH U
paccka3oB, BBIFAIOIIWICS PeXUCCED,
OH GBUI U IIpeKpacHBINA aKTEp. Ilocie
TJIaBHOM poiu B ¢uiabMe MapieHa Xy-
nueBa “/IBa ®émopa” (1958), caenaBIIei
ero 3HaMeHUTBIM, OH HaBCerZa 3alloM-
HUJICS UCKPEHHOCTBIO, 32 KOTOPYIO ero
TIONMIO6MINT  3pUTENH. PeXHCCEDPHI ke
TIOOWIN CHUMATh €ro JWI0 — OfHO-
BpPeMeHHO U3JIy4alollee MyZpoCTb U
OTPOMHYIO BHYTPEHHIOIO Ile4asb, KOTO-
pas 6pLIa CBOFICTBEHHA U camomy IITyk-
ITUHY.

B Havaje 60-X OH HAYHMHAET CHMMATh
CBO€ KHMHO. IlepBasi IOJTHOMETpAXKHAS
KapTWHAa, B KOTOPOM 3a3By4Yal €ro pe-
KUCCEPCKUH Trosoc, 6bUIa YyjaKoBaTas
ucropuss o Ilammke KOJIOKOTBPHUKOBE
oz, Ha3BaHUeM “JKMBET TaKoM mapeHs”
(1964). B mOC/IEACTBUU €TI0 BBIIAIOIIUX-
CsI TepOeB U Ha30BYT YYLUKAMU - TIOAB-
MH, IIPOBOIIMPYIOIIMMYU OKPYKAIOIIYIO
PeaIbHOCTh CBOEH “UTrpoi”.

EALRTND INRRETTAND Witenliw

CaM pozoMm 13 cena CPOCTKU AJNITaMCKO-
ro Kkpas, [IIlyKITHUH ITOCBSITHUJI CBOE TBOP-
YecTBO paccKa3aM O MHUpe [epPeBHH, O
Hapofie, 0 MIPOCTHIX, HO TOGPHIX TIONAX,
06 UX CYACTIMBOM, HO TaK)Ke I'PYCTHOM
»u3HU. Kak pexxrccépa IITyKIIMHA 0COo-
6eHHO MHTepecoBajla XXU3Hb, KOTOPYIO
He HY)XHO UTpaTh. HEKOTOpBIe 3ITM30/bI
U3 ero QUIBMOB GBLIM U BOBCE TaiHO
MTOMMaHHBIMY HaOTIONEeHUsIMHU 3a Je-
PeBEHCKUMHU JXUTeNIMHU. Tak 6bUIH 3a-
CHSITHI ITECHU B HCIIOJIHEHUHU XXKUTeNIeH
MeCTHBIX cén B ¢ribMax “CTpaHHbIE
noau”(1970) U “TleyKu-maBouKu”(1972).
Tak e CHUMAJICSI 3HAMEHUTHIN 3IIH30
B “KanmHe KpacHO#” ¢ pacckasoMm Kyzne-
JUXU O CBIHOBBSIX - 9TO peaJbHas Tpa-
rudeckas cyjpba JeroBeka, IOMaHHAasI
OIlepaTOpPOM Ha CKPBITYIO KaMepy.

Bce 3T GWIBMBI GBUIM HAIIOMTHEHBI
IOMODPOM, HO IEUTMOTUB HUCTOPUH - MU-
HODHBIH, I7le peaJbHOCTh BBICTYIIala B
KayecTBe aHTAarOHUCTA INYKITHMHCKOMY
reporo. [I03TOMY OH U YyAHIL.

TloCIeHUM PEXUCCEPCKUM  BBICKA-
3piBaHueM IIIyKIIMHA CTaxa [ep3Kas
“KamuHa KpacHas”(1974), BbI3BaBIIas
OTPOMHBIM HHTepec my6auku. Kpu-
TUKU Ha3BalU ee NIeeBPOM, HO 3a 3TO
aBTOPY MPHUIIIOCH 3AIUIATUTH 6OIBIIYIO

¥ eunur comuinecy N PRIKDE, M. CREOFULORA. L BRANH,
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neHy. OHa cTaja OTHOM M3 KIaccudye-
CKMX KapTWH 3IIOXY 3aCTOSI M Tparu-
YeCKMM 3aBeplIeHHeM HCTOPDHHU IIYK-
IIUHCKOTO YyguKa. Ero repoil mpouén
nyTh oT ITamy KoIOKOJIBHUKOBA (B HC-
nonHeHuu JleoHuna Kypapiésa) - Ima-
JIomasi, IPOHUKHYTOTO HEYMMPAIOIINM
OIITUMU3MOM, 1o Eropa IIpokyznuHa (B
HCIIOTHEHNY caMoro Bacwmus ITyKIinu-
Ha) - I0YTH SK3UCTEHITUAIBHOTO Teposi,
3a/1afOLIETOCST BOIIPOCOM, €CTh JIH BOO6-
e B OKPYJKaIoLIeH ero XXU3HU IIpasf-
HUK. YyIVK IIPEeBPAaTWICS B ONUHOYKY,
KOTOPBIH He CMOT BXXUTHCS B YCIIEBIIHH
CTaTh IONY-UCKYCCTBEHHBIM OBIT, U T10-
TOMy 6BUI OOpeYéH Ha TParudecKyro
rubenp. “KaaTuHy KpacHYI0” MOXHO Ha-
3BaTh U CHMBOJIHNYECKOH CMEpPTHIO Ca-
MOTO aBTOpA.

IIyKUIMH YUAET U3 )XXKWU3HU, He YCIIeB
JoUrpaTh poiab B ¢unbme Cepresi BoH-
Japuyka “OHM cpaxaniuch 3a PoguHy”
(1975).

Bacunuii IITyKITHH OCTaBUI OTPOMHBIH
CJIefi B ICTOPUH COBETCKOTO KMHEMaTo-
rpada, CTaB aBTOPOM HMCKPEHHUX HUCTO-
pUil 0 Mopoil MelTaHXOMIUYHOM, HO Ta-
KOM 4yZIaKoBaTOM XXH3HU.

MonuHa 3epHoBa

Shukshin and his “strange guys”

This year, VGIK celebrates the 90th anniversary of the birth
of one of its most famous and talented graduates. Director,
actor, script and prosa writer Vasily Shukshin. A multifaceted
personality: the author of many novels and stories, an out-
standing director and a wonderful actor. After the main role
in the film by Marlene Hutsiev “Two Fyodors” (1958), which
made him famous, he was forever remembered for his sin-
cerity, that earned him the love of the audience.The directors
liked to show his face at the screen: radiating wisdom, but at
the same time, a huge inner sadness, which was also charac-
teristic for Shukshin himself.

In the early 60s, he begins to make his own films. The first
feature picture in which his directorial voice sounded was an
eccentric story about Pashka Kolokolnikov, entitled “There
is such a guy” (1964). Subsequently, his outstanding heroes
will be called “strange guys” - people who provoke the
surrounding reality with their “game”.

A native of the village of Srostki in the Altai region,
Shukshin devoted his work to stories about the world
of the village, about people, about simplicity and kind-
ness, about their happy but also sad lifes. As a direc-
tor, Shukshin was particularly interested in life that
does not need to be played. Some episodes from his
films were filmed unnoticed by the villagers. Like the
songs performed by residents of local villages in the
films “Strange People” (1970) and “Pechki-lavochki”
(1972). The famous episode in “Kalina Krasnaya” with
the story of Kudelikha and her sons was also shot in this way.
The tragic fate of a man captured on a hidden camera.

All these films were filled with humour, but the leitmotif of
the stories is more tragic. Reality itself acted as the antago-
nist to Shukshin’s hero.

Shukshin’s latest director’s statement was the impudent
“Kalina Krasnaya” (1974),which aroused great public interest,
and which critics called a masterpiece, but for which the au-
thor himself paid a heavy price. It became one of the classic
pictures of the “Zastoy” (stagnation) era, but also the tragic
end in the story of Shukshin’s “strange guy”. His hero went
all the way from Pasha Kolokolnikov (performed by Leonid
Kuravlev) - a dunce infused with undying optimism, to Yegor
Prokudin (performed by Vasily Shukshin) - an almost exis-
tential hero wondering if there is any holiday in his life. The
strange guy turned into a lone wolf who could not get used to
having become semi-artificial life,and therefore was doomed
to tragic death. “Kalina Krasnaya” can also be called the sym-
bolic death of the author himself. Shukshin will die during
the shootings of Sergei Bondarchuk’s “They Fought for the
Motherland” (1975).

Vasily Shukshin left a huge mark in the history of Soviet cin-
ema, becoming the author of sincere stories about the some-
times melancholy but eccentric life.

Polina Zernova




BocnommnHaHna mactepoB

Memories of masters

CkynouH Hukonan BnagunmupoBuny

— Y10 6bLINIO CNOXHOIO B y4ebe?

— To xe camoe, 4TO n cendac. HeBo3mMoOXKHO 06y4UnTCS
pexunccype, cugs Ha NeKUumn 1 3anmcbiBasi KOHCMNEKThI.
To ecTb C NepBOro AHSA Thbl Aefaellb NONbITKY, Thbl Aena-
elwb cBO paboTy. U Bce, 4To y TE6S HE nosly4aeTcs, Tbl
Buauwb camMm. 1 Ha cob6CTBEHHbIX OWIMOKax U CUHAKAaX,
a Takxxe owmnbkax CO6CTBEHHbIX [PY3€el Thl YYULLILCS U
NoCTENeHHO OBMlafeBaellb 3To Npodeccueii.

— Y710 Bbl ;yMaeTe No NOBOAY TOro, YTO CErOAHs B pe-
>KUCCYPY nayT BCe 60bLle MONoAabIX JII0AEN, YacTo Mno-
cne wKonbi?

— PaHbwe ecnun npuxogun wkonbHMK Bo BIUK, oH
oKasblBaJICsl Cpeaun B3POCIbIX MY>XXUKOB. EMy Hy>XHO
6bIJ1I0 MM COOTBETCTBOBATDb, WM NOHUMAaTb, YTO OH HU-
yero He MoxeT. NoaTtomy Bo BI'MKe 6bina gpyras cpe-
ha, gpyrasa atmocdepa — ga)ke BYepalHU WKOJIbHUK
o4YeHb 6bICTpPO B3pocnen. Cenvac NnponcxoguT To, YTO
Bapgum HOcynoBu4 A6ppalintoB HasBan «MHMaHTUIn-
3auumen BI'MKa n nHdaHTunmsaumen KnHoobpasoBaHums
B LieJIOM», MOCKOJIbKY Y Hac 3anpelieHo 6ecnnaTtHoe
BTOpOE€ Bbicllee obpasoBaHue. Jlrogm ¢ BbiCLNM 0bpa-
30BaHNEM, KOTOPbIE MOHSAIN, YTO XOTAT HaWTU cebs B
3Toln npodheccnn, [OMMKHbI UM NNaTUTb OYeHb 60Jb-
Lne geHbrn, UNn oTkasblBaTbCA OT 3TOW npgen. He tak
MHOIO NII0OeN y4UTCS Ha peXnccepa-nocTaHOBLUMKA U
Ha aBTOpa cueHapus, 4Tobbl He AaTb BO3MOXXHOCTb UM
noJly4nTb BTOPOE Bbiclwee. PaHblie MHOrve noctynanm
C BbICLUMM ObGpas3oBaHMEM, 1 3TO CO3[aBasio Opyryto
VHTENNIEKTYyallbHYIO Cpealy B MHCTUTYTE.

— Kak namexHuncsa Br'mK nommmo atmocdepbl u npu-
CTPOWKN HOBOIO 3aaHnAa?

— [llocTpoiika HOBOro 34aHUsi — 3TO O4YEeHb Hemaro,
YyecTHO. B 70-x rogax, Korga s y4uncsi, 4enoBek nony-
Yyan BO3MOXHOCTb YTO-TO CHAATb YeTblpe pa3a 3a Bce
BpeMsi 06y4veHusi, BKnodas guniom. Ceildac CTyLoeHTbI
BbIMOJIHAIOT AECATKN 3a[aHU C NepPBOro AHsi. 3To Ko-
HEeYHO PEe3KOo YCKOopSseT npouecc oby4yeHns npodeccum.

Moty Bo BI'MK 6bI1510
MOEe caMOCTOosATeNIbHOe
pelueHne

MacTtep OOGBACHSET, Kak HY>XHO CHUMaTtb. Ho Mbl cTa-
paemMcs He gaBaTb 06pa3sL OB, MOCKOJIbKY BCE peLueHus
pasHble, U CTyQEeHTaM HY>)KHO UCKaTb YTO-TO CBOE€.

— Kakoe camoe sipkoe cobbiTue Ballen XXU3HN CBs3a-
HO co B'MKom?

— HaBepHoe, HOBOCTb O TOM, YTO MEHS B3saU npe-
nogasatb BO BIUK. A cTpalwlHO TOpONMUACA OKOHYUTb
BI'MK n HavaTtb paboTtatb. 1 MHE MHOIoO NeT He XoTe-
Jlocb cloga npuxoautb. Ha pexuccepckom hakynb-
TeTe, eCnn Tbl NPMXOAUWb NpenogaBaTb, Thl OOJIKEH
nokasaTb CTyfEeHTaM, 4YTO Tbl yMeewb. He npocTto ro-
BOPUTb UM KaKune-TO C/ioBa, KOTOPbIM Tebs Hayuunu B
umHcTuTyTe. Hy>)XKHO ymeTb caenartb Tak, YTobbl TO, YTO
nokasanm CTyfeHThbl, B TBOUX pyKax MpeBpallanochb B
HEeYTo NyyLlee.

— Kak Bbl paboTaeTe B CBOE MacTepCcKon?

— Y Hac ¢ AHatonuem MankuHbiM TeNeBU3NOHHAs Ma-
ctepckas. 1 no ob6pa3oBaHuIO PEXNCCEP-UTPOBMK,
MankuH — abConTHO TENEBU3UOHHDBIN pPeXuccep un
npoptocep, KOTOPbIA YYUT CHUMATb WUCKIJIHOHYUTENBHO
TeNeBU3NOHHble ubMbl. Tak 4YTO BMecTe Mbl Opyr
gpyra gononHsem. [lpyroe geno, 4to cerogHsi Tpeby-
€TCA YHMBepcanu3M: MpPakTUY4eCcKU noboi NrpoBo
peXunccep MOXeT CHUMaTb cepualsibl, HEUrpoBble NPO-
eKkTbl. HNKTO He 3anpeliaet Y4untenio, KOTopbid 6bin
M3BECTEH KaK NpeKpacHbIl OOKYMEHTANINCT, CHAMAaTb
urposble paboTbl. HUKTO He MoXeT nomewuartb [iBopue-
BOMY CHMMAaTb Ka4eCTBEHHble UrpoBble NpPoeKThI. Mo3a-
TOMY B TEJIEBU3UNOHHbLIX MACTEPCKNX CTYAEHTbl NOCTe-
NEHHO ONPEefensitoTCs, YTO UM BJIXKE N YTO OHN YMEIOT
nydwe penatb. BoT ata ctpatudunkauma — urposoe,
HEeNrpoBoe, TeNeBN3NOHHOE 0b6pa3oBaHne — NO-MOEMY,
ObICTPO yCcTapeBaeT.

BecepoBana Buktopus HebpukoBa

Nikolay Skuybin

Dean of the Directing Faculty

Going to VGIK was
my independent
decision

— What was difficult to study?

—The same as now. It is impossible to learn directing just by
visiting lectures and making notes. From the first day you
have to practice! You have to do your job as a director.And you
can see for yourself what is good in your works. Additionally,
you learn and acquire the profession by seeing and under-
standing your own mistakes and failures, as well as the ones
of your friends.

— What do you think about the fact that today more and
more young people enter your faculty right after the
school?

