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DTO Nctopus

28 wuions 1941 roja 22 BBI-
IyCKHUKA KWHOOIIePaTop-
CKOTO (QakxyibTeTa BbIE3-
XKalT Ha GpPOHT. XPOHUKU
BOIHBI, CHSIThIE BUEPAIIHU-

MU CTYAE€HTaMH, CO34al0T
BO€HHYIO KHWHOJICTOITHCH.
Muorue IIpernogaBaTenIn

U CTYZEHTBl YXOJWIH Ha
bPOHT U MHOTHE He BEpPHY-
JIVCh - UX UMEHA 3arevarie-
HBI Ha MEMOPHUAJIbHOU J0-
cKe B porie MHCTUTYTA.

C KoHIIa 1941 roga BITUK Ha-
XOIUTCSI B 9BAKyaI[UuU B AJl-
Ma-ATe. 1943 TOA UHCTUTYT
BCTpedaeT yXke B MOCKBe, B
9TOM JKe TOJy OTKPBIBAETCS
HOBBIN (aKyJIbTeT - 3KOHO-
MUYECKHH.

HauyuHaetr pa6oty o6benu-

1939-
19359

HEHHAs1 AaKTépPCKO-pexuc-
cépckasi macrepckas Cep-
reqg I'epacuMmoBa M Tamaphbl
MakapoBoii. B 1948 roxy Ha
9KpaHBI BBIXOAUT OQHIBM
«MoJjogas reapius», B I/IaB-
HBIX POJAX CTYJEHTHI Ma-
cTepckori: HoHHa Mopzaro-
koBa, Ceprei BoHAApYYK,
BauyecnraB TuxoHOB, JIOA-
Muia IMlaranosa, MHHa Ma-
Kaposa.

B 3TH rogsI co3maércs kade-
Ipa NOKYMEHTAaJIbHOIO, Ha-
YYIHO-IIONY/ISIPHOTO U y4e6-
Horo ¢uibMa; PYKOBOZAT
MmacTepckuMu HMibsa Korma-
1uH, PomaH KapMmeH, Alek-
caHap MelBeIKUH.

Ha pexwuccépckoM ¢aKyib-
TeTe IIPeNOfAlOT KPYyIIHeM-

IIMe MacTepa KUHO: Ceprei
IOTKeBUY, IOmui PaiizmaH,
T'puropuii AJIeKCaHJIPOB,
Muxaun Yuaypeiu.
IIpoBenéH IIOCIEBOEHHBIHN
Habop CTYZEHTOB, Cpenu
HUX - HeflaBHHe OQPOHTO-
BUKH, KOTOpbIe B GynyIiem
IIOKaXYT COGCTBEHHOE BH-
JeHUe BOWHBI: I'puropuit
Yyxpaii, CraHucaas PocTol-
kuii, Cepreii BoHIapuyK,
JleB KynunxaHos, ITetp To-
JOPOBCKUI.

B 1946 roxy Bo BI'MIKe co3-
JaéTcsa KUHOBeAYecKoe OT-
IeleHue, rje paboTaroT BUJ-
HbBIe HCCIeJoBaTeIn KWHO:
Bena Banamr, I'puropuii ABe-
Hapuyc, Hukonaii Je6enes.
B 5TO Xe BpeMs CO3JaloTCs
y4e6HO-TBOpUYECKHe Ma-
CTepCKHe OIepaTopoB, KOTO-
PBIMHU PYKOBOJSAT AHATOINN
TomoBHsa, AnekcaHzp I'anb-
nepuH, bopuc Boirgek.

Ha cumeHapHOM QaxyibTeTe
TOSIBJIIETCS IIepBasi MacTep-
CKasi Hay4HO-IIONYJISPHOIO
CLleHapHUs, CO3[aéTcs 3a04-
HOe OTAeJeHHe [IpaMaTyp-
run. C 1958 rozma kadenpy

Bo3riaaBuiaa Kupa ITapamo-
HOBa, OTHOM U3 paboT KOTO-
po¥ cTana pefakiius TpyZa
«OT 3aMbICIa K QHIBMY».
B 1954 rony meneranusa BI'U-
Ka B KaHHax y4acTByeT B
y4pexaeHunu MexIayHapo[-
HOIO II€HTpPa CBSI3H IIKOI
KWHO U TeneBuaeHus - CHU-
JIEKT. BTUK BeméT aKTUB-
HYI0 KOMMYHUKALIUIO CO
BCEM MHPOM. B fesTelbHO-
CTU HHCTUTYTa BO3HUKAET
ellé OfHO HaIlpaBlIeHHe -
MOATOTOBKA MHOCTPAHHBIX
CcTyneHTOB. BI'MIK roToBUT
IpodeCcCUOHAIOB IS HAITH-
OHAJTBPHOTO KHWHeMaTorpada
cTtpaH boiarapuu, PYMBIHUH,
I'lp, Beunrpuu, Iloabliu,
YexocnoBakKuu, BreTHaMma,
KHP, Ky6b1, Mekcuku, Bpa-
3UIIUU.
K 1955 rony 3aBepllaeTcs
CTPOUTENIBCTBO HOBOTO 3/a-
HUS Ha yIulle Buibreabma
IIvka, IpOeKTUPOBaHMeE KO-
TOPOTO HAayaIoCh ellé B 1938
roxy. BTUK o6peTaeT HOBBIH
mom!

Anéna AHywwko

N

L R \:::l? :“\‘




On July 28, 1941, 22 cinema-
tographers, who have just
graduated from VGIK with
no commencement, left for
the front. Historical chroni-
cles of military actions shot
by yesterday ‘s students, cap-
tured authentic visuals of
World War 2. Many teachers
and students of VGIK took
part in the war and many of
them did not return from the
battlefield - their names are
perpetuated on the memori-
al plaque in the foyer of the
institute.