— Previously, when a former schoolboy or a schoolgirl came
to VGIK, he or she would be among adult men. So, they either
needed to comply, or to understand that they do not fit here.
Therefore, VGIK had a different environment, a different at-
mosphere - even yesterday’s schoolchild grew up very quick-
ly. Now we have something what Vadim Abdrashitov called
the “infantilization of VGIK and the infantilization of film ed-
ucation in general”.Since we do not have a free second higher
education, people, who already graduated from one universi-
ty and who had realized that they want to find themselves in
this profession, must either pay a lot of money or abandon
this idea. There are not that many people who are studying
directing or screenwriting, to not give them the opportuni-
ty to get a second higher education. Previously, many studied
with a diploma from another university, and this created a
different intellectual environment at the institute.

— In addition to the atmosphere, how has VGIK changed
apart from the acquiring a new building?

—The construction of a new building is a lot. In the 70s,when
I was studying, you only got to make four or something films,

including your diploma work. Now, complete dozens of as-
signments from day one. This of course dramatically speeds
up the process of acquiring the profession. The master ex-
plains how to make films. But we try not to give samples.
There are no universal directing decisions, so students need
to look for something of their own.

— What is the most striking event of your life connected
with VGIK?

— Probably, the news that they took me to teach at VGIK. I
was in a great hurry to graduate from VGIK and start work-
ing. And for many years I did not want to come here. At the
directing department, if you come to teach, you must show
students what you can do. Do not just tell them some words
that you were taught at the institute. You need to be able to
make sure that what the students show can be turned with
your help into something better.

— How do you work in your workshop?

— We have a television workshop with Anatoly Malkin.I am
an educated film director; Malkin is an absolute television
director and producer who teaches to shoot primarily films
for TV. So together we complete each other. Another thing is
that today universal skills are required. Almost every director
can shoot series’, feature and documentary projects. No one
forbids Uchitel, who was known as an excellent documen-
tary filmmaker, to shoot fiction. No one can stop Dvortsevoy
from making high-quality fiction projects. Therefore, in tele-
vision workshops students can determine what is closer to
them and what they can do better. This stratification: educa-
tion that is specialized on only one format is,in my opinion,
quickly becoming obsolete.

Interviewed by Victoria Chebrikova



BocnommnHaHna mactepoB

Memories of masters

Banepun BaneHTnHoBn4 Apxunos

OEKaH XyO0XXeCTBEHHOro
dakynbTeTa

— PacCKa)KHTe O BalleH epBoi BecTpede co BTUKoMm.

— 4 y3Hain o BTHKe 61aromapst o4eHb KpaCHUBOI eByIirke, Ha-
Tamnre ITapxoMeHKO0, KOTOPYI0 Bce Tro6vau. Ho oHa 6b11a cTap-
e MeHs. Y Hac 6bl1a He3pyuMas T1060Bb — ITasaMu. Jlo MH-
cTUTyTa KMHeMarorpaduy y MeHs 6blIa MedTa IOCTYIIHTH
B CYpPUKOBCKHI MHCTUTYT Ha TeaTpajabHOe OTAeIeHUe, KyAa
MeHS IPUIACHI GBIBIIHH BRITYCKHUK BITMKa Muxamia Mu-
xannoBud Kypunko-PioMuH. U Korza s npuexan us Ilurepa,
OHM TaM IIOPYTaaKCh C IPOPEKTOPOM U MHe CKasanu: «au-
Ka THI OTCIOZA IOJaIblie». Y HUX GBUI TUYHBIA KOHGQIUKT,
U MeH TOIJa He IIPUHAIN. I He 3HAJ, YTO JeaTh. Iloexal B
MTIAXY K CBOeMy IIpellofiaBaTe/Il0 1 COBEPIIEHHO CIy4YarHO
BcTpevyaro Haramry Ha JiecTHHUIIEe. OHa MHe TOBODHT: «B yeM
Hpo6JIeMa? Wy Bo BIHUK!». «A 4TO 3TO Takoe?». I rmoexasu McC-
kKaTh BI'MK. IIpuesxaro, MI0JIb MECAIl, HUKOro HeT. MHCTU-
TYT IYCTOM. DK3aMeHbI 3aKOHYUINUCh. I CMOTPIO, TOPUT TaM
OIHa IBEph I7e-TO IIOCPeNH XyH0XKeCTBeHHOro QaxyisreTa.
CBeTa HeT, TOTyMpaK TaKoH. SI 3aX0Xy, a TaM CHUIUT II0XHU-
JIas XeHIIWHA, U3SITHO ofieTast. OTo 6b1a Onbra CeMeHOBHA
KpyunHuHa. HapogHBIN XYA0XKHUK. « Ik MypoMelr», «Pyc-
JIaH U JIromMuaa», «Cagko», «C JIETKMM IIapOM» — (I)I/IJII:MI:I, Ha[
KOTOPBIMH OHa paboTasia. OHa TOBOPHUT: «3aBTpa 3/ieCh GyzeT
IekaH JleoHus IL1aToB, HAZ0 C HUM IIOTOBOPUTE. HO ThI UM
KO MHe Ha KOCTIOM». JlekaH IIIaTOB paspellnu] MHe IIOCTY-
1aTh, HO IIepes STUM MHe CKa3ajaH, KaKue IIPeIMeThI HYXKHO
craBaTh. I B Te4eHHe 3-X Helelb CUZe ONUH B 3aje, [le MHe
TIOKa3bIBAJIH B IeHb 110 ceMb GMIBMOB. Tak s CJaT UCTOPHIO
COBETCKOT'O KMHO.

— Kakoe Baile camoe sipkoe co6GbITHe, CBI3aHHOe c0 BrH-
Kom?

— Korzma MeHs OCTaBMIM ITOCIe SUILIOMA. 5 3alluInai Au-
IJIOM U JyMalo: ceiyac 6yny cBO6GOLeH U IoIedy KakK IITHUIIA.
OHU TOBOPAT: «JJOPOTO¥ THI HAIIl, MBI PEIIMIN TeOSI OCTAaBUTH
mperiofaBaTeneM». SI BBIX0XY B KOPUIOP, U CTOUT MOM MacTep
Biragumup AnekceeBUY BacuH U roBOpuUT: «He ocTaBaiics,
yXonu, He HaJ0 37eCh IIPeNofaBaTh, IOTOMY YTO THI ITOTH6-
HeIllb KaK XYZOXHUK». A BacH 6bLI MECTHBIM PeIMHBIM,
Korga yuuics. Ho Torza s He mmociayinana BacuHa. lyMmai, Imopa-
6oraro rosa aBa, eCIU He IIOHPABUTCS, YHY. IIpoIio 28 jeT.
IIoka crxy.

— Kak uameHmIcs BTUK co BpeMeHH Bauiero o6yyeHus?

— Ckopee He BTUK usmeHuICA. [IOMeHSIOCh He TO, YTO IIPH-
CTPOMIY HOBOE 3[aHUe - IOMeHsIach IporpaMmma o6y4eHus,
KOTOpas UAeT U3 MUHUCTEePCTBA. MHe MHOIIa KaXeTCsI, YTO
HaXO0XYyCh Ha JyHe, KOI/la YUTal0 3TH IIporpaMMel. Heyxenu
OHM IIpaB/ia YMaloT, YTO MOXXHO IIOMEHATh CcTeMY CTaHHMC-
JIaBCKOro, YexoBa, YUCTAKOBA U IIPUAYMAaTh YTO-TO HOBOE? 51
BOT I yMalo, 1160 s CyMacIIeAIIHE, 1160 BOKPYT HUKTO HITYe-
TO He IIOHMMaeT. YPOBeHb-TO CPeTHUI MajaeT xe. MbI 3TOro
He BUAMM. U 4eM jaiblie, TeM Gomble GyfeT BCIKUX M3MOB
U BCSIKHX YCJIOBUM, KOTZA YeIoBeKY He 3aX04eTCsI TPYAUTHCS.
S roBOpIO 06 MHTepHeTe. O KaKUX-TO JIETKUX JOCTIDKEHUSIX

™ ————

ycIiexa. A BOT YTOGBI TPYZIOM JOBECTH MacTePCTBO - 3TO 6yzeT
ucye3aTh IIOTUXOHEUKY. PaHbllle HUYEro He GBLIO, YeTOBEK
IIPOCTO CHUfie] M PHCOBal yacamu. Celdac Xe CYLIecTBYIOT
HOBBIE IIPOTPaMMBI, KOTOPBIE IIPOCTO Pa3BpallaloT YeI0BeKa.
Hexorga pucoBaTh II0 HOBBIM CTaHAApTaM, HEKOIJa 3aHM-
MaThCsI CBOMM COGCTBEHHBIM MUPOBO33PEHHEM, MUPOOILY-
L[eHUEeM, CBOUM COGCTBEHHBIM «SI». Cefiuac MBI BCe BUAUM,
KaK BUIUT MHUHUCTEPCTBO. ECIM ThI BUJUIID He KaK MHUHHU-
CTEepPCTBO, 3HAYUT THI IUIOX. BOT YTO ILIOXO ceifyac B 06pas3oBa-
HuH. He ToabKO Bo BI'MKe, HO U B IPYTUX By3ax.

— Y70 651 BBI IIOXKETATH CETOAHANTHHUM CTVI[EHTaM?

— ToNBKO OLHOTO - TaJaHTa. Bce ocTalbHOE Y HUX eCTh. Bee,
YTO MOXXHO IIOXKEeJIaTh CTyJeHTaM: CBo6oZa IepeMelleHus,
cBobo/a BRIGOPA, CBO60/1a €3TUTh, Ky/ja XOUelllb, U [IeIaTh, YTO
Xxouelrs. Cefiyac Bce OTKPHITO. BOT eCTh Y Te6sI TaIaHT, 3SHAYUT
TpyZAUCh. Celyac He CTaIu IIpUIaraTh TaKoro yCuius. YTo-To
TIoMasaj, Bpofe HUYero, Momnuro. O60U MOAKIEWI, HY BpPOZe
BUCSAT. PacCKaXXy HCTOPHIO Ipo AnekcaHapa TumodeeBH-
4ya BoprcoBa, KOTOPHIH Aenana BTOPoi GpuiasM ¢ COTOBHEBHIM
«AHHa KapeHHHa» BO BTOPOM IaBUIbOHe. AjlekcaHIp TUMO-
deeBUY 1MO3BaJ MeHS IIOMOYb C IIOCTAHOBIUIUKAMHU CHEIATh
PYYKH Ha IBepH, Ha OKHA. I Korja s1 K HUM IIPUXO0XY B IIaBU-
JIBOH B YacC HOYU, TOPUT JEeXYPHBIN cBeT. CIBIILY, TaM YTO-TO
Iy puruT. IIpoxoxy, a Tam TuMopeeBUY CUIUT B CIIaJbHE U
Hafl 6anmaXUHOM AHHBI KapeHUHOM TOHEHBKON KMCTOYKOM
KPaCUT 30JI0TYI0 KaeMOYKY. I ToBOpIO: «TUMOdeeBUY, BpeMs
Yac HOYU. UTO BHI JienaeTe?». «ThI 3HAEIh, BOT X0Uy KaHTUK
C 30JI0TOM cJienaTh. BOT CKa)XH, 1 BHU3Y CIeajl TeIUIBIM 30-
JIOTOM, & HaBePXYy XOJOTHBIM, KAKUM JIy4IIe?». « AJIeKCAaHP
TumodeeBUY, 1 YECTHO JjaXKe He BIDKY 30JI0TO OTCIOZa». «X0-
JIOTHBIM MHe Ka)KeTcsl Jy4diie». OH TOHEHbKOU KUCTHIO, be-
JIOYKOM 3TO KPaCUT.

BecepoBana Buktopusa Ye6pukoBa

Valery Arkhipov

Dean of the Art Faculty

—Tell us about your first encounter with VGIK?

— I learned about VGIK from a very beautiful girl, Natasha
Parkhomenko, whom everyone loved. But she was older than
me. We had an invisible love with our eyes. Before the Insti-
tute of Cinematography, I had a dream to enter the theatre
department at the Surikov Institute, where Mikhail Ku-
rilko-Ryumin, a former graduate of VGIK, had invited me.And
when I arrived from St. Petersburg, they quarrelled with the
vice rector there and said to me: “Go away from here.” They
had a personal conflict and had not accepted me. I didn’t
know what to do. I went to the Moscow State Academic Art
School to my teacher and accidentally met Natasha on the
stairs. She told me: “What is the problem? Go to VGIK!” “And
what is it?”.1 went to look for VGIK.I came there in July,when
Institute was empty. Exams were over. As I walked around, I
saw a light in one door somewhere in the middle of the art
department. The light was weak. I went in and there sat an
elderly woman, elegantly dressed. It was Olga Kruchinina.
People’s artist (a Soviet and Russian title of honour). “Ilya
Muromets”, “Ruslan and Lyudmila”, “Sadko”, “With a Light
Steam” are the films she had worked on. She said: “Tomorrow
Dean Leonid Platov will be here, we need to talk to him. But
you can go to my costume department.” Dean Platov allowed
me to do it, but before that I was told which exams should
be passed. And for 3 weeks I sat alone in the hall, where they
showed me seven films a day.That’s how I passed the history
of Soviet cinema.

— What is your most striking event related to VGIK?

- When they left me here after the diploma. I was able to de-
fend my diploma and thought, “Now I will be free like a bird”.
They say: “O Dear, we decided to leave you as a teacher.” I
went out into the corridor,and my master Vladimir Vasin said
to me, “Don’t stay, leave! You don’t have to teach here,because
you will die as an artist.” And Vasin was a local “Repin” when
he studied. But then I did not listen to him.I thought I'll work
for two years, if I don’t like it, I'll leave. 28 years have passed
and I'm still here.

— How has VGIK changed since your study?

—Iassume, VGIK has not really changed. Not that they added
a new building. The education program that comes from the
ministry has changed. Sometimes it seems to me that I am on
the moon when I read these programs, they want us to teach.
Do they really think that you can change the system of Stan-
islavsky, Chekhov, Chistyakov and come up with something
new? I'm thinking, either I'm crazy, or nobody around under-
stands anything at all. The average level falls. We do not see
this.And the farther, the more there will be all kinds of “isms”
and all kinds of conditions when a person does not want to
work. I'm talking about the internet. About some easy suc-

cess achievements. But becoming a master in your craft by
labour? Well, it will slowly disappear. Previously, when there
was nothing,a person just sat and painted for hours.New pro-
grams can simply corrupt a person. There is no time to paint
according to new standards. There is no time to enrich your
own view of the world, your own “I”.Now, we all see the world
how the ministry sees it. If you do not see it as a ministry,
then you are bad.That’s the worst thing about education right
now. Not only at VGIK, but also at other universities.

— What would you wish today’s students?

— Only one.Talent. Everything else they have already. Every-
thing students can wish: freedom of movement, freedom of
choice, freedom to go wherever you want and do whatever
you want. Now everything is open. If you have talent, then
work. Now students do not make efforts. But the standards
are not very high. You drew something not special? Ok.
A Wallpaper is pasted. Well, it seems to hang. I'll tell a sto-
ry about Alexander Borisov, who made his second film with
Sergey Solovyov (“Anna Karenina”) at the pavilion. He called
me to help with the production-designers to make handles
on the doors and the windows.And when I came to them at 1
am, the occupation light was on.I heard something rustling
there. I entered the room and saw Borisov sitting in the bed-
room, over the canopy of Anna Karenina with a thin brush
and painting a gold border. I said: “Sasha, it’s nighttime.
What are you doing?”. “You know, I want to make a little edg-
ing with gold. Look, I made warm gold below, and cold above.
Which is better?” “I honestly don’t even see gold from here.”,
said I. “Cold seems better to me.” He then painted it with a
very thin brush.

Interviewed by Victoria Chebrikova
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Butanun UrHatbeBn4 CngopeHko

Vitaly Ignatievich Sidorenko

- PaccKa)XHTe O Balllek IepBoii BcTpede co BITKoMm.

- OT0 6BUIO TaK JABHO... 1967 rof. SI IIpUIIIeN, IOFAI JOKYMEH-
TBI, CJaJT 9K3aMEHBI ¥ IOCTYIIHIIL.

- Kak u3ameHmiIca BI'UK co BpeMeHH Balrero o6yuyeHua?
- Bce MEHSIETCS: U1 JIIOMIH, U 3[laHUe, U 06y JeHue.
- KakHe npesMeTsI BaM HPaBHIHCH 601b1Ie BCero?

- MHe 04YeHb HPaBMJIACh UCTOPHUS MaTepPHAIbHOMN KY/IBTYDBHI,
KOTOpYyI0 umTana ITaosra BoJKOBa, 09eHb HPABMWJINCH TaKHe
IIpefMeTHl, KaK OPraHu3allysl IIPOU3BOACTBA, UCTOPHS JIHUTe-
PaTyphI, IOTUTIKOHOMUSI. Bce 3TH IIpeIMeThI Y MeHs KPEIIKo
CBSI3aHBI C MIMEeHaMH IIperofiaBarTesed.

- Kakoe camoe sipKoe co6bITHe, CBsI3aHHOe co BTHKom?

- B0061ue, caMoe IpKoe JIJIsT MEHS - 3TO JIEKITUH ITaoabl JIMU-
TPHEBHBI, sIp4e 3TOr0 HUYEero Her. 3alllUThI JUILIOMAa Y HaC
TOr/A ellle He 6b110, 6BLIN TOJIBKO TOCIK3aMEHBI.

- Y10 6BI BBI IMMOXKEIATH CETOIHSIITHHM CTyaeHTamMm?

- 41 65 TIOXKeJIaJI IPOCTO paboTaTh, paboTaTh HaJ, CO60H, B IITH-
POKOM CMBIC/IE 3TOTO CI0BAa: HHUKOIZA He 3a3HABAThCA U He
IIPeICTaBISATh U3 ce6sI TOro, KeM THI ellle He SIBISelIbCs.

HaTtanbsi BonkoBa

BocnomnHaHna mactepos

- Tell us about your first encounter with VGIK.

- It was so long ago ... 1967. I came, filed documents, passed
exams and entered.

- How has VGIK changed over the course of your study?

- Everything is changing: people, the education and even the
building.

- What subjects did you like the most?

- I really liked the history of material culture that Paola
Volkova read, liked such subjects as the organization of pro-
duction, the history of literature and political economy. All
these subjects are tightly connected with the names of our
great teachers.

- What is the most striking event related to VGIK?

- In general, the most striking thing for me were Paola Dmi-
trievna’s lectures, there is nothing brighter than that. Back
then, we did not have to defend our diplomas, there were only
state exams.

- What would you wish today’s students?

- Iwould wish them to just work. Work on themselves, in the
broad sense of the word: never to show arrogance and not try
to pretend to be someone else.

Natalya Volkova

PeueH3unsa/ Review
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CBoM cpean 4YyXux,
4YY)KOM cCpeanm cBoOMX

no LykwuHy

-

At home among strangers,
arstranger among friends
‘according to Shukshin

B akToBOM 3ane ncropnyeckoro Kkopnyca B pamkax nporpammbi «<BI'MK 100» coctosincsa nokas counbma
«KanuHa KpacHasi» B 4ectb 90-netusi Bacunusa LykwuHa.

To celebrate Vasily Shukshin's 90" anniversary, the 39th VGIK International Student Festival shows

«Kalina Krasnaya», as part of the program “VGIK 100”.

«KaJIMHa KpacHas» - XYNOXEeCTBeHHbIH ¢ruibM Bacuins
IIyKIIKHA 10 OGHOMMEHHOM II0BECTH, B KOTOPOM OH BBICTY-
ITHJI He TOIBKO KaK PeXHCcep U aBTOP CIIeHapys, HO U B Kaye-
CTBe HCIIOJTHUTEIS IJTaBHOY POJIH.
JpamaTyyecKass MCTOPUS O TIOIMBITKE YelOBeKa C TeMHBIM
IIPOLIIBIM Ha4YaTh HOBYIO JXH3Hb. Erop IIpOKyAHUH — YeI0BeK
TMOTEePSIHHOH CYABOBI. IISITh JIeT OH Hpo6hUT B TIOPEMHOM 3a-
KJIIOYeHUH, a BBIN/SA U3 TIOPEMEI, ETOp efieT B JepeBHIo, Ife
JKUBET CUHerja3as He3HaKoMKa Jlroba BalikajoBa, C KOTO-
PO¥ OH ITepeITNChIBAJICSA U TOTOB HaYaTh COBMECTHYIO HOBYIO
JKU3HB. OTHAKO OBIBIIVE APY3bsA-IPecTyMHUKU Eropa He co-
6UPAIOTCS C STUM MHUPUTHCS.
Erop - IpOCTOM U, B CYLTHOCTH, JOGPBIF MYXXHK, Pa3roBapH-
BAIOLIUH TO ¢ HE60OM, TO C MalIHeH, To ¢ 6epé3amu. He mpu-
HUMAIOT €T0 XXUTEIU TePEBHHU - «CMOTPUTE, K JIF06Ke TIOpeM-
LUK Iprexan!». I[Py 3TOM CoCefiKa Beceslo pacCKa3bIBaeT, KaK
3aMeyaTelIbHO el XKUBETCS C MyXKeM-aTKOTOJTHKOM, KOTOPOTO
OHA 6BET CKAJIKOM. Erop CYHUTAET, YTO B TIOPbME MOXKET OKa-
3aThCS KQXKABIN (MPOHUS O TOfaX TPaXKJaHCKOM BOMHBI, KOJI-
JIeKTUBHU3aIUU). HO TaK CYMTaeT TOJAbKO HAIll HAWBHBIM Te-
Ppoii. BeIBIINM «KoJuieram» Eropa He IO Aylile, YTO OH Telleph
TIOYTH CBSITOM, ¥ TOJBKO OHU - TPEUTHUKU. ETOp JUIITHUH B
CBOEH «CTAapOH XXU3HMU», a B HOBYIO €r0 He ITyCKAaIoT.
«SI BCIO XKHI3HB BPY. I ZO/DKEH GBITH 37TBIM U XeCTOKHMM, - TO-
BOPUT IVIABHBIY repoi. B 3TOM U Tparefus: JoDKeH. CaMo 06-
LIIeCTBO BEIHY)KJAET er0 TaKUM OBITb.

AHHa UnbuHa

«Kalina Krasnayan» is the last film by Vasily Shukshin based
on the short novel of the same name. Apart from writing and
directing this picture, he also plays the main role.
A dramatic story about a man with dark past trying to start a
new life. Egor Prokudin, a hero with a lost life who spent five
years in prison. After leaving it, he goes to the village where
the blue-eyed Lyuba Baikalova lives, to whom he wrote let-
ters during his sentence and with whom he is ready to start
from a clean sheet. However, Egor's former criminal friends
are not going to leave him at peace.
Egor is a good and simple guy who is talking with sky, with
fields, with birches. He is not accepted by the villagers. "Look!
The jailer came to Lyubka!", they say. At the same time, a
neighbor cheerfully tells how wonderful she lives with her al-
ways drunk husband, whom she beats with a rolling pin. Egor
believes that everyone can find himself imprisoned (an irony
about the years of the Russian Civil war and Collectivization).
But our naive hero is the only one who believes that. His for-
mer "colleagues” do not like that he is almost a saint now,and
only they are sinners. Egor does not fit into his old life and is
not allowed to live a new one.
"I lie all my life. I have to be evil and cruel, " says the main
character. That's the tragedy: “I have to”. Society itself forces
to live this way.

Anna llyina




PeLeH3us

YnbiOKa 3 Tonnbl

TaKoM IIPOBOKAITMOHHBIN, TAKOM COBpPeMeHHBIN, TaKOM 3JI0-
IEeVCKUI, HO TAKOM KMHeMaTorpadIHbIN ITobefuTens BeHe-
IIMaHCKOT0 KMHOMECTUBAJIS, Y)Ke YCIIeBITUH M3PS/THO Hally-
MeTb C II0Ka3aMH 10 BCEMY MUPY, TPATUKOMUYHBIN “I[Kokep”
Tozma OUUTHIICA CTAI 0CO60M IIPeMBbePOH MeXyHapOLHOTO
3Tama BrUKOBCKOro pecTuBals.

HoBoro J)xoKepa 30BYT APTyp ®JeK, U OH MeyTaeT CTaTh KO-
MUKOM. BCIO CBOIO JXM3HB OH CUMTAJI, YTO €ro IpefiHa3Haye-
HUe - HECTH B 3TOT MPAyHBIM MUD PafoCcTh U cMeX. lepoi
IOJITOe BpeMs JielaeT IOMBITKY Pa3BeCelUTh OKPYXKAIOIIHX,
OIHAKO €To0 TOBOJIBHO CITenUIECKHI IOMOP He BITCHIBAET-
CS B PaMKHU “pa3pelIéHHOr0” BIACTUTENSIMH AyM KOHTEHTa
IJIOCKUX NIYTOK U3 TeIEBU3HOHHOTO 110y Mioppest ®paHKIH-
Ha ¥ MTOIIOBATHIX HU3KOIPOGHBIX CKeTYel 13 6apa “Pogo’s”.
dJex U3 IOCIeTHUX CHUJI IIBITAeTCS BITUCATHCS B OIIpenieleHIe
“IOCTaTOYHO CMEIIHOM”, YTO6HI 6BITh CTEH/IATIEPOM KU XOTS
6bI TeTCKUM KJIOYHOM. OmHaKo ApPTyp ®iek He TOT KOMHUK,
3Be3fia KOTOPOTo JO/DKHA 6bITa 3a)keybcsi B CKPOMHOM 6ape
oz, 6;arogapHble alIOAVICMEHTHI yOIHuKU. OH - TeHUH KO-
Meqy¥ YOUMCTB, IPEBPATUBIINK CMEPTH B IIYTKY.
BeIpocIiuiii B HU3aX 06IecTBa APTYP IIBITA€TCSI BBIIIPOCUTD
Yy MUpa KalleJlbKy MCKPEeHHEro COYyBCTBHSI, TIO6BU U CMeXa,
HO TINETHO, Befib TaKue, KaK OH, CIUTAIOTCS 0T6pocamu 06-
mecTBa. IM, 1o 3akoHaMm I'0TaMa, yTOTOBaHO MOHYMEHTATbHO
IeIIpecCCUBHOe 3[laHHe TOPOAICKOM 60IBHUIIBI ApKXeM. Pa3Be
MO)XXHO JeNaTh BUJ, 9YTO TBI CYACTINB, KOIJa C/Ie3a HeBOIBHO
CTeKaeT II0 IIeKe, TIOPTS KJIOYHCKUH I'PUM, a CKBO3b YIBIOKY
IIpOTISIAbIBaeT 6e3yMHasI )KeCTOKOCTB? “JlesIo BO MHe, UJTH 3TO

BeCh MUP CXOIUT C yMa?” - CIIpalllBaeT OTYasIBUIMICS DIeK
y cBoero rcuxosora. Ha 4To Ta paBHOZYLIHO OTBeYaeT YTO-TO
IIPO TPYAHbIE BpeMeHa.

Celfyac UAYT HOBBIE XKapKWe CIIOPBI O TOM, KTO JXe JTYJIIUH
JI)XOKep HaIlllero BpeMeHHU: XUT Jlemxep, /xxapen JleTo MIN
XoakuH ®eHUKC? Bce TpU, HECOMHEHHO, ITPEKPAaCHBIX aK-
Tépa CO3/Iay COBEPUIEHHO Pa3HBIX [DKOKePOB: XuT Jlemxep
co3jaJ JereHiapHoro JI)Kokepa M3 KOMHKCOB, KOTOPOTO JIFO-
6w 3a ero HempeicKasdyeMble CyMac6poZHbIEe BBIXOIKH;
Jxapen, JleTo CBHITpaa IIYTalollero CBOMMM 6e3yMCTBaMH
JI)xokepa-MofHUKa; X0aKH PeHUKC XKe C03/1a] HOBOTO JIKO-
Kepa-MaHHdecTa, 32 KOTOPBIM HUAET pa3bspEHHAs TOJIIA, XKa-
JKAYIIAs CIpaBeiTMBOCTH 1 BHUMAHUS K cebe.

“Ixoxep” Topma ®WUIHUIICA - 3TO COBPEMEHHBIM PasroBOP
0 mobpe u 3i1e. ®uHan “/IHxokepa” IPSIMO 3asIBISET: caMoe
60IIBIIIOE 3710 B MHUPe CO3JaéT caM denoBeK. Ho 3To 3710 Terepb
pro6peTaeT MacIITabbl ITYTKY IIOZ, 3BYYHBIM CHHII OP3H-
ka Cunarps! “That’s life”. B oguoi u3 GpUHATBHBIX CIIEH TI0-

JTULIEFCKUI TOBOPUT JIXKOKepYy, C YIbIOKOM HabIofaoueMy,

Kak TOTSM IBLIAeT B OrHe: “OT0 He cMelIHo! Bcé 3To M3-3a
TOTO,YTO THI chenan!” Ha 4To JHXKOKep paZoCTHO OTBedaeT: “SI
3HAI0... Pa3Be 3T0 He npekpacHo?” U ynbIbKa, KOTOPYIO Kpo-
BBIO prcyeT JIXKOKep Ha CBOEM JIHIle HA PAfOCTh €ro JIH-
KYIOI[MM I10CIe[0BATENSIM, CTAHOBUTCS (JIATOM TOJIIIBL.

MonuHa 3epHoBa

A smile
from the crowd

So provocative, so modern, so villainous, but so cinematic is
this winner of the Venice Film Festival. Already the conquer-
or of cinemas around the world. Todd Phillips” “Joker” has be-
come the most exciting premiere at our international student
film festival.
The new Joker’s name is Arthur Fleck. He dreams of becoming
a comedian. All his life he had believed that his destiny was to
bring joy and laughter to this dark world. The hero for a long
time makes attempts to amuse others, but his rather specific
humor does not fit into the framework of the “allowed” con-
tent. From flat jokes of the “Murray Franklin show” to the vul-
gar low-grade sketches at the “Pogo’s” bar. Fleck is struggling
to fit into the definition of “ funny enough” to be a stand-up
artist or at least a child’s clown. However, Arthur Fleck is not
the comedian whose star should have lit up in a modest bar
to the grateful applause of the audience. He is the genius
of the Comedy of murders, who turns death into a joke.
Growing up in the lower ranks of society,Arthur tries to
beg the world for a drop of sincere sympathy, love and
laughter, but in vain, because people like him are con-
sidered the trash of society.The city of Gotham has pre-
pared the gray and monumentally depressing facade
of the Arkham Asylum. Is it possible to pretend that
you are happy when a tear involuntarily flows down
your cheek, spoiling the clown’s makeup, and in
the smile hides a mad cruelty? “Is it me, or is the
whole world going crazy?”, asks Fleck his psy-
chologist in despair. To which she calmly says
something about “hard times”.
Now there are new heated debates about who
is the best Joker. Heath Ledger, Jared Leto or
Joaquin Phoenix? All three undoubtedly ex-
cellent actors created completely different
Jokers: Heath Ledger created the legendary
Joker from the comics, who was loved for
his unpredictable madcap antics.Jared Leto
played the Joker-fashionista frightening
with his follies. Joaquin Phoenix created a
new Joker-Manifesto, followed by an angry
crowd, hungry for justice and attention.
Todd Phillips” “Joker” is a modern discus-
sion about good and evil. The ending of
“Joker” directly declares - the greatest evil
in the world is created by people. But this
evil now takes on the scale of a joke under
Frank Sinatra’s sonorous single “That’s
life” In one of the final scenes, a police
officer tells the Joker,who is watching Go-
tham burn with a smile: “It’s not funny!
It’s all because of what you did!” And the
Joker gleefully replies “I know... Isn't
it wonderful?” And the smile that the
Joker draws with blood on his face to
the delight of his exctatic followers be-
comes the flag of the crowd.
Polina Zernova
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Spectators on the festival.
Ratings, Opinions, Predictions

AHIpeli,
BBINYCKHHUK BI'Ka

«K coxaneHuio, He GbUI Ha
BHYTPEHHEM decTusare,
HO HaIIél BpeMs IIOCETUTHh
MeXIyHapOIHbIH aTam. 5 1y-
Maro, YTO HAITH, BTUKOBCKUE,
ponHbIe, 3aliIMyT IIPU30BBIE
MeCTa W TOKaXYT XOPOIIHH
YPOBEHbB».