From the end of 1941 for al-
most a year VGIK was in
evacuation in Almaty but
by the beginning of 1943
the institute moved back in
Moscow. In that year the Eco-
nomic faculty was founded.

First Integrated Actor’s-di-
rector’s workshop by Sergey
Gerasimov and Tamara Ma-
karova was also founded in

This is history

1943 and in 1948 celebrat-
ed the release of the film
“Young Guard” starring stu-
dents of their workshop:
Nona Mordyukova, Sergey
Bondarchuk, Vyacheslav Tik-
honov, Lyudmila Shagalova,
Inna Makarova.

At that time the Department
of documentary, scientif-
ic-popular and educational
film was created. Its work-
shops were headed by Ilia
Kopalin, Roman Carmen, Al-
exander Medvedkin.

Great Soviet filmmakers
were teachers at the Direc-
tor’s faculty: Sergey Yut-
kevich, Yuli Raizman, Boris
Babotchkin, Gregoriy Alex-
androv, Mikhail Chiaureli .

Among students of the
first post-war recruitments
there were recent war vet-
erans: Gregory Chukhray,
Stanislav Rostotskiy, Sergey

Bondarchuk, Leo Kulijanov,
Petr Todorovskiy. Later they
created several remarkable
movies to express their per-
sonal vision of war.

In 1946, a film science de-
partment was created at
VGIK that was the work place
for many outstanding film
historians: Bela Balash, Grig-
ory Avenarius, Nikolai Lebe-
dev. At the same time, train-
ing and creative workshops
for cinematographers, led by
Anatoly Golovnya, Alexander
Halperin, Boris Volchek were
founded.

The first workshop of the
popular science script ap-
pears at the Faculty of
Screenwriting and the cor-
respondence department of
drama is created. Since 1958,
the department was headed
by Kira Paramonova, one of
the works of which was the
editorial board of the work
“From the intent to the film.”

In 1954, the VGIK delegation
in Cannes participated in the
establishment of the CILECT
International Center for the
Communication of Schools
of Film and Television. VGIK
conducts active communi-
cation with the whole world.
Another direction arises in
the activities of the institute
- the training of foreign stu-
dents. VGIK prepares profes-
sionals for the national cin-
ema of Bulgaria, Romania,
East Germany (GDR), Hun-
gary, Poland, Czechoslovakia,
Vietnam, China, Cuba, Mexi-
co, Brazil.

By 1955, the construction of
a new building at Wilhelm
Peak Street is complete, the
design of which began back
in 1938. VGIK gets a new
home!

Alyona Yanushko



PenopTtax

LNoOpbi Bevep,
Ha4yuHaem pecTuBab!

11 Hos6ps B 19:00 II0 MOCKOBCKOMY BpeMEHH IIPOIIIa
IepEMOHMS  OTKPBITHSA  MEXIYHapogHOro sTama 39
dectuBans BIUK, o3HaMeHOBaBImass co6GO¥M  HaYajo
ClIeIYIOIIUX YeTHhIPEX HAWHTEPECHEUIIUX AHeM, KOTopble
XIOPH, YYACTHHUKH, TOCTH GpeCTUBAIS U CTYAEHTHI IPOBEAYT
B MHCTUTYTe KMHEeMAaTorpapuu.

TpagUI[MOHHO HAa LIEPEMOHUU OTKPHITUS decTUBaIs GbLIA
Bpy4YeHa IlepBas Harpaja “IlprusHaHe ITIOKOJIeHUH” 32 BKJIAT,
B pa3sBUTHE HHCTUTYTAa X 06pa30BaHUsI, KOTOPYIO B 3TOM T'OLY
nony4ua pektop BI'MMKa Biagumup MajbIlies.

BI'MMK Taxxe IIpOJoO/DKaeT IIPUHMMATh II03[paBlIeHUS.
C HavYaJoM  MeXAYHapogHOro stama  ¢ecTUBaIs
UHCTUTYT IO3[APaBUIU  IIPUBETCTBEHHBIM  IIHMCbMOM
IIepBBIM 3aMecTUTeNb PykoBoguTens AZMUHUCTPAlUU
nmpesufieHTa Poccuiickoii ®enepanuu Cepreil KupreHKO
U TPUBETCTBEHHBIM CJIOBOM PYKOBOZUTENh (GpaKIIUU
CrpaBegnuBoii Poccum B ToCyZapCTBEHHOM  Jyme
®epepanbHOro cobpaHus Poccuiickor ®epepanuu Cepre
MMpPOHOB.

MYy3bIKaTbHO COIPOBOXKJAN II€PEMOHMIO IPUIVIAIIEHHBIN
opkectp Illepa OCTOHA, TOPXKECTBEHHO HAYaBIIUM Bedep
¢ KoMmosunuu us ¢uabma Kapena IllaxHasapoBa “Mbl U3
mxasa”. Illep OCTOH TaKXXe UCIOIHUI IecHU “Jloporve Mou
MockBuun”, “MOCKOBCKUe OKHA”, “BecHe mopory”, “Stranger
in paradise” BmecTe c o61aaTeIbHUIEN TpeMUH “TpaMMu”

EKaTepuHOM JIEXUHOM.

3aBepHINJI TOPXXECTBEHHBIM Beuep IIePeMOHUM CIIeIIIOKa3s
¢unpma “Beik” Boprca AKOIOBa - B IIPOLIIOM II06enUTeNs
(l)eCTI/IBaJI}I BIr'K 2016 roma, a B HBIHEIIHeM 2019 roay
obmamaTenss TINABHOTO TIIpM3a UM IpuU3a 3a “TyYIIYIO
omepaTopckyo  pabotry”  KuHOoTaBpa u  I'paH-TIpH
MexayHapoauoro KuaHodpectupais B KapioBsrx Bapax.

@®ectuBasb BIMK - oguH U3 CTapeHIINX CMOTPOB
CTyJE€HYEeCKOro KHMHO B MHpe. OTO JIeTEHJapHOe
MecTo, Iie B aTMocdepe TBOpPYECTBA POXKJAETCS HOBasi
KrHeMmaTorpadpuyeckass MBICIb, U C KaXIBIM TOJOM
TIOSIBNISIIOTCS BCE HOBBIe TaJaHTBL. BIlepeAyd HAC XAYT
KOHKYPCHbIe TIOKa3bl 47 CTYZeHYeCKHX OQMIBMOB M3 30
TOpoJioB U 35 KMHOIIKOI MMpa, TeaTpPalbHBIM KOHKYPC,
gpMapKa CIleHapHeB, MHOTOYHCJIEHHbIE MacTep-KJaccChl,
KOHQepeHIINH, CIIEIITIOKa3bI U eI} MHOT'0 BCETO MHTEPECHOTO.
I'/mtaBHOE, HUYEro He IIPOIYCTUTH!

MonuHa 3epHoBas

Report

Good evening!
We start the festival!
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5

On November 11th at 7 pm, Moscow time, the opening
ceremony of the international stage of the 39th VGIK festival
was held, marking the beginning of four interesting days
that the jury, participants, guests of the festival and students
will spent at the Russian Institute of Cinematography.

Traditionally, at the opening ceremony of the festival,
the first award "Recognition of generations" is given for
the contribution to the development of the institute and
education. VGIK’s headmaster Vladimir Malyshev received
it this year. VGIK also continues to accept congratulations.
With the beginning of the international stage, the Institute
was greeted by Sergey Kirienko, first Deputy Head of the
Presidential Administration. Another greeting was spoken
by Sergey Mironov, leader of the “Righteous Russia” faction
in the State “Duma” (the Russian Parliament).

The ceremony’s was accompanied by the orchestra of Sher
Oston that solemnly began the evening with a composition
from Karen Shahnazarov’s film "We are from jazz." Sher Oston
also performed the songs "My Dear Muscovites", "Moscow
Windows", "Spring Road" and "Stranger in paradise" together

with the Grammy Award winner Ekaterina Lyokhina.

The ceremony ended with the special screening of the film
"The Bull" by Boris Akopov, winner of the VGIK festival in
2016 and of the main prize at the Kinotavr festival in 2019.
The film itself also got a prize for the "best photography"
at Kinotavr and the Grand Prix of the International Film
Festival in Karlovy vary.

The VGIK Festival is one of the oldest exhibition platforms
of student cinema in the world. It is a legendary place
where new cinematic thoughts are born in the atmosphere
of creativity with new talents appearing every day. The
competition features 47 student films from 30 cities and
35 film schools across the planet, a theatre competition, a
script fair, numerous master classes, conferences, special
screenings and many other interesting things that are
waiting for you. Don’t miss it!

Polina Zernova
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BHy4Ka JIbBa KynewoBa,
KuHoBep EkaTepuHa
XoxnoBa npegcrasuna
unbm «NpuknroyeHns
MucTtepa BecTa B cTpaHe
0O0NbLLUEBUKOB»

11 HOs6pS B paMKax 39 MeXayHapomgHOro CTyZeHYecKOTro
decTHBaISI IpoOIIEN T0Ka3 puapMa "I[IpUKITI0YeHN ST MucTepa
Becta B cTpaHe G6onblieBUKOB". IIoka3 GBI IIOCBSILIEH
120-1eTUI0 CO OHA PpoxaeHHd JI.B. KyrnemoBa. ®HIbBM
IIpeJCTaBUJIA JUPEKTOp 6UOIMOTEeKH KHWHOWCKYCCTBA,
KHMHOBeJI, XpaHUTenb apxyBa JI.B. KynemoBa 1 A.C. X0XJIOBOH
- ExarepuHa CepreeBHa XoxjaoBa. EkaTepuHa CepreeBHa
MOJeINIaCh BOCIIOMHHAHUSIMH O CBOMX CTYAEHYECKHX
rogax. Pacckasama o Bkiaaze JI.B. KyremoBa B TEOpPHUIO
KWHOWCKYCCTBa, 3aTPOHY/Ia BOIPOC 006 aKTyaJbHOCTH
TeopeTHU4YeCcKHX [JOCTIDKeHUI KysemmoBa OISl HBIHEITHUX
IIOKOTEHWH KHHeMaTorpa¢ucroB. EkaTepuHa XOXJIOBa
cynTaeT, YTO "mIaBHBIM 3¢dekTom Kyremosa crana
Cco3JaHHAsi MM MacTepckas’, B KOTOPOM Ba)XHO O6BLIO
BOCIIMTaTh He 3BE3Jl, a TUYHOCTel. ®UIbM "IIPUKIIOUeHUS
Mucrepa Becta B cTpaHe GOJIBIIEBUKOB" SIBISIETCS IIEPBOM
paboToil SKCIepHMMEHTAJIBHOM MacTepckod KyiemroBa, B
KOTOPOM MacTep IT0Ka3aj BeCh CBOM Kypc. Yike Takue NMeHa,
kak bopuc bapHet, BceBoson IIymoBKHMH, AJIeKCaHIpa
XoxJI0Ba JAal0OT BO3MOXXHOCTD Oy TUTh BIMSTHHIE MacTePCKOM
KyzemoBa Ha MUPOBOe KMHOMCKYCCTBO B JaTbHeHIIeM.