®elIHKC, BBICIIHE KYPCBI
CIIEHapHCTOB U

pexuccépoB

«H3 IIporpaMMbl IIOHPaBUII-
cs MacTep-Kjaacc J)KoHa Ap-
4yepa, TOBOPUIU O IIPOABH-
XEHUM  JTOKYMEHTAILHOIO
¢uabMa. I yBUENT, YTO STOT
4JeJI0BeK 3HaeT CBOE Jeno. OH
BIIOXHOBWJI MEHS Ha CO3/a-
HHe JOKYMEHTaJIbHOI'O KMHO.
X0oTg g y4yCch Ha HMIDOBOM,

Tmocjae MacTep-Kjiacca s II0-
HSJI, YTO [JOKYMEHTaJIbHbIe
(UIBMBI HE TONBKO BaXKHBI,
HO W WHTEPeCHBI, KaK IpU
IIPOCMOTpe, TaK U B IIPOU3-
BOJICTBE».

HHoM, cTtyneHT BrHKa

«BcTpeya ¢ Mapko Mrosie-
POM 3aIIOMHIJIACh GOTBIINIM
KOJIUYECTBOM HCTOpPUN U3
JKU3HU, GAKTOB U IIOJIE3HOM
uuabopManuu. Mapko cam
6BLI B XXIOPY Ha Pa3TUYHBIX
MEXIYHApOTHbIX KUHOde-
CTHUBAJIAX, IOTOMY 3HaeT, KaK
IIPOABUTATh TOT WIHW HUHOM
buIEM, KaK KOOPIZUHUPOBATh
cyzel. MHe, KaK IIPOJIOCEPY,
9TO 6BLIO TTOIE3HO B Ipodec-
CHOHA/ILHOM ILIaHe».

HBaH, MIOCTOSHHBIN TrOCTh
decTHBANA (CTAaK IIPOCMO-

Tpa CTyZeHYeCKOro KHHO B
BI'UKe: 5 jeT)

«MOTY BBIZEIUTH IBa QUIb-
Ma. «To, 0 4€M He TOBOPST» U3
HopBeruu - CTOSIINH QUIbM.
OH He CTOJBKO 3PEeNTUIIHBIH,
CKOJBKO  IIpodeCcCHOHAaTb-
HO CHeNaHHBIN. Bpsij 1u OH
mo6efuT, HO JIUYHO MHE OH
OYeHb ITOHPABUIICS. «B HEBO-
jie» - TI0GOTBITHBIN (HIBM
B IUIaHE TeXHUKU. S J106II0
CTOII-MOYIIH - pafi 6bUI BU-
IneTh mofo6Hoe. Jymaro, «B
HEeBOJIe» MOXET II06eTUTh B
06J1aCTH MYJIBTUMETHAN.

CeeT/aHa, rocTh dpecTUBa-
s

«BoJplile BCET0 TIOHPaBHII-
ca ¢uibM «Kak Tebs 30ByT»
o OomesHu AibLrerimepa.
OTO OYeHb aKTyaJTbHas TeMa,

ocobeHHO B Halile BpeMf. C
OTPOMHBIM  YAOBOJIBCTBHUEM
mocmoTpena GrbM. Jlymaro,
Y Hero ecTb BCe IIaHCHI Iobe-
IOUTH!»

MapmHHa, ctyaeHTKa BIrHKa

«3alIOMHUJICS CHEI_II/IaJILHLII;'I
moka3 ¢uiabma «CeCTpEHKa»
0 6alIKUpCKOi cembe. I1aB-
HbI€ I'€pOH A€TU, O4€HDb CUIb-
Hasl aKTépckas urpa. Tpora-
TeJIbHadaA UCTOPHUS O BOﬁHe,HO
TE€M HE€ ME€HEE€ B IICHTPE I10BE-
CTBOBaHHSA 9YBCTBaA JIIOZLefI, a
HE€ BOCHHBIE€ CpaXE€HHUS, KaK
yacTo 6bIBaeT. O4YeHb Kpa-
CUBBIA QUIBM - HECMOTPS
Ha 3CTETHUYHOCTb M IIO3THUY-
HOCTb, CHATO AOCTATOYHO pe-

AITUCTUYIHO, IOCTOBEPHO».
Onpoc nposoguna
MapuHa 3yi

Andrey, VGIK graduate

“Unfortunately, I was not at
the internal festival, but I
found time to visit the inter-
national stage. I think that
our dear VGIK students will
take prizes and show a good
level."

Felix, Higher courses of
screenwriters and direc-
tors

“Out of the program I liked
John Archer’s master class.
We talked about promoting
documentary films. I saw
that this person knows his
job. He inspired me to make
a documentary. Although I
study at the department for
fiction films, after this mas-
terclass I realized that doc-
umentaries are not only im-

portant, but also interesting.
In watching and in making
them.”

Inom, VGIK student

“The meeting with Mar-
co Muller was remembered
through many life stories,
facts and useful information.
Marco himself was in the
jury at various international
film festivals, so he knows
how to promote a film, how
to coordinate judges. As a
producer, it was useful for
me professionally.”

Ivan, a regular guest of
the festival (experience in
watching student films at
VGIK: 5 years)

“I can distinguish two films.
"What They Don't Talk
About" from Norway is a

worthwhile film. Not spec-
tacular but very professional.
It is unlikely that it will win,
but personally I really liked
it. “In captivity” is a curious
film in terms of technology. I
love stop motion - I was glad
to see it.I think that “In cap-
tivity” can win in the catego-
ry of multimedia.”

Svetlana, guest of the fes-
tival

“I liked the film “What’s Your
Name” about Alzheimer's the
most. This is a very relevant
topic, especially in our time.
I had great pleasure while
watching.I think it has every
chance to win!”

Marina, VGIK student

"I remember the special
screening of the film "Sister"

about the Bashkir family.The
main characters are children
and they act very strong. A
touching story about war,
but nevertheless with the fo-
cus on people's feelings and
not military battles, as often
happens. A very beautiful
film - despite its aesthetics
and poetic side, it is made
quite realistic.”

Interviewed by Marina Zuy




AHHOTaL MK

Mano a mano / Pyka 06 pyKy
France / ®paHuyus
CineFabrique (Lyon, France)
Director Louise Courvoisier
fiction / urposomn

23 min

400 MPH / 400 munb B 4ac
France / ®paHuums
Supinfocom Rubika
Directed by Paul-Eugene Dannaud, Julia Chaix,
Lorraine Desserre, Alice Lefort, Natacha

Pianeti, Quentin Tireloque

animation / aHNMMaLUWOHHBbIN

5 min

The Nanny/ HaHs

Israel / U3pawnnb

Tel Aviv University Film & TV Department
Director Lee Nechushtan

fiction / urposomn

12 min

Directed by Lola / CHaTO Jlonon

Spain/ UcnaHus

Escuela TAI
Director Luis Navarrete

fiction / urpoBon

10 min
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Reverie No. 11

Italy

Civica Scuola di Cinema Luchino Visconti

Directed by: Edoardo D’Amico, Lorenzo Bonaventura,
Alessandro Corti

Animation 6 min

You know what | have nightmares about / Tbl 3HaeLub,
YTO MHE CHUTCA B CTPALUHbIX CHax
Serbia / Cepbus
Academy of Arts Belgrade
Director Aglaja Filipovi
fiction /' urposomn
16 min
NN L ~ &L

Last dance/ NMNocnepHuin TaHew,

Y36ekuctaH

Uzbekistan State Institute of Arts and Culture
Director A6pop Camyr>xaHoB

fiction / urposon

9 min
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While you're sleeping / NMoka Tbl cnuwb
Italy / Utannsa

Civica Scuola di Cinema Luchino Visconti
Director Francesca Giuffri

fiction / urposon

22 min

Brother / Bpart

Kazakhstan / KasaxcTaH

Kazakh National University of Art
Director EnamaH LLly6aHoB
fiction / urposon

23 min




AHHOTaL NN

Annotations

400 MPH / 400 munb B 4ac
France / ®paHuus
Supinfocom Rubika
Directed by Paul-Eugene Dannaud, Julia Chaix,
Lorraine Desserre, Alice Lefort, Natacha
Pianeti, Quentin Tireloque
animation / aHUMaLNOHHbIN
5 min
400 Munb B Yac - 3aBeTHbIN pekopd. CKopoCTb,
HEBO3MOXKHasA /19 HA3EMHbIX TPaHCMOPTHbIX
CcpencTB. Ml UMEHHO O Hel MeYTaeT aMOULIMO3HbIN
LwnmnaHze Vkap. CTpemneHve Npes3onTy
npenenbl CTAaHOBUTCS OOEPKMMOCTbBIO, BeAyLLEN No
NesButo OpUTBLI BNXKe 1 GavKe K nobene.
[Buratenu CTaHOBATCA BCE MOLLHeE, a caM Vkap y>xe
HUKOIAA He OCTAHOBUTCS, MOKa He
OOCTUrHeT Heba. CTouT n oHO Toro? 1 4To OH cam B
nUTOre Mony4uT, Koraa coenaet
HEBO3MOXKHOE? /I HE NPUBEOET N OTHASIHHASA FOHKA B
6e30Hy camopaspyLUeHns?..

MapwuHa 3yn
400 miles per hour is a dream record. Speed that is
impossible for land vehicles. And that s what
the ambitious chimpanzee Icarus is dreaming about.
The desire to exceed the limits becomes an
obsession, leading on the razor's edge closer and
closer to victory. The engines are getting more
powerful and Icarus itself will never stop until he
reaches the sky. Is it worth it? And what will
Icarus get when he |l do the impossible? And
won twhat if this desperate race would lead him
to the abyss of self-destruction?..

Marina Zuy

Reverie No. 11
ltaly
Civica Scuola di Cinema Luchino Visconti

Directed by: Edoardo D’Amico, Lorenzo Bonaventura,
Alessandro Corti

Animation 6 min
«A 0ns 3Be3abl, YTO copBanach 1 NagaeT.
ECTb TONbKO MU, OCNENUTENbHBIA MM,

HaBepHoe, BCe 3HAOT 3TW CTPOKWU, TaKXKE KakK U MPUMETY -
3aragaelllb >XefaHne noka 3Be3ga nagaeTr — cbynetcs. 3Be3na
pa3brBaeTCs, 3aKaH4MBas XX13Hb Ha HebocBode. [ns nogen e
3TO SABMEHME — BCErO NMLLb OOHO N3 MPEKPACHbIX MTHOBEHWN. Tak
N 0N reposi 9TOro aHUMAaLMOHHOMO hubMa TaHeL, Co cTaTyer
ToXe Obl BOMWEBHbIM MUrOM. [nst ero mapTHepLun — cama
*un3Hb. OHa, Kak magjatollas 3Be3na, MPOMETaeT B €ro »KU3HU
MVMOJIETHO, B TaHLle. Eé noboBb - »xepTBeHHa. Bo3ntobneHHas
3amMVpaeT BHOBb B KaMeHHYto urypy, HO BbINOSHAET >XenaHve
reposi.

AHacTtacusa bypykunHa
“As for a star that falls
there is only one blazing moment.”
Probably everyone knows what kind of a star it is. If you wish
something while the star falls, it comes true. When it breaks, its
life ends. For people it is just one of many wonderful moments.
The hero of this animated film feels the same about his dance
with a statue. For his partner it is the life itself. She, like a shooting
star, only flies by quickly. Her love is a sacrifice. She will become
a stone figure again, but before that she makes his wish come tr
ue.

Anastasia Burukina

Mano a mano / Pyka 06 pyky
France / ®paHuus
CineFabrique (Lyon, France)
Director Louise Courvoisier
fiction / urpoBoii

23 min

[Ba akpobata, A6bu 1 Jlykn, BbICTYNatOT Nepen OrpOMHOM
ayanTopuen. ABbU CUNbHO HEPBHWYAET 1 BOT-BOT UCMOPTUT
Loy. JTykn yxyaLaeT CUTYaLuto - B CaMbll OTBETCTBEHHbIN
MOMEHT Mepeq, CIOXKHbIM TPKOKOM OH POHAET NapTHEPLLY
Ha Mon 1 BMECTO TOro, YTOObl MPU3HATbL CBOKO OLLMOKY,

O0BBUHSET €€ B MPOBasibHOM BbICTYMNeHWN. ABBK oToansgeTcs

OT BO3JIHOBIEHHOMO 1 Terepb TPEHMPYETCHA CAMOCTOATESIbHO

Ha NPYPoae, COBEPLLEHCTBYS CBOM akpobaTUHecKme HaBbIKU.
Jtobble nonbITkn Jlyky noobLuaTecsa ¢ AGOU 1 NPUOAN3NTLCS

K HEW, 3aKaH4MBatOTCsA npoBaJioM. VIX OTHOLLUEHUSI HNKaK HE
BOCCTaHaB/BatoTCs. PriHansHoe BbICTYruieHne pacCctaBuT

BCE MO CBOVIM MeCTaM. YTo BaXKHee: ObITb TEPNMMEE 1 YMETb

npusHaBaTb COOCTBEHHbIE OLLUNOKMK, UK CHUTATb BEPHOW
TOJIbKO CBO MO3ULINKO?

LOapbs AlicnHa

Two acrobats, Abby and Luke, perform in front of a huge
audience. Abby is very nervous and is about to ruin the

show. Luke makes the situation worse. At the crucial moment

before a difficult trick, he drops his partner on the floor and
instead of admitting his mistake, accuses her of a failed
performance. Abby moves away from her lover and now
trains independently in nature, improving her acrobatic skills.
Any attempts by Luke to communicate with Abby and get
close to her fail. Their relationship cannot be restored. The

final performance will put everything in its place. What is more

important: to be more tolerant and be able to admit one’s
own mistakes, or to consider only your position as the right
one?

Daria Aisina

You know what | have nightmares about / Tbl 3HaeLb,
YTO MHE CHUTCA B CTpalUHbIX CHaX

Serbia / Cepbus

Academy of Arts Belgrade
Director Aglaja Filipovi
fiction / nrposoi

16 min

CaHHM 1 XaHHa »Xu1BYT B 60/bLLIOM ropoae. CaHHW-

Ha4MHaroLLAsa akTpuca, 1 OHa MHTEHCVBHO FOTOBUTCS

K MPEMbEPE CBOEV HOBOW MbECHI. XaHHe NpUXoanuTCcs

CMpaBnATbLCS CO CBOMMU COBCTBEHHBIMY AEMOHaMM B

OAVHOYKY.

dnbM O TOM, YTO KOMMDOPTHbIE YCIIOBUSA MPOXKMBAHWNSA

He MOryT 06ecne4nTb BHYTPEHHEE CMOKOMCTBIE.
HaTtawa Enuceesa

Sunny and Hannah are living in the big city. Sunny is an
aspiring actress preparing intensely for the premiere of
her new play. Hannah is dealing with her inner demons
on her own.
The film is about the fact that comfortable living
conditions cannot always provide inner peace.

Natasha Eliseeva

Brother / Bpar

Kazakhstan / KazaxcTtaH

Kazakh National University of Art
Director EnamaH LLly6aHoB
fiction / urpoBsoii

23 min

KazaxcTtaH kKoHua 90-x. NpoBuHLManbHbIN ropoaok. B
HeM »XMBET Heboratas cembsi. B Heln apa bpata, KoTopble
MOMOratoT POAUTENSM TEM, YTO COAIOT CTEKIOTAPY.
[NonoxxeHne OCNOXHSETCS, KOoraa oTLUa ceMencTBa
YBOJIbHAIOT C 3aBofda. Toraa ctapLunin n3 6paTtbeB BMECTE
CO CBOVIMW APY3bsiMI PELIAET MOA Keyb 3aBof, Ha
KOTOPOM paboTanum Ux OTubl. W, HECMOTPS Ha BCE YrOBOPSb!
MAadLlero, MOYTX OCYLLECTBASET 3aQyMaHHOE, YTO edBa
HE OKaH4MBaeTCs Tpareanen.

HukuTta SumeHkos
Kazakhstan of the late 90s. A poor family lives in a small
town. There are two brothers in it who help parents by
return used glass. The situation is complicated when
the father is fired from the factory. Then the eldest of the
brothers together with his friends decides to set fire on the
factory where their fathers worked. And, in spite of all the
warnings of the younger brother, he almost carries out his
plan which almost ends in tragedy.

Nikita Zimenkov

The Nanny/ HaHs

Israel / Uspannb

Tel Aviv University Film & TV Department
Director Lee Nechushtan

fiction / urposon

12 min

O6bI4HBIV AeHb 13 XM3HN Mupriam, paboTatoLLer HAHEN TPOWX
ManeHbKNX OETEN, MPEBPALLAETCA A5 HEE B MOUCKN COBCTBEHHOM
17-neTHen godepun, KoTopas B 04epenHon pas no HeM3BeCTHOM
nMpUYnHE yLLna ¢ 3aHATUN B LWKOJe. PaccnenoBaHve NpuBeneT eé ¢
OeTbMy B kadhe-6ap, rae 3By4UT pUTMUYHASA My3blka 1 pasnmBatoT
aIKOrosibHble KOKTenM. Ho 4To okaxkeTcs ana Mupuam 60abLmmM
YOAPOM: OTBET Ha BOMPOC, YTO €€ A04b AeNaeT B MOAOOHOM

MECTE UM OCO3HAHME TOro, YTO CTaio C ManeHbKUMN ETbMU,
OCTaBLUMMUCH HeHaZonro 6e3 eé€ nprcMmoTpa?

MonuHa 3epHoBa

An ordinary day in the life of Miriam, who works as a babysitter

of three little children, turns into a search of her own 17-years-old
daughter who once again left the school with no reasons. The
investigation will lead her with her children in ward to a cafe-bar
where rhythmic music sounds and alcoholic cocktails are poured.
But what would be the biggest blow for Miriam: answering the
question of what her daughter was doing in such place or realizing
what happens to little children when they are briefly left without her
supervision?

Polina Zernova

Last dance/ MocnepHuin TaHew,

Y36ekncrtaH

Uzbekistan State Institute of Arts and Culture
Director Abpop CamyrxxaHoB

fiction / urposomn

9 min

«[locnegHuin TaHew» - BTOPOW KOPOTKOMETPa KHbIIA
hunbm y3bekckoro pexxmccepa Abpopa CamymkaHoBa.
Hebonbluas no XpoHOMETParky, HO MPOH3UTENbHAS U
TporartefibHas KapTuHa, pacckadblBatoLLiash NCTOPUIO
OVHOKOW CTapOW >XEHLLMHBI. Korga HET CUn XXnTb, HO
HaxoOATCA cuibl ANg TaHua. Korga TaHew, M eCTh XXU3Hb.
@UbM O TOM, Kak >KEHLLMHA XO4ET Nepen CMePTLIO
TOMBbKO OAHOMO - MOCNeOHVI pa3 NoTaHLEeBaTb.

AHHa UnbuHa

“The Last Dance” is the second short film of the Uzbek
director Abror Samugzhanov. A short, but touching picture
that tells the story of a lonely old woman. When there is
no strength to live, but strength to dance. When dance is
life. The film is about how a woman wants only one thing
before her death — one last dance.

Anna llyina

While you're sleeping / Noka Tbl cnuLib
Italy / Utannsa

Civica Scuola di Cinema Luchino Visconti
Director Francesca Giuffri

fiction / nrposon

22 min

Mwup KpyTUTCS, Kak My3blkanbHasa niacTuHka. [epoeB
00beanHAET NM0OOBb K UCKYCCTBY W APYr K Apyry. KaxkeTtcs,
YTO CYaACTbe HAaBEKM MOCENUIOCh B VX AoMe. Ho 3TO TonbKo
Ha nepBbI B3rnaa. [Npuxogut 6ena. EQMHCTBEHHOE, YTO
OCTaETCH - MUP APKUX BOCMIOMUHAHWN.

Hartawa EnnceeBa

The world is spinning like a music record. Love for art and
for each other unites our heroes. It seems that happiness
has forever settled in their house. But this is only at first
glance. Trouble comes. The only thing left is a world of
bright memories.

Natasha Eliseeva

\
Directed by Lola / CHaTO Jlonon

Spain / UcnaHus
Escuela TAI

Director Luis Navarrete
fiction / nrposoin

10 min

Jlona — cTygeHTKa 1 HaunHaroLwmn pexxruccep. OHa
CHUMAET KOPOTKOMETPaXKHbIN (PUIbM B Ka4eCTBe
OVNAIOMHOM paboThkl. HO BO BPEMS CHEMOK K HEN
NPUXOOUT ee BHYTPEHHWA JeMoH. CMOXET nn OHa ero
nobopoTh 1 K YeMy MPUBEAET 3Ta BCTpeYa C caMom
TEMHOW CTOPOHOW ayLLmn?

Wura MacTtyxoBa

Lola is a student and an aspiring film director. She is
making a short film as a diploma work. But during
filming, her inner Demon appears. Will she be able
to overcome it and what will this encounter with the
darkest side of her soul lead t0?

Inga Pastukhova




CTyneH4YeCKun oprkoMmuTteT

The Student Organizing Committee

3a
NPOEKTOPOM

TexHn4yeckune gupektopa dectmnsans
— 3TO JI0au, KOTOpble OenaroT BCE,
Onsi Toro 4To6bl Bbl MO YBUAETb
KOHKYPCHble paboTbl y4aCTHUKOB.

Erop CenesHéB, TEXHNYECKNIA OUPEKTOP NO MPOEKLUMN.
— B 4éM CJI0XKHOCTH Pa60THI TEXHHYECKHUM JHUPEKTOPOM?
— OCHOBHAasI CJIOXXHOCTh - popManbHOCTU. TaK Kak [IJs pe-
LIeHusl J060ro, Ja)ke MHHUMAIBHOTO TEXHOJIOTUYeCKOTo
MOMeHTa TpebyeTcsi He Majloe KOIWYEeCTBO PpaspelleHui,
€CTh MHO)XeCTBO PaboT TPeGYIOMMX CHEIHATBHOTO JOIyCKa
Y BBICOKOKBAIU(GUIIMPOBAHHBIX CIIEIIUATHCTOB, K IIPUMEDY,
IOCTHPOBKA ONITHYECKUX CHUCTEeM IIPOEKTOpa, UJIH e BBICOT-
HbIe paboThI ¢ 060PYyZLOBAaHUEM CIeHbI. K CI0BY, Ha JaHHOM
JTalle B pa3HbIe CIYXObI HHCTUTYTa MHOIO GBLIO ITOaHO yXKe
MOPSAKA HECKOIBKUX JIECSITKOB CIY)XeGHBIX 3aITHCOK U 3asi-
BOK Ha BBITIOJTHEHUE Pa3IHMYHbIX PaboT.
— C KaKHMH Ipob6iemamMu Te6e IPHUXOTUIOCH CTAIKH-
BaThcs Ha ¢pecTuBane?
— ECJT¥ TOBOPUTS 0 KJIIOYEBBIX ITPO6IeMax, TO, BO-IIePBhIX, 3TO
HaKOIUIEHHBIE 32 MHOTHE TObI iepeKThI KHHOIIPOEKI[MOHHO-
r0 060pyZIOBaHMS, KOTOPBIE TPEGYIOT HEMENJIEHHOTO YCTpaHe-
HUS. ODHAKO B CUIY OIMCAHHBIX BbIIIE IIPUYNH PELIUTh UX
MOMEHTAJIBbHO O4YeHb TPYAHO, HO BO MHOTOM OKa3aJloCh BO3-
MOXHO. 32 YTO X049y IT06/IarogapuTh BCeX, KTO OKa3aJcs He-
paBHOAYyILIEH, 1 0CO6EHHO Hallero pexkropa B.C. MaJblleBa,
TaK KaK B TOT MOMEHT, KOIZla MBI 3alllJIM B TYIIMK, OH IIOMOT
6YKBaJILHO 32 HECKOJIBKO YaCOB YCKOPUTD paboTy HaZ TEM, YTO
TSHYIOCHh MecAIbl! OTAENbHO He06X0AUMO 0603HAYUTH IIPO-
671eMy TEeXHHYECKOTO KOHTPOJS IIPEeNOCTaBISEMBIX KOIIHH,
aKTyaJIbHYIO He TOJIBKO IS Halrero $pecTUBas, HO U IJIST UH-
JYCTPHH B I1eJI0M. IIporpecc He CTOUT Ha MECTE, U II0SIBJIeHHe
BO3MOXXHOCTEH CO3/aBaTh (PUIBMOKOIIUM JOMa, IIPUBOJUT
K CHMDKEHHUIO UX KadecTBa. SI He CKaX<y, YTO 5TO 3HAYMT, YTO
BCEeM HaJio 6eXaTh Ha CTYAUU U Jie/IaTh KOITUU TaM,y Hac U CO
CTYOUIHBIMHY KOITHUSIMHU €CTh ITP06IeMbI. DTO 3HAYUT TO, YTO B
06pa30BaHUHU CIIEIIUAICTOB HEOOXOTVIMO JIeIaTh CepPhe3HbIN
YHOp Ha OCBOeHUe TaKUX Bellel kak DCP, KofeKu, IIBeTOBbIe
IIPOCTPAHCTBA U T. [I., Belb HEMAJIO PEXUCCEPOB, OIIEPaTOPOB,
IIPUXOZAS B 3aJI HA IIPOBEPKU, He MOT'YT IIOHSTB 10 KOHIIA, YTO
TIPOMCXOAUT € UX GUIbMOM. Ia ¥ BOO6IIle, KaK CIeCTBUE, KU-
HOITPOeKIIVIOHHAs IIpeBpaliaeTCs B 3JaKUM «IePHBIH SIITIKY,
KyZia Y4TO-TO KJIAAYT, a YTO IOJy4YaT - 3arafika, a Belb CKOJIbKO
HEPBOB M3-3a 3TOr0 TPAaTUTCA! MBI 110 MAaKCHMYMYy CTapaeM-
CsI 06BSICHSITH, YTO IIPOUCXOIUT, €CJIU Pe3yIbTaT HeyIOBIeT-
BopuTesieH. U mocie ¢pecTUBaIsT MHOTHUE CTYLEHTHI BBIXOSAT
C yXe GONMBITUM IIOHMMaHUEM TOTO, YTO JK/JeT UX GIIbM Ha
5KpaHe.B 5ToM, MHe KaXXeTCsI, I COCTOMUT OfHa 13 3a/ia4 Hallle-
ro ¢pecTUBaIS KaK CTaJUH 06y IeHUs.
—Pa6oTa B OPrKOMHUTETE - 3TO IT0JI€3HBIH ONbIT?
— Be3yclIoBHO, TO/IEe3HBIH! PelleHue po6ieM, ¢ KOTOPBIMH
MBI CTAJIKWUBAeMCsI, II03BOJISIET ITTy6)Ke ITOHSATH, YTO 32 HUMHU
CTOUT, KaK UX pellaTh 6pICTpee, KaK TPaMOTHO OPraHHU30BaTh
KOMAaHJy U TOBBICUTh 3)PEeKTUBHOCTH TI060M U3 BHIMIOJ-
HSIEMBIX paboT. Pabora Ha decTuBaje Jana MHe MHOXECTBO
HOBBIX, MHTEPECHBIX U II€HHBIX 3HAKOMCTB, KaK B UelloBeYe-
CKOM, TaK U B IpodeCCHOHATHHOM ILIAHE.

BecepoBana AnéHa AHyLwKo
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Egor Seleznev, technical director for projection.
—What is the difficulty of working as a technical director?
— Formalities. That is the main one. Because to solve even
the smallest technological question you need a lot of permis-
sions.There are many works that require special permissions
and highly qualified specialists, for example, alignment of
the projector’s optical systems or high-altitude work with
stage equipment. By the way, at this stage I have already sub-
mitted to the various services of the institute about several
dozen official notes and applications for various works.

— What problems did you encounter at the festival?

— If we talk about key issues, then, firstly, these are defects
of cinema projection equipment accumulated over many
years that require immediate elimination. However, due to
the reasons described above it is very difficult to solve them
instantly, but in many ways it turned out to be possible. For
that I want to thank everyone who was not indifferent, and
especially our headmaster Vladimir Malyshev, because at
that moment when we reached a dead end, he helped literally
in a few hours to speed up the work that lasted months! Sepa-
rately, it is necessary to identify the problem of technical con-
trol of the provided copies, relevant not only for our festival,
but also for the industry as a whole. Progress does not stand
still, and the emergence of opportunities to create photocop-
ies at home leads to a decrease of their quality. I will not say
that this means that everyone needs to run to the studio and
make copies there. We have problems with studio copies as
well. This means that in the education of specialists, serious
emphasis should be placed on mastering such things as DCP,
codecs, color spaces, etc., because quite many directors and
cameramen, when coming to the auditorium cannot fully
understand what is happening with their movie.And indeed,
as a result, the film projection turns into a kind of a “black
box” where they put something, but what they get is a mys-
tery.And many nerves are killed by this! We try our best to ex-
plain what happens if the result is unsatisfying.And after the
festival, many students come out with a great understanding
of what their film is waiting for on the screen. It seems to me
that this is one of the tasks of our festival as a stage of edu-
cation.

—Is working in the student organizing committee a use-
ful experience?

— Of course! Solving the problems allows us to better under-
stand what is behind them, how to deal faster with them,
how to organize a team and increase the effectiveness of the
execution. Work at the festival gave me a lot of new, interest-
ing and valuable acquaintances, both humanly and profes-
sionally.

Interviewed by Alyona Yanushko

Behind
the projector

The technical directors of the festival are people who do everything to let you
comfortably see the works of the participants.

BapBapa ®ponoBa, TEXHUYECKUI ANPEKTOP MO 3BYKY.

— B 4éM CJI0)KHOCTH Pab0ThI TEXHHYECKHM JTHPEKTOPOM?

— CaMoe CJIO)XHOe B paboTe TEXHHUYECKOTO AUPeKTopa — 3TO
IIPOBePKa KOIUM, Ha/I0 IIPAaBIJIHHO BBICTABUTH YPOBEHD I'POM-
KOCTH, 4TO6BI 6bII0 KOM(OPTHO CIYLIATh 3PUTENI0, HAUTH
OIIepaTHBHO OIIMOKY B KOIIMU U TAaKXKe 10 BO3MOXXHOCTHU I10-
MOYb aBTOPY C pelileHreM ITpo6ieMbl. K KaXXI0oMy peXxrccépy
HaZ0 HAWTU CBOM IOJXOX, MHAYe Te caMble IIPo6eMbI He pe-
LIIaThCS, A TOTBKO Pa3pyraeMcs.