Hartawa EnnceeBa
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Report. Lev Kuleshov’s
granddaughter, film
expert Ekaterina
Khokhlova presented the
film «The Adventures of
Mr. West in the Country
of Bolshevik »

On November 11, the film "The Adventures of Mr. West in
the Country of Bolsheviks" was screened at the 39th VGIK
International Student festival. The screening was dedicated
to the 120th birthday of Lev Kuleshov. The film was presented
by Ekaterina Sergeevna Khokhlova, head of the library
of cinematic art, film critic, keeper of the Lev Kuleshov
and Alexandra Khokhlova archives. Ekaterina Sergeevna
shared memories of her student years. She talked about the
contribution of Kuleshov to the theory of cinema, raised the
question about the relevance of his theoretical achievements
for current generations of filmmakers. She believes that
“the workshop created by him” became his main impulse
on cinema. It was important not to educate stars, but
personalities. “The Adventures of Mr. West in the Country
of Bolosheviks” is the first work of Kuleshov’'s experimental
workshop, in which the master showed his entire class.
Names like Boris Barnet, Vsevolod Pudovkin and Alexandra
Khokhlova give the opportunity to feel the influence of this
class on world cinema in the future.

Natasha Yeliseeva



PeueH3us

«B HEM CUJ1A, BbIK?»

OUJ1IbM BOPVCA AKOTOBA «BblK»

Jleuta Bopuca AKoOIIOBa
«BBIK» (2019) cTala 3HAMeHa-
TeTBHBIM COGBITHEM Ha KH-
HodecTrBase «KHUHOTABDY,
3aBoeBaB Ha HEM TIJaBHBbIE
npusel. HMcropusa I1po 90-
ble TOAbI IIpeficTaeT IIeper,
3puTenremM JI060ITBITHBIM
TBOPYECKHM 3KCII€PHMEH-
TOM, JEeMOHCTPHUPYS HOBBIH
B3IVISIJ, Ha MIPOIIEAINYIO 3II0-
Xy. COBMECTHB MHOTIHe Xa-
paKTepHble MapKepsl Bpe-
MeHH, peXHCccepy VyAaloch
BOIUIOTHUTH CBOM 3aMbICel, B
KOTOPOM codYeTaeTcsl KJac-
cUdYecKasl JXaHpoBas cxeMa
KPUMUHAIBHOTO  QUIbMA,
TepeIvIeTalasICs ¢ COBpe-
MEeHHBIMHU TeHJEHITUSIMU B
MUPOBOM KHHeMaTorpade.

JetictBre ¢uiabMa pasBo-
padyuBaeTcs B CaMOM KOHIIe
90-bIX TOZIOB IIPOIILIOTO BeKa
B IlogmockoBbe. ITaBHBIHA
repo¥i AHTOH BrIKOB (FOpui
BOpHCOB) 10 MIPO3BHUILY BBIK
SABJISETCS IIAaBOM MECTHOM
6aHIUTCKOM  TPYIIIHPOB-

KM, COCTOSILIEH IIpenMy-
LIECTBEHHO U3 IBOPOBBIX
Ipy3eH ero geTcTBa. BBIK BCS-
YeCKHU CTapaeTcst 06eCreduThb
CBOIO CEMBIO IIOC/IE CMEPTU
OTIIa: MaTh, 6para-CTymeHTa
U CeCcTPy-UIKOJBHUILY, KO-
TOpbIe TIOCTOSSHHO BBIHYK-
OEHHO COIPUKACAIOTCI C
OKpYXaloIled HUX OIaCHO!
U MpaYHOU JeUCTBUTENh-
HOCTBIO. Ilociie oO4YepemHOM!
opaku 6aHzma Beika momaza-
eT B MWJIHIIHIO, U3 KOTOPOH
UX BBI3BOJISIET BUAHBINA KPU-
MUHaJIBHBINA aBTOpPUTET. Ero
yCIyTy Heo6X0ZuMo oTpabo-
TaTh: BBIK CO CBOMMHU 60M-
LIAMU JO/DKEH HAWTU U IIPU-
BECTH «HYIKHOTO YelOBeKay.
H3-3a TParuyeckoro creye-
HUS 06CTOSATETHCTB IIAaBHBIHA
repo¥ 3afaHue IIPOBaJUBaeT
U CTaBUT II0[ YTPO3y XKHU3-
HU He TOJbKO cebs U YIeHOB
CBOEHM TPYNIIMPOBKU, HO U
COOCTBEHHYIO CEMBIO.

CTOUT OTMETHUTH, YTO GUIBM
«BBIK» SIBJII€TCS CKOpee BOC-

TMIOMUHAHUEM WIH IIpel-
cTaBJeHHeM O 90-bIX rojgax
COBpeMeHHOM MOJIOZEXHU, KO-
TOpast 3HaeT 3Ty 3I0XY 60Jb-
1IIe TI0 pacCKa3aM pPOLUTeNeH.
Pexxuiccep XoTea  CO3/[aTh
JIEHTY, KOoTopas IlepeiaBajia
6BI caMble BaXKHbIE U 3aIlo-
MUHAIOIHeCS JUYHO I
Hero 3jeMeHThI. ITOCKOJIBKY
Bopric AKo1ioB BbIpOC B Bana-
IIXe B CeMbe CJIeOBaTeN,
TO JJISI HETO KPUMWHAIbHBIN
MHp - 3TO, IIpexje BCero,
TpyZOBble GYZHH ero OTIA,
3aHUMAaBIIerocss 60psboil C
IIPECTYITHOCTBIO.