B 3TOM rofy 0T60pOYHBIH 3Tall IPOXOAWI B ABYX 3alax, 6e3
CBOMX acCUCTeHTOB (AHTOHA Kuma u Jlapbu YeKynaeBOH) s
651 He CIIpaBMIaCh, HO BCE PABHO IIPUIIIOCH IT06ETaTh U3 3a1a
B 3aJI, Ja6bI CIETUTH 32 TEXHUYECKOM YacThIO I0Ka3a U IIpe-
JOTBpAIIaTh Kasychl MEXAY OT[EIOM TeXHHUYeCKOH JHUpeK-
IIMIY 110 3BYKY U IIPEJCTaBUTEISIMU TOHU MY MHOHM KapTHHBI.

— C KaKkuMH npobireMamMu Tebe INPHUXOTHIOCH CTAIKH-
BaThCsa Ha pecTHBAIE?

— B OCHOBHOM 6bLTH HPOGIEMBI TEXHUYECKOTO XapaKTepa,
CHayaja He MOIIM HaCTPOUTH 3aJ M3-32 OTPOMHOM BBIBECKU
«100 et BI'UKy», IOTOM B aKTOBOM 3ajie 06GHapYXHJIN HEHC-
IIPaBHOCTH KaHAJIOB OKPY)XeHH I, YTO II0BeJIO 3a co60¥ He TO4-
Hoe BocIipou3BeeHre GpribMoB ¢ popmMaToM 3BYKa 5.1.

Beceposana AnéHa SlHywKo

Varvara Frolova, Technical Director of Sound.
—What is the difficulty of working as a technical director?

— The most difficult part in the work of the technical direc-
tor is to check the copies, you need to set the volume level
correctly so that the audio will not damage the experience of
the viewer, to quickly find an error in the copy and help the
author to solve the problem as much as possible. Each direc-
tor needs to find his own approach, otherwise the same prob-
lems will not be solved, and we will quarrel.

This year, the qualifying stage was held in two halls. Without
my assistants (Anton Kim and Daria Chekulaeva) I would not
have been able to manage this. Even if I still had to run from
room to room in order to monitor the technical part of the
show and prevent incidents between the technical depart-
ment of sound and representatives of a particular film.

— What problems did you encounter at the festival?

— Mainly technical problems. At first they could not set up
the hall because of the huge sign “100 years of VGIK”. Later
they found the malfunction of the surround channels in the
Assembly hall which led to an inaccurate reproduction of
films with 5.1 sound formats.

Interviewed by Alyona Yanushko



Penoptax

NMporpamma «BrMK 100»
«CnoBo npepocraBnsieTca KMHOMNEHKe»

OpHa M3 YacTeHl CIleIuarb-
HOU nporpaMmmsl “BI'YIK 100”
6bUIa IIOCBSIlEHa WCTOPHUH
MHCTUTYTA B 40-€ TOJBI, B €TO
TPyZHBIe BOeHHbBIe IHU. B
PaMKax IIpOrpaMMBI COCTOSI-
JIMCh IIOKa3bl NOKYMEHTAalb-
HBIX GUIBMOB “@®POHTOBOM
KuHoomepaTop” M. CraBUH-
CKOH U “Psmom c commaTom”
K. CraBuHa, KOTOpbIe IIpef-
CTaBJISUTH II€aTOTH U MacTe-
pa BI'MiKa T'ajrHa IIpOXHKO
u Anekceli I'eneliH. cTopus
BOHMHBI 0)KMJIa Ha SKpaHe He
Pajy TOro, 9TO6BI paccKa3aTh
0 cebe, HO [ TOTO YTOGBI
pacckasarb O TeX JIOISX, KTO,
PYICKYSI CBOEH )XH3HBIO, CHH-
Mail eé cobbpITys. [TTaBHBIMHU
repossMu  QUIBMOB, CMOH-
THUPOBAaHHBIX W3 BOEHHOH
XPOHUKH, CTAIH €€ aBTOPBI -

$POHTOBBIE KHHOOIIEPATOPHI,
MHOTHEe U3 KOTOPBIX 6BLIN B
TOM YMCJIe BTMKOBIIAMH.

257 PPOHTOBBIX KHHOOIIEpA-
TOPOB OCTaBHIU IIOCTE Ce6st
3,5 MHJUIOHA METPOB JIOKY-
MEHTOB IIOTPSICAIOIIEH CHIIBL.
IInéHKa 3ameyariena MHO-
JKECTBO YeJIOBEYECKUX Tpa-
Tefuii: OHAa BHENa THICIYU
60€B U TIepecTpeNoK, Jareps
CMEpPTH, 3BepCTBAa HAI[MCTOB,
HO TaKe OHa 6bIla CBHE-
TeleM M BCeIobexmaronieit
PAZOCTH TOPXKECTBA MO6eIbI.
O6BEKTUB KHUHOOIIEPATOPOB
65L1 O6palléH Ha YeloBeKa,
OHHU CHUMAIU 60HIIOB, CTpe-
MsSCh OCTAaBHMTh HaBCerga o
HUX [IaMSTh B ICTOPHH.

«Kak e 6maromapeH 6yzmer
3pUTENs U HAIIUX, U TPIALY-
IIMX JIET TeM, KTO OCTaBHJI

UX XXUTh Ha 5KpaHe», - TOBO-
put JleoHun Xmapa B Gruib-
Me «PsIOM C COJIZATOM». Bo-
eHHas XpOHUKA [0 CUX II0p
OCTaéTcsl Ba)XKHBIM MaTepu-
aJioM [Jisl yXKe COBpeMeHHO-
0 JOKYMEHTaJIbHOTO KUHO.
Ho 3puTenm 4acTo 3a6bIBa-
IOT O YeJIOBeKe, CTOSIBIIIEM 3a
O6BEKTHBOM KHHOKaMephI,
0 ero HeJErKOM W OITaCHOM
npodeccuy, a BeIp IeHa Ka-
KJIOMY KaJ[py XpPOHUKU BOM-
HbBI O6bI7Ia TAKOBOM - KAXKIBIN
IATBIA  KWMHOOIIepaTop He
BEPHYJICS JOMOM XXUBBIM. 3a
KQXJIbIM CHSITBIM KaJpoM
CTOSLT YeIOBEK.

B ¢uinbme «DPOHTOBOM KH-
HOOIIEpaTop», pacCKa3bIBa-
omeM O KHHOoIepaTope
BragumMmupe CyIIMHCKOM, Ha
OTHOM M3 CHSITOM UM XPOHUK

MOXHO 3aMETHUTBh €ro TEHb.

JleoHn  XMapa, a TOYHEE €ro
TOJI0C YTBEPXKIAeT, YTO TaKe
Kagpsl OGBIYHO He IIOIaja-
I0T B KWUHOKapTWUHBI, Belb
omepaTrop [IO/DKeH Bcerza
ocTaBaThCs 3a KaJpoM. B fo-
KyYMEeHTaJIbHOM QIMIbMe TeHb
KHMHOOIIepaTopa CIlelHaIbHO
OCTaBUJIU BMeCTe C TepOsIMU
€ro XpoOHUKH, C KOTOPBIMU OH
BoeBaJI 60K 0 60K - ¢ conpa-
TamMH. Tak YTO ITOKa3aHHBIE
JOKyMeHTaTbHbIe (QIBMBI
- 9TO He TOJBKO ITaMSITHHUK
conjaTy, BoeBaBlleMy C BUH-
TOBKO, HO TaK)Xe ¥ TOMY, KTO
BOeBaJI PSIOM C HUM C KMHO-
KaMepol B pyKax.

MonuHa 3epHoBa

«VGIK 100»
«The word is given to the film»

One of the parts of the pro-
gram “VGIK 100” was de-
voted to the history of the
institute in the 1940s, to its
difficult war days. In the
framework of the program
were the screenings of doc-
umentaries “Front-line cam-
eraman” by M. Slavinskaya
and “Next to the Soldier” by
K. Slavin which were pre-
sented by teachers and mas-
ters of VGIK Galina Prozhiko
and Alexey Gelein. War histo-
ry came to life on screen, but
not to tell about itself, but
in order to tell about those
people who filmed its events,
risking their lives every day.
The main characters of the
film, that was edited from
military chronicles, were its
authors, frontline camera-
men, many of whom were
VGIK graduates.

257 frontline cameramen
left us 3.5 million documen-
tary meters of tremendous
power. The film captured
many human tragedies: it
saw thousands of battles and
skirmishes, the death camps,
the atrocities of the Nazis,
but also the all-conquering
joy of victory. The cinema-
tographer’s lens was turned
at the person, they filmed the
soldiers, the warriors trying
to leave a memory of them.
Forever.

“How grateful the viewer
will be for both our and the
coming years to those who
left them live on the screen,”
says Leonid Khmara in the
movie “Next to the Soldier”.
The military chronicle re-
mains an important material
for the modern documenta-
ry cinema. But viewers of-

ten forget about the person
behind the movie camera,
about its difficult and dan-
gerous profession, and after
all, the price of each shot of
the war chronicle was high.
Every fifth cameraman did
not return home alive. Be-
hind every frame stood a hu-
man.

In the film “Front-line cam-
eraman”, which tells about
the photographer Vladimir
Suschinsky, one of the shots
captured his shadow. Leonid
Khmara, or rather his voice,
states that such frames usu-
ally do not go into the pic-
ture, because the DOP must
always remain behind the
scenes. In this documentary,
however, the cameraman’s
shadow was left with the
heroes of his chronicle, with
whom he fought alongside

them. So, these documen-
taries are not only a mon-
ument to the soldier who
fought with a rifle, but also
to the one who fought with
a movie camera in his hands.

Polina Zernova



TeaTpanbHbin KOHKYpC/ Theatre competitions

TeaTpanbHbin KOHKYpC/ Theatrical competition

UHTepBbLIO C
npepceparenem
TeaTpasibHOIro Xpu
AHppuaHo fle CaHTucom

— AxpuaHo, BbI He IIepBbIi pa3 Ha pecTuBasre BIUK, ka-
KHe paboThI MPOLLIHIX JeT BaM 6ojbllie BCero 3allOMHH-
JIHCH?

— 9T0 BTOpOM pas. I 6b11 Ha pecTHBae mapy JeT Ha3ax. U s
OYeHb paji 0Ka3aThCs 3/[eCh CHOBA. BpII0O MHOTO QUIBMOB OT
cTyzeHToB BI'HMKa, KOTOphle MHEe OY€Hb IIOHPAaBUIKNCh. Takxke
6bLI OIMH UPAHCKHUH QUIbM. YPOBEHD 6L HACTOIBKO BBICO-
KU, 9TO GBIJIO OY€HB CJIOXKHO CYJUTh U BBRIOMPATh Iobequre-
L.

— Kaxkoii y Bac JI06HMBIE GHIBM U II0YEeMy?

— DTO Oo4YeHb CIOXHBIM BOIIpoCc. MHe MHOTOe HPaBUTCS. DTO
KaK B MYy3bIKe, MHE HPaBATCS He KOHKPETHbI€ KOMIIO3HUTOPDBI,
a pasHble YaCTH IIpon3BefeHU. Toxe camoe U ¢ GHUIbMaMU.
ImaBHOe, YTO6BI QIIBM 3aXBaThIBal U IEIUISI. MHe O4eHb
HpaBaTCcs (UIBMBI UTAIBSIHCKOTO Heopeaan3Ma, 0COOeHHO
¢urpMBe1 Po6epTo Poccemmuau, BUTTOpHo e Cuka u ®enepu-
Ko ®e/UIvHU.

— YTO A BaC caMoOe BaXKHOe B TeaTPaJbHBIX IIOCTAHOB-
Kax?

— Bo-miepBBIX, 6aaHC MEXy paboToM C aKTepaMU, CHCTeMa-
MM aKTEPCKOTO MacTepCcTBa U TeM, YTO MBI XOTUM II0Ka3aTh
HaIIMMU paboTaMu. S AyMaro, MbI BCeT/a TOIKHBI HAXOIUTh
YTO-TO OPUTHHAIBHOE, IIOTOMY YTO MHOTO€ yKe ObLIO cKa3a-
HO. MBI JOJDKHBI pab0oTaTh Hafl HOBBIM SI3BIKOM, YTOGBI IIPH-
BJIeYb K TeaTPy HOBOE IIOKOJIEHHE.

BecepoBana EnnsaBeta Kyneb6sikuHa

An interview with the
chairman of the theatrical
jury Adriano De Santis

— It is not your first time at the VGIK festival, which
works of the last years did you enjoy the most?

— This is my second time. I've been here a couple years ago.
And I really enjoy that I came back to work here again.There
were very good films from VGIK students which I really liked.
And there was also a very good picture from an Iranian school.
The level was so high that it got pretty hard for us to choose
the best work.

— What is your favorite film?

—Itisareallydifficult question.Ilike many movies.The same
thing happens to me with music. It isn’t that I like a specific
composer, I like different pieces.The same thing is with films.
The main thing is that the picture catches my attention and
gives a deep feeling. I really like movies of the Italian neo-
realism, especially Roberto Rossellini’s, Vittorio de Sica’s and
Federico Fellini’s.

— As for a theatre director, what is the most important for
you in theatrical acts?

—First of all, the balance between the work with actors, meth-
ods of acting and our vision of the play. I think you should
always find something original, because lots of things have
already been told. We should work on a new language to bring
the theatre closer to the new generation.

Interviewed by Elisabeth Kulebyakina

U3 BCero YBUEHHOTO 3a TPU AHS GpeCcTUBAIS, 9TO 6L, TI0XKa-
JyH, caMBIMl HACBHIIEHHBIM CIEKTAKJIb C CAMBIM GOIBIINM
aKTEPCKMM COCTaBOM. B HEM GBUIO HECKOIBKO TPAaTHMYECKUX
¥ KOMHUYECKUX CIIeH, KOTOpble KOHTPaCTUPOBAIHU APYT C APY-
TOM U OTTMYAJIHCh 110 TEMATHKe, HO 6BLIH OLMHAKOBO BETTHKO-
JIeTTHO M CIIO/THEHBI aKTépaMMU.

ClieHbI OGbUTH ITOCBSILIIEHBI OBITY JIIOZeH BO BpeMeHa BOMHBI,
OMHMCAaHHOMY B pacckKa3saxX U IOBecTsSX Bukropa ActadbeBa.
JeKopalliy 6bLIU MOJTHOCTHIO IPHUBe3eHbI 13 MXATa U caMu
C060¥ IIPOCTO ITOTPYIKATH HAC B CUTYAIIHIO U JaBaIH OLTyIIle-
HUe BpeMeHH: IIeHbKU, CTapble CTeHBI C PYXbEM, BUCSIITNM
Ha peMHe... OT 3aKyJIHChSI HaC OTJENSINM He BooGpa)kaemble
TpaHH, a iBa CKOHCTPYHUPOBAaHHBIX ABEPHBIX IIPOéMa, KOTO-
Pble TOXe I10-pPa3HOMY MHTepIIPeTUPOBATINCH aKTEPAMU.
HekoTophle aKTEPHI IIapy pa3 3allHY/INCh B peILIMKaX, HO B
KOHTEKCTe UX IIepCOHaXKeH 3TO BHIIJISAEN0 eCTeCTBeHHO. Mo-
JKET, Ja)ke CIIeIUaNbHO 6bUIO0 chenaHo. KoMudyeckue CHUTya-
IIUH, KCTATH, OBLTH... CKa)XKeM TaK, 6e3 IleH3yPBI.

Muxaunn Bapkos

PeLeH3usa Ha cneKTaknb «Yyw»
Review of the play «Chush»

Out of all what happened during these three festival days,
this was probably the most saturated play with the largest
cast. Few tragic and comic scenes contrasted with each oth-
er and had different themes but were both nonetheless bril-
liantly performed by the actors.

The scenes told about the life of people during the war, based
on the observations of Viktor Astafyef’s stories and novels.
The decorations were brought directly from the Moscow Art
Theatre School and helped us to dive into the story and to feel
the past: tree stumps, a rifle hanging on the old walls... We
were not separated from the backstage by some invisible bar-
riers, but by two constructed doorways which were interpret-
ed differently by the actors.