®uiabM «BBIK» — 3TO He TOY-
Hasi PEeKOHCTPYKIUS KOH-
KPEeTHOr0 BPEMEeHHOIO IIpo-
MEeXYyTKa, a CKOpee KOJIJIax
U3 TeX MapKepoB 3I10XH, KO-
TOpble Harboee BaXXHBI A1
pexuiccepa. B 1eHTe GUrypu-
PYIOT yIu4YHble 6aHIUTCKIE
pa36bopku, XxapaKTepHBbIe IS
Havaja 90-bIX, TOJIBKO IIOSI-
BUBIIMeECS IIPUCTAaBKU C BU-
Jeourpamu, BUJEOMarHUTO-

GOHBI 1 KacCeThI U3 MPOKATa;
PeliB M HaHK BeYepUHKHU,
KOTOpBIE YXKe€ MOXHO OTHe-
CTH CKOpee K KOHILY JeCSITU-
JIeTHs ¥ Hadaay 00-bIX TOZ0B.
V3HaBaeMO BOCCO3JaHbI 06-
pasbl MUIHUIHOHEPOB, IIBI-
TAIOI[UXCS JKEeCTKO BBIOHTH
OKa3aHMs M3 MOJOIBIX 6aH-
IOUTOB, HO IIPEeCMBIKAIOIINX-
ca mepel KpUMWHATBHBIM
aBTOPUTETOM.  Pa3iIuyHBIE
3JIeMEHTBI TapMOHUPYIOT
MeXxay coboi, co3maBasi pe-
QIUCTUYHOE U IIPABJOIIO-
J06HOEe II0BECTBOBATEIbHOE
IIPOCTPAHCTBO, XOTSI 3pPUTETH
B IIOIBITKE TOYHO YragaTh
TOZi, B KOTOPOM ITPOMCXOZAST
COOBITHUS KApTUHBI, TEPIIUT
Heymadyy - BpeMs B KapTH-
He CHMBOJIMYHO. TakvM 06-
pasoM, «BBIK» CTaHOBUTCS
WHTEPEeCHBIM B3IJISLAOM MO-
JIONOTO 4YeJoBeKa, KOTOPBIM
mbITaeTcss  OTpedIeKCUpo-
BaTh 3MOXY, IIOCMOTPETh Ha
Hee TIOf APYTUM YIJIOM H C
HOBOM BpeMeHHOM JUCTaH-
IIMH.

WpunHa Npo3opoBckas




Review

“WHAT IS POWER, BULL?»

BORIS AKOPOV’S FILM “THE BULL”

Boris Akopov’s film «Bull»
(2019) became a significant
event at the Kinotavr film
festival, where it received
the main prizes. The sto-
ry of the 90s appears to the
viewer as a curious creative
experiment, demonstrating
a new look at this era. Com-
bining many characteristic
time markers, the director
was able to realize his plan,
which combines the classic
genre scheme of a criminal
film, intertwined with mod-
ern trends in international
cinema.

The film takes place at the
very end of the 90s in a small
town near Moscow.The main
character, Anton Bykov (Yuri
Borisov), nicknamed the
Bull, is the head of the local
criminal group, consisting
mainly of friends from his
childhood.The bull tries very

hard to support his family
after the death of his father.
He is caring for his moth-
er, his student-brother and
schoolgirl-sister, who are
constantly forced to encoun-
ter the dangerous and grim
reality surrounding them ev-
ery day. After another fight,
the Bull's gang gets into the
police from which a promi-
nent criminal authority res-
cues them. His service must
be repaid. The Bull with his
fighters must find and bring
the “right person”. Due to a
tragic combination of cir-
cumstances, the main char-
acter fails and puts at risk
the lives of not only himself
and members of his group,
but also his own family.

It is worth noting that the
film “Bull” is rather a recol-
lection or vision of the 90s
by the modern youth, who

know this era more from
stories of their parents. The
director wanted to create a
film that would convey the
most memorable elements
that are important to him.
Since Boris Akopov grew up
in Balashikha in the family
of a detective, the criminal
world is for him primarily
based on his father’s profes-
sion, in which his father op-
posed crime.

The film “Bull” is not an ex-
act reconstruction of a spe-
cific time period, but rather a
collage of those era beacons
that are most important for
the director. The film fea-
tures street gang fights of
the early 90s, however the
video game consoles; vid-
eo recorders and cassettes
from hire; rave and punk
parties,which can already be
attributed to the end of the

decade and the beginning
of the 00s. Recognizably rec-
reated images of policemen
trying hard to knock out the
evidence from young ban-
dits, but creeping in front of
a criminal authority. Various
elements harmonize with
each other, creating a realis-
tic and believable narrative
space, although the viewer if
he or she tries to accurately
guess the year in which the
events of the picture takes
place fails. The time in the
picture is symbolic.Thus, the
“Bull” becomes an interest-
ing look of a young man who
wants to reflect the era but
looks at it from a different
angle and from a new time
distance.

Irina Prozorovskaya



BocnoMuHaHusa MacTeposB

- PacckaXXHMTe IIpO Bamly II€PBYIO
BCcTpeuy co BrHKoMm.

- IlepBas BCTpedYa y MeHs COCTOsIacCh,
KOrZa 5 ellle 6blya NTKONBHUIIEH. B 1u-
TepaTypPHBIN KPYXKOK TOPOACKOTO oMa
IHMOHEPOB IIpUIIEN IIPEIofaBaTe/lb U3
BIr'iKa ¥ cTaj HaC Y4UTh, KaK IIOCTY-
naTh Bo BITUK Ha ClleHapHBIH, IIOTOMY
4YTO Y HUX 6BUI HeTo60p, OHU GBLIU He-
ZIIOBOJIbHBI CBOMMHM CTYAE€HTaMHU U Dpe-
LIMJIN U3 MOJIOABIX B3ATh. OHU 3aJalIn
HaM 35TIOAbI, KOTOpPhle MBI 3a4MUThIBaA-
nu. Anerra Ta6puiIoBUY, CHIH EBreHUs
HocudoBuua, yxe ydwics Bo BIUKe
U IIpHe3Xal K HaM B KPY»XoK. OH pac-
ckaspiBal Ipo BIMK. TaM Yy4HJINUCH
AmnuHckul, TumodeeBckuii. HHTe-
pecHBI¥ GBI CIleHapHBIM (aKyIbTeT.
ITosTomy s« monuia Bo BI'MK yxe 0co3-
HaHHO, 1 KOe-4TO 3HaJIa IIPO HEro.

- Kakx n3meHunca BTHK co BpeMeHH
Bamier yuye6n1?

- Cemiyac Bce HU3MEHUJIOCH, ’KU3HD yXKe
apyras. Ho B OTHOLIEHUSIX B KMHO BCEr-
Ja COXPaHAITCS 06]].[1/16 3aKOHOMEPHO-
CTHU. A 3TO caMoe IJIaBHOe - KOMaH/ia B
KHHO.

with youl!

Hatanbsa bopucoBHa
PsizaHueBa

pyKOBOOUTESNb CLlEeHapHOMN
MacCTepCKOW

«— HaTtanbsa BopucoBHa, Hago ¢ BaMu
MHTEpPBbIO caoenartb!

- A a1 yxe pna CK paBana HegaBHO, ONATb
Hapo? Y MeHs Kode CTbIHET!

- Da ato gna BIr'MKa, pna dectusans.

— OXx, y>K HE MOryT YCMOKOUTbLCSA CO CBOUM
cToneTnem.

B KabuHeTe UCTOPUM PYCCKOro KMHO OHa
3a60TIMBO NpeanaraeT WoKonagHble
KOH(hEeTbI, 3a)XKNraeT CUrapeTky 1
BbIrISAbIBAET N3 CBOMX MbICJIEN»

— Natalia Borisovna, we must take an interview

— But | already gave one for the Union of
Cinematographers recently. Must | really do

this? My coffee's getting cold!

- Yes this is for VGIK, for the festival.

— Oh, they got crazy with their anniversary.

In the office of the history of Russian cinema,
she gently offers chocolate, lights a cigarette
and leaves her thoughts for a minute.

- Kakue mpegMeTsl BaM HPaBHIHCH
60bl1IE BCcero?

- 4 He MI06MIa KUCTOPUIO KMHO, 0COOeH-
HO HeMOTo. Sl IPUXOAMIa B TEMHBIH 3aJI
rocnaTh. I Boo6Iile 6blIa YUeHUIIEeH He-
Ba)XHOUM. ETMHCTBEHHOE, B YeM S IIpe-
ycImena, 3TO «S3BIK M CTHJIMCTHKa». A
TaK, YeM CTaplile MbI CTAHOBUJIKCH, TEM
MeHBbIIIe XOIIH Ha yueby.

- Kakoe co6bITHe 13 Banieii y4e6bI BO
BI'YiKe 65170 camoe sipKoe?

- Bce cobGpITHSI IOMHSATCSI. CaMoe sIp-
KOe, HaBepHOe, 3TO KOIZa B 58 To/ly Halll
Kypc pasorHaiau. Bpuiu cob6paHus, 3TO
Ha3bIBaJIOCH «IIOTUTUYECKUM XY/IHUTaH-
CTBOM». DTO GBUI Y)KaCHBIH Tof, S IPO
3TO MHOIO pacckasbiBaja B «KHMHOBe-
YeCKHUX 3aIIMCKaX». A IIOTOM BCIO XXU3Hb
MBI €elIlle BCIIOMHHAIN U BBISICHSIH, KTO
6bLT CTYKa4oM. JI0 CHX IIOP He BBISICHU-
au. OTo 6bLIa KOIIMapHas uctopus. ITo-
3TOMY BCIIOMHHaeTcst MHe BI'HIK He Tak
pazyxxHo.

- BsUIO 6OJIBIIE )KHU3HU WIH Y4e6bI?
BBI TECHO O6LIAINCE APYT C APYrom?

- Hy, KOHEYHO, KypC JeNuiIcs Ha KOM-
naHuy. CHavasa 6bLTH IPYKHBIMH, XO-
JUIN Ha JeMOHCTPAIlVH, YCTPauBalIH
npa3fHUKYU. [IOTOM Bce 3TO paspylia-
JIOCh. DTO MHTEPECHO C TOYKH 3PeHUS
npocBellleHHs.. YMHOBHUKAM H3 IIPO-
cBellleHUSI GBLIO YTO fenarh. IIoTOMY
4YTO, KOHEYHO, CTYHEeHTHI BBIGHPAIOT-
Cg TO IPUHIUIY OPUTHHATBHOCTH.
Bce-TakM MHOTHe TBOpYECKHE JIOIU
y4aTcs U LyMAIOT «a MbI IOHJEM IPY-
TYM IIyTeM», CIYIIAIOT JEeKIIMH U CMO-
TPST KMHO, a CAMH JyMAIOT «y MEeHS BCe
6yzeT He Tak», IIO3TOMY OYeHb TPYILHO
PYKOBOAUTH TaKOM opraHusanuvei. A
IIOTOM BCe BBIPaBHHBAETCSI, Yepe3 MHO-
TO JIeT BCe BhIpaBHUBaeTCs. CTAHOBUT-
CsI IOHSITHO, KTO KeM GBI ¥ SIBJISIeTCSI.