Some of them forgot their text a few times, but from the
perspective of their characters it seemed authentic. Maybe it
was even done on purpose.The comic situations were, by the
way...well, let’s say that they were 100 percent uncut.

Mikhail Barkov



>X1opu TeaTpaJZibHOro KOHKypca
SKI

O TeaTpe CcTyAEeHTOB
On the theatre of students.

OTtBeuvaeT MapuHa KopocTtbinesa.
— B yeM pa3HHUIIA MeXIy NpodecCHOHATFHBIMHU CIIEKTa-
KJIAMH M CTyZeHYeCKHMMH? YTOo BbI JUYHO IMOJIydaeTe OT
BTOPBIX, Yero Bel He MO)KeTe IMOIYYHUTh OT IIepPBbIX?
— B He)XHOM Bo3pacTe 14-15 jeT g Bcerja xoguiaa B IIyKuH-
CKOe YUMIIMIIE U B yqeGHLIﬁ TeaTp TMTHCa Ha JUIIIOMHBIE
CITEKTaKIN. DTO 6BUIO CTPAIIHO MHTEPECHO, 0COGEHHO KOTAa
TIOTOM K3 3THX apTHCTOB BBIPACTaTU OONbIINE 3Be3TbI. ['YH-
JapeBa, [ PIXOBUYHBIN U MHOTUe Apyrue. I 4yBCTBOBajla B
HUX CBEXeCTb, IIepBO3JJaHHOCTb, KaKyI0-TO HeIloCpeICTBeH-
HOCTbB B pellleHUH 33/ia4, KOTophle Ilepefi HUMU CTaBUIH Iie-
Jarory. XoTs IIPX 3TOM sl MHOT'O XOZIYJIa I BO B3POCTIBIH TeatTp.
TaMm 6BUI UHTEpEC B KOHIIEIIINY, B TOM, O YeM CIIEKTaKJIb, a
3[IeCh BOT 3Ta BOT PaJOCTh TeaTPaIbHOrO GBITHUS ObLIA... CeH-
4Jac, KOrja s OIbITHAs M MaTepas «TeaTpOBeJKa» ... la HUIero
He U3MeHMIOCh! XOTsI Ha CerofHSIUTHUN eHb CTyIeHuecKue
CIIeKTaK/IH JIeJal0TCs KOHIEIITyalIbHO IeperpyXeHHbIMHU. U,
KaK MHe Ka)xeTcs, 9TO He eCTh 3aJa4a CTyAeHIeCKOro CIIeKTa-
KJIf. 3a7laya COCTOUT B TOM, YTO6HI MaKCHMAaJIbHO IOKa3aTh
BO3MOXHOCTU U OGYYEHHOCTh Pe6sT, KOTOphIe BBIXOAAT Ha
6OJIBLIIYIO IOPOTY JXKM3HU. Kak OHU BIAJEl0T pPeMeciIoM, To-
JI0cOM, TesIoM. ITyCTh 3TO 6Y[EeT COeNUHEHO C PEXUCCEPCKOH
KOHIIeIIIMeH, pasiu 6ora! Ho Hazi0, 9TO6GBI peXxHccepCKast KOH-
LIeNIUs He ITepe6uBaa 9T0, He 3aCTaBIsIa CTY€HTOB UCIIBI-
TBIBAaTh HA/IPyTraTeJIbCTBO HAZ, CBOEM aKTepPCKOM JTUYHOCTHIO.
Ba)xHO, YTOGHI pexriccep 6bLI, B IEPBYIO OYepenb, IIeJaTOTOM.
— AKTep IOJHOCTBIO 3aBHCHT OT pexxXHccepa, MOXKeT JTH
YTO-TO aKTep caejlaTrh cam?
— Eciu pexuccep HU3KOTO YPOBHS, aKTeP BbIHYXK/E€H [e/1aTh
4TO-TO caM. Pexxuiccep caenal U yllel, a I030pUThCS Ha Clie-
He aKTepy...[I09TOMY OHH, eCTECTBEHHO, IBITAl0TCS IIPUKPBITh
cebs... 611aro, eC/IM IT03BOJISIET caMa ITheCa, MOYKHO 3alleITHUTh-
CsI 32 XOPOLIUY TeKCT. HO TeaTp — UCKYCCTBO KOJUIEKTHBHOE.
KUHO TOXe, HO TeaTp ITOCTOSIHHO Pa3BUBAeTCs - KKIBIM pa3
UT'PaeTCs HOBas Belllb. BbUT ciIy4yail, KOTa CIIeKTaKIb COKpa-
THWICA Ha 40 MUHYT, TP 3TOM He 6bUIO Y6PaHO HU OFHOTO
CJIOBa, IIPOCTO peXMccep U3MEHWI TeMII ITI0BeCTBOBaHUS. Te-
aTp XKHUBOM!

BecepoBana Mapusi YepHaBuHa

lMpodeccrnoHanbHbI akTep AoHKEH BbiTb
OLHOBPEMEHHO N XOPOLUUM «MNPOBOAHNKOM»
PEeXNCCEPCKON KOHLENUNN, 1 CAMOCTOATESb-
HOW NINYHOCTBLIO. BO BCcex Tunax teatpa

Answered by Marina Korostyleva
— What is the difference between professional and stu-
dent performances? What do you personally get from the
latter, what can you not get from the first?
— At a tender age of 14-15 years, I always went to the Schs-
hukin School and to the GITIS educational theatre to see the
diploma performances. It was so interesting, especially when
later these artists became big stars. Gundareva, Dykhovichny
and many others. They were fresh, primordial, immediate in
solving the tasks that the teachers gave them.Although I also
went a lot to professional theatre.They were interested in the
concept, in what the performance was about, and here was
the joy of theatrical existence. ... Now that I am a veteran of
the theater critics ... nothing has changed! Although today’s
student performances are overloaded with conceptions.
It seems to me that this is not the task of a student perfor-
mance.The task is to fully show the opportunities and knowl-
edge of this kids who go on the big road of life. How do they
possess their craft, their voice, their body? It can be combined
with the director’s concept, for God’s sake! But it is necessary
that the concept won t interrupt this,wont force students to
experience abuse on their acting personality. It is important
that the director remains a teacher, first of all.
— The actor depends completely from the director, but
can the actor do something himself?
— If the director is bad, the actor is forced to act himself. The
director does the act and leaves, and the actor must feel the
embarrassment on stage ...actors naturally try to cover them-
selves ... well, if the play allows, you can cling to a good text.
But theatre is a collective art. Cinema too, but the theatre is
constantly evolving - every time a new thing is played.There
was a case when the performance was lost 40 minutes of run-
time, while not a single word was removed. The director just
changed the pace of the story.The theatre is vivid!
Interviewed by Maria Chernavina

A professional actor must be both a good
«conductor» of the director’s concept and an
independent personality. In all types of theatre

The jury of the theatrical competition

[F Y
OTtBeyaeT OkcaHa CMmunkoBa

— B 4YeM pasHHIIA MEXIY HpO(l)eCCHOHaJILHLIMH CIIeKTa-
KJISMH H CTyAeHYeCKHMMH? YTo BbI JHYHO IIOJy4aeTe OT
BTOPBIX, Y€ro Bbl He MOXKeTe IOJYYHTh OT IIePBbIX?

—3T0 HOBOE IIOKOJIEHH €, OHO MBICIINT I10-APYTOMY, YyBCTBYET
II0-ApyTOMY, " 3TO BULHO. 9TO0 coegUHEHNE II0[ICO3HATEIBHBIX
peaKHHﬁ, BHCPI‘I/Iﬁ II0ACO3HaHWA, 3TO HOBBIE€ COBEPIIEHHO
JII0AU. BOT BBl MOJIOABL... [la 1 BOITPOC HE B MOJIOAOCTH, KOHEY -
HO! A B HOBOM KJII04Ye K IIOHMMAaHUIO HAIllero MUpa. 3TO aBaH-
rapa Hallero rearpa U KMHO.

— YeM BbI MOXKeTe 06BACHUTH COBPEMEHHBIH a)KHOTAXK
BOKPYT TeaTpa? /la’ke B IPOBHMHIIUH HA IIOCPEICTBEHHOM
CIIeKTaKJIe IIOJTHbIE 3aJIbI.

— I BaM CKaJXy. DTO BCe CBSI3aHO C MHTePHETOM. MBI BCe CMO-
TPUM B 5KpaH, CMCKH, TelepOHbI, a B TeaTpe Mbl CMOTPHUM
B I1a3a. MbI CMOTPHM... MBI 06IIIaeMCsl... Yepe3 Hallle I10ZCo-
3HaHMe! PaHbllle B TeaTpe Bce 3TO OBLIO Yepe3 MacKy, a cei-
yac HeT. ECTM Macka M MCIOIb3yeTcs, KaK Ha CErOfHSIIHEM
crextakie «IIporecc», To OHa IIOMOTaeT IIPUOGIN3UTH OTKPBI-
THSI, KOTOPBIE JIeNIaf0T aKTePhl, a MBI BMECTe C HUMU. [I03TOMY
TaKOM aXKMOTaX. B TeaTpe CErofHsI MOXXHO YBUIETH IIPaBIYy.
IIpaBny yeroBeYeCKHUX OTHOIIeHUH. HUTe 3TOro 60JbIlie HeT:
HU B 06IIlecTBe, HU B CEMbe - TaM MBI 061IaeMcsT Yepe3 pu-
TyaJl, Yepe3 MacKH. 37ieCb HUYero 3Toro HeT. CBeXeCTh MBIII-
JIeHUsI, CBe)XXeCTh SHEPTUH U XKeJlaHKe IIOHSITh MUP, 4eJloBeKa.
BbI MMeeTe COBepLIEHHO GaHTACTUYECKYIO BO3MOXXHOCTH Ha-
6/II0aTh SHEPTUIO BHEIIHETO JBIDKEHUS B KWHO, BUPTYalb-
HOTO IBM)KEHUSI, U He BUPTYaJIbHOIO, BHYTPEHHETO B TeaTpe
- 9TO YYBCTBEHHBIN 06pa3!

— YT0 BBI AyMaeTe 0 HOBOM (opMe HHTEPAKTHBHOIO Tea-
Tpa, YXOfie OT pa3fie/JIeHUs Ha 3pUTeJIeH H aKTEePOB?

— 51 BaM CKaxy, 94To ¢opMa He pasjeiseT aKTepOB U 3pHUTe-
JieH. B ceropHANIIHEM CIIeKTaK/Ie, HAaIIpUMep, HeT pa3/ieleHus.
STO IOTHOCTHIO - coefUHeHUe. IleppopMaHC - 3TO KeIaHUe
erle Gombllle MIPUGIU3UTECS APYT K APYTY, YTOOGBI M 3pUTEND
6B YYaCTHUKOM TBOPYECKOTO ITporecca. KoHeYHO, KK bIi
X04eT GBITh YYACTHUKOM, He IIPOCTO CHUJETh U HabIoxaTs. B
niepdopMaHCe HCIIONB3YIOTCS BCe BHU/bI UCKYCCTBA, BCE BO3-
MOXHOCTHU. TeaTp CEerofHs «XBaTaeT» BCe-Bce... Celdyac ak-
TepHI He IPOCTO KYKJIBI, OHHM CO-TBOPIIBI C PeXXHCCepOM. Bek
HCIIOTHUTEIBCKOTO TeaTpa 3aKaHYMBaeTCsI, B PyKaxX y akTepa
OT'POMHAsI SHEPTHUS...

BecepoBana Mapus YepHaBuHa

Answered by Oksana Smilkova

— What is the difference between professional and stu-
dent performances? What do you personally get from the
latter, what can you not get from the first?

— This is a new generation, it thinks differently, feels differ-
ently, and we can see this. This is a combination of subcon-
scious reactions, of its energy. These are completely new peo-
ple.You are young, right ...though the question is not youth, of
course! It’s a question of a new way to understand our world.
This is the vanguard of our theatre and cinema.

— How can you explain the current hype around theatre?
Even far from the capital city, even mediocre performanc-
es have sold out shows.

— I will tell you. This is all connected to the Internet. We
all look at screens, SMS’, phones, but in theater we look into
the eyes. We gaze... we communicate ... through our subcon-
sciousness! Previously, in the theatre, all this was through a
mask, but not anymore. If the mask is used, as in today’s play
“Process”, it helps to bring closer the discoveries that the ac-
tors make together with us. That’s why there is Hype around
theatre. You can see the truth today in this art. The truth of
human relations. You cannot find it anywhere else: neither
in society, nor in the family - there we communicate through
rituals, through masks. None of this exists here.The freshness
of thinking, the freshness of energy and the desire to under-
stand the world, the human. You have an absolutely fantas-
tic opportunity to observe the energy of external, the virtual
movement in cinema and the non-virtual, the inner move-
ment in the theatre - this is a sensual image!

— What do you think of the new form of interactive the-
atre, the departure from the division between the audi-
ence and the actors?

—Iwill tell you that the form does not separate the actors and
the audience. In today’s play, for example, there is no separa-
tion. It is a total mix. Performance is a desire to get even closer
to each other so that the viewer is a participant of the creative
process. Of course, everyone wants to be a member. Not just
the one who gazes. The performance uses all types of art, all
possibilities. The theatre today “grabs” everything... Now the
actors are not just dolls, they are co-creators with the director.
The century of the performing theatre ends. The actor has a
tremendous energy in his hands...

Interviewed by Maria Chernavina



MHeHue 3puTenem o
TeaTpanbHOM KOHKYypce

AnmuHa SIKOBJI€Ba, CTYAE€HT-
Ka BI'HKa, 1 Kypc, Apama-
TYprus.

«Lodz film school - 3ameya-
TeJIbHasA IIIKOJIa: HOBBIE Be-
SHUS, OYE€Hb COBPEMEHHO.
Crektakab «Don’t eat that
- it’s for Christmas» mauiacs
HEMHOTO [O0JIbllle HYXHOTO,
HO HUKTO He GbLI YTOMJIEH -
Bce 6pLIU B BocTOpre. EvH-
CTBEHHOe, He BCce IOHSIIU JI0
KOHIIA CYTb... EIIé g 6pLIa HA
«IyTe» Illenku. MHe CIEK-
TaKJIb IOHpaBuicA! CUIbHAA
aKTEépCcKasi urpa, nopbop Ko-
CTIOMOB, TaHIIbI - BCE 3TO B
aflalTalliy JIUTEPaTypHOTO
npousBefieHus! SI 651 mocTa-
BHJIA «5». 3a Teposi Iepexu-
Bae€lllb, aHTAarOHHCTa HEHa-
BU/JVIIIL U UCKPEHHE XJIEIIb
Pa3BA3KU. B KOHIIe 3aJ JOJIr0
arUIOAVPOBAJ. A BTUKOBCKUH
«OpKeCTp» I IIPOCTO 060KaI0,
Jaxke He CMOTYy IIOH06paTh
ci1oB! Hazeroch, OH OfepXUT
nobemy».

MueHa CHHATOBCKAafA,
cryaeHTtka BI'HKa, 1 xypc,
ApaMaTyprus.

«1001 cTpacTb» He O4YeHb II0-
HPaBUJICS, BO3MOXHO, M3-3a
MOero Ccy6beKTHBHOTO BOC-
NpUATHA ITaHTOMHMBI. He
3Ha, 10 KaKOMy 3TO IIpO-
U3BefeHUI0 YexoBa, HO AndA
MeHSI KOHKDETHO KaKOM-TO
CIOXXET He BbIpHcoBajcs. Of-
HIIM CJIOBOM, He 3aXBaTHJIO.