- Y10 6BI BBI IIOXKEIAIU CETOLHAIIHUM
CTyAeHTaM?

- HU Cc KeM He TOfPaThCs, HAUTU cebe
XOPOLIUX IPy3el Ha BCIO XXU3Hb, WIN
XOTS 6BI Ha 6IM)KAMIIINE TOLBI.

Becepny Bena
Mapusa YepHaBuHa



Memories of masters

Natalia Ryazantseva

The head of the screenwriting workshop

- Tell us about your first encounter
with VGIK.

- The first encounter I had when I was
in school. A VGIK teacher came to our
Pioneer (a Soviet youth organization)
literature class and explained to us
how to enter the Screenwriting faculty
there. They had very few students and
those who were already there were
disappointing, so they decided to
take some from the youth. Then they
asked us to write sketches, which we
read later. Alyosha Gabrilovich, son of
Yevgeny Gabrilovich, already studied
at VGIK and joined our class. He told
us about the institute. Amlinsky
and Timofeyevsky studied there.
The Screenwriting department was
interesting. So, I went to VGIK, already
knowing something about it.

- How has VGIK changed since your
graduation?

- Now everything has changed, life
is different. But as for relationships
in cinema, there are always general

patterns. And the most important one
is teamwork.

- What subjects did you like the most?

- I didn'’t like film history, especially
of the silent films. I came there only
to sleep. I wasn’t a good student. The
only thing I'm good at is “Language and
style.” But the older we got, the less we
visited the lessons.

- What event from your study in VGIK
was the most memorable?

- I remember all events. The brightest,
probably, is when in 1958 our course
was dispersed. There were meetings,
it was called “political hooliganism.” It
was a terrible year; I talked a lot about
it in the “Film Notes”. It stuck in our
heads for the entire life and thought
who could be this “informer”. Still
haven’t figured it out. So, VGIK is not
quite a rosy memory for me.

- Was there more life or study? Did
you communicate closely with each
other?

- Well, the course was divided into
groups. At first, we were pretty close,
went to demonstrations, arranged
festivities. Then it all collapsed. This
is interesting from the point of view of
education. Officials from the ministry
of education had a difficult job.
Because, of course, students are chosen
on the principle of originality. Still,
many creative people learn but think
“we’ll go the other way”. They listen to
lectures and watch movies, but say “I
will be different”, so it is very difficult
to lead such an organization. And
time sorts everything out anyway. It
becomes clear who one was who one is.

- What would you wish today’s
students?

- Not to fight each other! To find good
friends for life, or at least for the next
few years.

Interview:
Maria Chernavina




Muxaun JleoHngosu4 ArpaHoBuu,
3aBepylowmnn Kacheapon KUHOONEPaATOPCKOro MactepcTaa.

- IToueMy BBI peLINJIHN CTaTh
HMEHHO oIlepaTopom?

- BymeMm cYuTaTh, YTO 3TO
cyasba. Y MeHs BooOIe ce-
Mbsl KHHOIIHAs, OTell ObLI
CILIEHAapUCTOM, PEXHCCEPOM.
B moMe 3Ta Tema CyLIeCTBO-
BaJa IIOCTOSSHHO M BBICKO-
YUTh M3 3TOTO IOBOJBHO
TPYAHO. ChIH MOM IIOLIEJ II0
3TOH JXe cTe3e, IpodeccHs
Ipyrasi, HO BCé paBHO - KHMHO,
TeaTp. M mouyp Toxe BI'MK
3aKOHYMJIA, PEXUCCEPCKUM.
Korma s1 y4wics BO BTOPOM
KJIacce, OTel] B3sUI MOIO MaMy
Ha CBEMKHU CBOEM KapTUHBI.
OH 6BUI CLIEHAPHUCTOM 3Ha-
MEHMTON KapTHUHBI “Yejo-
Bek pojuics’. Ha Moo MaMy
IIPOM3BENl CUJIBHOE BIIeYaT-
JeHHWe OfIMH OIlepaTop, OHa
IIOTOM BEPHYJIaCh AOMOM U
ckazanma MHe: “Twl 6yzeln
omepaTopoM”. MHe KYyIIWJIHU
doroanmapat, u s Havai ro-
TOBUTHCS. XOTS Y MeHSI GBI
IIONTBITKM M3MEHUTh 3STOU
usee - s MOAPYMHHUICSI C MO-
JIOABIMU JOKTOPAMU, XOLUI
K HUM B MHCTUTYT CKIndO-
COBCKOTO... HO mobexnmina ¢o-
Torpadus.

- Kax u3meHuiIcsa BIHUK co
BpeMeHH Balrero o6yue-
HHA?

- BTUK U3MEeHHUJICSI C MOMEH-
Ta Irepee3za B HOBBIH KOPITYC.
YeMm oTauyaacs ToT BI'UK ot
TemepenrHero? Bcé o6yueHue
IIPOMCXOAWIIO “KOMIIaKTHee”
M OT 3TOro “KOHTaKTHee”.
MBI 06LIATHCH C peXUCccépa-
MU, C XYIOXXHUKaMH, BCé
6bL10 6;113K0. TYT CTOIOBAS,
TYT JECTHULIA, TYT aKTOBBIH
3aj. Ta cpeza, B KOTOPOM MBI
cylmecTBoBaau 6bLia 3apas-
UTEeIBHOM, MBI, OIePaTOpHL,
Jlerye HaXOQUIU PEeXUCCE-
POB, C KOTOPHIMH IIOTOM pa-
6otanmyu. MHe OYeHb XKaJb,
YTO ceMyac 3TO B KaKOM-TO
Mepe VIO, HaJo AyMaTh,
KaK 3TO CHOBa HaJIaJWTh.
C mpemnojaBaTelasiMU  LPy-
rux (QaKyJIbTETOB SI BHXKYCh
KpaiiHe peJKO, paHblle MBI
6BLIH, KaK OIHO COOBIIECTBO.
KopIryc o4eHb ITPOCTOPHBIH,

CBETJIO, €CTh IIaBUJIbOHBI
M Macca IPerMYIIeCTB - 5
ouYeHb 61arofapeH PyKOBOJ-
CTBY WHCTHUTYTa 3a TO, UTO
OH pas3BuBaeTrcs. HO Kaku-
€-TO IIOTE€PHU TOXKeE CYILIEeCTBY-
IOT.