A BoT «Don't eat that - it’s for
Christmas»... 9T0 6bLIO KpY-
TO! XOTS B IIEpPBOM ZAeHCTBUU
BO3HUKJIO MHOTO BOIIPOCOB,
Tak KakK OBIIO JOCTAaTOYHOE
KOJTMYeCTBO HeCOeTMHUMBIX
«XBOCTOB», KaK ObI OTPBIBKOB.
Ho K KOHIy BTOpPOTO [JeM-
CTBUS CJIIOXWIACh boee WU
MeHee IIOJIHasE KapTHUHA IIPo-
UCXOJSIIEero - CIOXeT, unes,
CTaJIo SICHO, 0 YeM CIIeKTaKJIb.
B uTore, KOHEYHO, KJIaCCHO!»

ExaTrepuHa IICKOB, rocTh
decTuBans.

«MHe OBLIO O4YeHb UHTe-
PecHO IIOCMOTpPETh pa3HbIe
ITUTUIOMHBIE CIIEKTaKIH,
TIOCKOJIBKY MO CBIH B CIle-
IyIolleM Toxy cobupaeTrcs
IOCTyIaTh Ha aKTEéPCKUM
¢akynerer. Bumemra TONIb-
Ko «Don't eat that - it’s for
Christmas», «IIlyT», «IIpo-
mecc» H  «OpkecTp». Ecau
YeCTHO, IJis MeHs IUIaHKa
- 9T0 Kypc MuxaioBa, mos-
TOMY OYeHb XOYeTCsI, YTOGBI
CBIH TIOCTYIIMJI UMEHHO BO
BI'H1K».

Jama, cryaeHTka BI'HKa, 1
KYPC, 3ByKOpeKHCcCypa.

«1001 cTpacTh» - HAOBOJBHO
HHTepecHas 3aJyMka. CaMma
IIOCTAaHOBKAa MHeE OYeHb II0-
HpPaBWJIACh, BIIEYATIHIIO, YTO
B CIEKTakKjie HpPaKTUIeCKU
He 6BLIO CJIOB, HO 6bLIA Kpa-
cuBasi aKkpobaTHKa - aKTEPBI
BCEé TIOKAa3bIBaIM ILIACTU-
KOM! VICIIOMHUTENIN Ha CIleHe
CJIOBHO XKUJIHU!»

Onpoc npoBoguna
HaTtanbst BonkoBa

Viewers' opinions
on the theatrical competition

Alina Yakovleva, VGIK stu-
dent, first year, screenwrit-
ing faculty.

“The Lodz film school is
great! New impulses! It feels
very modern! ‘Don’t eat that
- it’s for Christmas’ was a
little long though, but we
weren't tired at the end. We
were overwhelmed! Though
maybe we haven’t complete-
ly understood the idea... I
also went to the Schshep-
kin School’s ‘The Jester’ I
liked it. Good acting, cos-
tumes, dancing - all of this
in a literature adaptation. I
would give it an ‘A’! You feel
for the protagonist, hate the
antagonist and wait for the
outcome. There was a long
applause at the end. And
I'm already a fan of VGIK's
‘Orchestra’. Can’t even find
words to describe how much
I am. Hope that it’ll win the
competition.”

Milena Sinyagovskaya,
VGIK student, first year,
screenwriting faculty.

“I didn’t like ‘1001 Passion’.
Maybe my opinion on pan-
tomime does not apply for
this performance? I don’t
now what Chekhov’s play
it is based on, but I could-
n’t make a clear structure.
It just hasn’t hooked me.
But ‘Don’t eat that - it’s for
Christmas’... Was it cool! I
had many questions during
the first act because there
were some loose ends, pieces
that don’t fit, but by the end
of the second act I had a com-
plete picture of the action.
The story, the Idea - I could
finally understand what the
play was about. In the end, it
was just great!”

Ekaterina Pskov, guest of
the festival.

“It was interesting for me
to see these different plays
because my son wants to be-
come an acting student next
year. I have only seen ‘Don’t
eat that - it’s for Christmas’,
‘The Jester’,“The Process’ and
‘Orchestra’. Honestly, I think
that the top is Mikhailov’s
class. That is why I really
want my son to enter VGIK.”

Dasha, VGIK student, first
year, sound-engineering
faculty.

“1001 Night’ is quite an in-
teresting idea. I really liked
the play. I was impressed
that there’s almost no words
and the actors express ev-
erything  through their
movements! The performers
seemed to live on stage!”

Interviewed by Natalya
Volkova



JINHHOCTb. MECTO CWUJIbl

PERSONALITY. PLACE OF POWER

- HHCTUTYT Y4YHT, KaK U Ile II0JIyYHTh 3HaHHe. A KaK
BBIPACTHUTH CBOe 3HaHHe?

- IlocTapaiics y3HaTh, KTO ThI €CTh. OTO U GyIeT TBOE 3HAHUE.
Be3 BCeX OCTATFHBIX 3HAHME 060MTHICH MOXKHO. Be3 5T0ro — HeJtb3sl.
VICTUHHOEe 3HaHUE - 9TO He TO, YTO IIPUXOJUT CO CTOPOHEI.
HampuMep, ThI BYepa 4Yero-ToO He 3HaJ, a CErOgHs Y3Hal.
VICTUHHOE 3HaHUE - 3TO TO, YTO THI 3HAJI BCETA, HO KaK 6yATO
651 3a6BLI. DTO TO, YTO HAIIHMCAHO He B KHUTE, a B TBOEH [ylIe.
U HaM HY)XHO YYHTBCS YHUTATh CBOIO Ayury. Torja U MHOTHE
KHUTH CTaHYT IIOHATHBI. BOT 4TO, HA MOM B3IJISJ, 3HAYUT
BBIPACTUTb CBOE 3HAHUE.

- I'’me UCKaTh HacTofAlIee B ncxyccrne?

- MHe Ka)xeTcs, 4YTO «HacCTosAlllee B UCKYCCTBE» He IIPSAYeTCs,
U ero MCKaTh He HYXHO. OHO Ha BUAY, HO MBI €r0 He BCerga
TOTOBBI Yy3HaTh. UTOGBI yrajaTh HACTOsINee B HCKYCCTBe,
HY)XXHO yrajaTh HacTosIlee B camMoM ce6e. SI He X04y
OTZAENATh UCKYCCTBO OT JXWU3HU. OTO BCE €TUHBIA HOTOK. U
TaM, Ile BOSHUKAeT pa3feleHne, TaM U 3aBOLUTCA YTO-TO He
IIOJJIMHHOE.

- 3akJaovyaeT JH [paMaTyprua B cebe moixHOe
IIOHHMAaHHe YyejJoBeKa?

- BepOSITHO, [paMaTypr MOXKET CKa3aTh, YTO OH 3HAET YeI0OBEKA
TaK JXe XOpPOIIO, KaK M XHUPYpr. TaKUM XHUPYPradecKUM
3HaHMeM o061aaeT, Hanpumep, beprmas. Ho eClii 4eCTHO, OT
MO06HOr0 3HAHWS UK IIOHMMaHMs YeJI0BeKa MOYXHO BIIaCTh
B OTYasgHHe. BeprMaHy caMOMy 3TO HM3BECTHO, U B CBOHX
JAYYIINX KapTUHAX OH HAXOAUT BBIXOA U3 6€3bhICXOTHOCTH
«4eJI0BEYECKON CHUTyaluu». II0 MOEMYy MHEHUIO, HO s €ro
HUKOMY He HaBSI3bIBaI0, APAMATYPIUs [IOMOTAET CIIPABUTHCS
¢ oTyasiHreM. Korja yxe oHa 06CTy)KUBAeT OTYasIHUE, TO OHA
elle He 3HAeT 0 YeIoBeKe Bcero. OHa JTUib 3GpGEeKTHO BhIJAET

I/IHI:II/I NMNOTOK

BbITb — 3TO Bcerga «BMecTe». be3 4enoBeka HeT
YyenoBeka. Tbl HaxoayLb cebsi B APYroM, a OH
HaxoauT ceb4a B Tebe. VNl TONbKO Tak Tbl MOXELLb
CKasaTb, YTO Thbl €CTb. HalM XXN3HW CKNaabIBatOTCA
B 0OHY cyabby. [TOTOM HalLW KHUM, KapTWHbI,
drnbMbl ByayT ABAATLCA OAHUM NPOLUSbIM. Bpems
06beanHAET HAaC CNOBOM «bOblfb». bblflb — 3TO BCcerga
«BMeCTe». HenoBek xpaHuT B cebe 4enoBeyecTBO — B
HACTOsILLEM. VICTOpUst COXpaHSeT NaMATb MPOLLSIOrO.
A oTBeyaTb 3a ByayLlee MOXXET TONbKO JIMYHOCTb. «H
oyay», — FOBOPUT OAMHOKWIM MYTHVK, MOTOMY YTO 3a
OPYrX OH CKasaTb He B Npase.

PomaH MakcoBuu lNepenblutenH

5TO OTHOCHUTEIBHOE 3HaHIe 3a abCOTI0THOE.

- Y10 B Bamux cTygeHTax Bac uHTepecyeT 60ibiire
Bcero? 1 yeMm Bbl 3aHTHTepeCOBbIBaeTe CTYAE€HTOB?

- YT0o MeHS MHTepecyeT B MOUX CTYAeHTax 60biile Bcero? Hy,
BO-TIEPBBIX, YTO6BI OHU OBLIU 370POBBI. YTO6BI Y HUX GBIIO
xXopolllee HacTpoeHMe. I 4TOGbI OHU, KOHEYHO, IIPUXOJHIN
Ha 3aHATHUA. [ B3aMMHOTO O6IIEeHWs, COIIACUTECH, 3TO
HeMayoBa)XHO. Hy, a ecIi KpoMe IITYTOK, XOTS sI cefiyac U He
IIYTHWI, AJIs1 MEHS BaXKHa B JIOASX OTKPBITOCTh. A TaM, Ife
€CTh OTKPBITOCTB, ECTh U J06POXKeIaTeIbHOCTh, U TBOPYECTBO,
U BCE Ha cBeTe. YeM 51 3aMHTEPECOBBIBAI0 CTYAEHTOB? DTOT
BOIIPOC CTaBUT MEHS B TYIIUK. [JTaBHOe, YTOOBI U CTYAEHTHI, 1
IIpenofaBaTeNIy caMy GbUTH 111 ce6s1 MHTepecHSI. Torja Bcem
HaWeTCsI, 0 9YeM JPyT C APYTOM IIOTOBOPUTH. ONUH YelOBeK,
KOTOPOMY CKYYHO C CAMUM CO60¥, MOXKET OMPaIUTh O6IIeHIe
LeJION TPYIIbI. XOTSA 1 TAKUX U He HPUIIOMHIO. I10 KpaliiHeH
Mepe, Bo BI'IKe uX TOYHO HeT.

- TpaHHIIA IS XYH0XKHHUKA - 3TO YTO?

- I'paHuna Anasd XyOOXHHKKA, IZle OHa Iponeraer? 51 Bam
orBeyy ciaoBamu KypocaBel 0 TapxoBckoM. Kypocasa
CKasaj, 4To TapKOBCKHE 06/1a[jaeT UCKIIOYHUTEIbHO OCTPOH
TIPOHUIIATENBHOCThIO. HO YTO 3TO 3HAYUT? «TapKOBCKUIH
MOJYUT, HUKOTZAa HUYEero He OGBSICHSAS. SI BIDKY B 3TOM
6mecTAIyo 6yayluiHOCTh TapKOBCKOTO. -TOBOpHI Kypocaga.
- Te, KTO OGBIYHO KOMMEHTHUPYIOT CBOU IIPOU3BeNEHUs, He
TOAAIOT HU MaJIeHIel HaieXJbI». JIydlile He CKaXKelllb. BOT 1
OTBET, YTO TaKOe I'PAaHUIIA IS XYJ0KHUKA.

- Crracub6o.

BecepoBana Mapusi YepHaBuHa

- The school teaches how and where to get knowl-
edge. But how can you grow knowledge?

- I'will assume that this question has only one answer. Try to
find out who you are.That will be your knowledge. Without all
other knowledge, you can do ok. Without this, you can’t.True
knowledge is not something that comes from the outside.
For example, yesterday you didn’t know something, but did
learn about it today. True knowledge is what you have always
known but seem to have forgotten. This is what’s nowtwrit-
ten in the books, but in your soul. And we need to learn to read
our souls. Then many books will become clear. That’s what I
think means to “grow your knowledge”.

- Where to look for the true in art?

- It seems to me that “the true in art” does not hide and you
don’t have to look for it. It’s in plain sight, but we’re not al-
ways ready to recognize it. To guess the true in art, one must
guess the true in oneself. And then this question will disap-
pear by itself. I don’t want to separate art from life. It’s all a
single stream. And where is division, there is something not
true.

- Does dramaturgy have a full understanding of peo-
ple?

- Perhaps a playwright can say that he knows a man as well
as a surgeon. Such surgical knowledge has, for example, Berg-
man. But to be honest, from such knowledge or understand-
ing of a person you can fall into despair. Bergman himself
knows this and in his best pictures he finds a way out of the
hopelessness of the “human situation”. In my opinion, which
I do not impose on anyone, drama helps to cope with despair.

SINGLE STREAM

Being is always “ together.” Without a human-
man, there is no human. You find yourself in the
other, and he finds himself in you. And that’s
the only way you can say that you Are. Our
lives add up to one destiny. Then our books,
pictures, films will be one past. Time unites us
with the word “true”. True story - it’s always
“together”. Man keeps humanity in himself in
the present. History preserves the memory of
the past. And only the Individual can be re-
sponsible for the future. “l will,” says the lonely
traveler, because for the

other to say he has no right.

Roman Perelstein

When it feels despair, it does not yet know everything about
man. It does only efficiently make relative knowledge look as
the absolute.

- What interests you most about your students? And
what makes you interesting for them?

- What interests me most about my students? Well, first of
all, to keep them healthy. To have them in good mood. And
that they, of course, come to classes. For mutual communica-
tion, you can agree, it is important. Well, in addition to jokes,
although I was not joking now, it is important that they are
open to communication. And in such case, there is goodwill
and creativity, and everything in the world. What makes me
interesting for the students? This question baffles me. The
main thing is that both students and teachers are interesting
for themselves. Then everyone will have something to talk
about with each other. One person who is bored with himself
can overshadow the communication of an entire group. How-
ever, I don’t remember such people. At least not in VGIK.

- What are the boundaries for an artist?

- Where is the boundary for an artist? I will answer you with
Kurosawa’s words about Tarkovsky. Kurosawa said, Tarkovsky
has exceptionally sharp insight. But what does it mean? “Tar-
kovsky is silent, never explaining anything. I see in this a
brilliant future for him”, said Kurosawa. “Those who usually
comment on their works, do not give the slightest hope.” You
couldn’t say better. That’s the answer, about the boundary for
an artist.

- Thank you.

Interviewed by Maria Chernavina
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«KTO BCe 3T nrogn?»

«Who are all these people?»

AKTEP B Kagpe, Pexnccep — 3a kagpom. Mbl yBepeHbl, YTO HACTOALLME KMHOMAHbI
BNOENV MHOIME PriibMbl, CO30aHHbIE MacTeEPaMU OTEHECTBEHHOIO KHO. J1erko nn
y3HaTb co3aarener BENMKNX KapTuH No 1x otorpadun? Mel onpocunm 50 HenoBek,
He TOoNbKO CcTydeHToB Bl VIKa, HO 1 3anHTepeCOBaHHbIX CTyOEHYECKMN DrbMaMm
3puTenen.

Actor in front of the camera, the director behind it. We are sure that true film fans have
seen many pictures created by the masters of Soviet and Russian cinema. But can
guess who is who by looking on their photos? We asked 50 people, not only the VGIK
students, but also the other viewers of our film festival.

Onpoc nposogunu AHacTtacus Kobenesa n Haranbs BonkoBa

Interviewed by Anastasia Kobeleva and Natalya Volkova
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