- A KakKue IIpefMeThI BBI
mo6mwin u3yvars Bo BrU-
Ke?

- Yx TouHO He Qrrocodus
" He aTeusM. KoHeuHO, HaM
UHTepecHee Bcero 6puIa
CIIeIIMaIbHOCTh, MAaCTEPCTBO
U BCe IIpeIMeThI K 3TOMY OT-
Hocsmuecs. S ellé IOoCTYy-
nraj Bo BI'HK c nmepBbIM pas-
PAIOM TIO BoJIEHGONy, V HAC
TYT ObI7Ia OYeHb IPIIHYHAS
KoMaHZa. MbI e3IUIu II0
BceMy CoBeTckoMy Cor3y,
TaKOM YEeMITHOHAT XYyZHOXe-
CTBEHHBIX BY30B. MBI e3[U-
11 B KuImIWHEB, JIBBOB, TO
€CTh II0 CaMBIM KPYIIHBIM
ropogaMm CCCP u y4acTBO-
BalIXd B YeMIIMOHATe. OTO
OTHMMAaJI0 MHOT'O BpeMEHH,
HO Y Hac 6bLT IpeKpacHBIN
TpeHep.

- Kakue camsble spKHe
co6bITHS, CBSI3aHHbIE
co BIrHKom BBI MOXeTe
BCIIOMHHTE?

- BpUI OBWH SIPKUM MOMEHT.
MBI OBLTH CHAsTHBI C Ky PCOM
Muxauina Unsnudya PoMMma, C
ero mMactepckod. Ham 6bL10
paspelieHo IlocelaTh JeK-
nuu. CiayuraHue PomMma H
3HAKOMCTBO C HHUM OBLITH O]~
HUM U3 CAMBIX IPKUX COOBI-
TUU MOEN BrUKOBCKOM KH3-
HU. T'anblIepUHCKME JEeKIITUN
6bLTH ITPEeKPacHBIMU, 3aMe-
YaTeJbHBIMM, HO CTAIU LJII
Hac OYZHWUYHBIMU, MBI K
HUM IPUBBIKIU. POMM 6BLI
[LJ1s1 MEH I BHOBE U, KaK BBISIC-
HUJIOCH IIOTOM, Upe3BBbIYaii-
HO I10JIe3€H. 51 0O4eHb MHOI0oe
TIIOHSJI IIPO KWHO U PEeXHUC-
cypy. Pomm 6B1LT OCTpOyM-
HEUIIUY 4YelOoBeK, YMHBIM,
06pa3oBaHHBIN. HeBepOSITHO
ob6asTeIbHBIH.

- BBl MOXeTe 4TO-TO IIOXKe-
JIaTh CEerOAHAIIHUM CTY[EH-
Tam?

- CIpoc pOXJaeT IIpejJIo-

JkeHue. IIpaBUIBHO? BOT s
OYeHb X094y, YTOGBI BHOBH
BO3HHUK CIIpOC Ha cojep-
)KaTelbHOe, YMHOe KHHO.
KuHO, KOTOpOe BHI3bIBAET
COYYBCTBUE, COCTpaJlaHUe,
3aCTaBISIET LYMaTh, CMESTh-
s, IJIAKaTh, COYYacTBOBATE.
Takoe KMHO, KaK MHe KaXeT-
Csl, MCYe3JI0, cefyac OHO CY-
LIeCTByeT KaK UCKIIOYeHUe,
a He KakK IIPaBUJIO. 5 Xejaro
CTYZeHTaM, YTOObI IIOSIBU-
JIOCh 3TO KWHO, YTOGBI OHU
B HEM yuyacTBoBanu. Torzga
TIOSIBUTCSI HOBOe KadecCTBO,
BeJb JIJISI TOrO, YTOOHI orepa-
TOPY CHSATH XOPOLIYIO Kap-
THHY, HYX€eH IIOBOJ, TODKEH
6BITH CIIeHApUH, PeXUCCYpa.
A Ha TIyCTOM MecTe HU306pa-
JXeHUe He CYILIeCTBYeT, OHO
HUKOMY He HY)XHO. JKU3HeH-
HBIHM ONBIT BaXkeH, HO KTO-TO
€ero Jaxe K COpoKa rogam He
HAKOIIMT, a BOT TOT Xe Ce-

BocnoMuHaHusa MacTeposB

péxa CoIOBBEB MIU AHIpel
TapKOBCKHM, OHH IIOCTYIIH-
JIY cpas3y MocjIe UIKOJIbI.

BbecepoBana
Dapbsa AlicnHa

Br1K
N3MEHUNCS
C MOMEHTA
NEPEE3[A
B HOBbI/
KOPMYC.




Memories of masters

Mikhail Agranovich, head of the Department of cinematography.

- Why did you decide to be-
come a cinematographer?

- Let’s consider it fate. I have
a cinematic family. My father
was a screenwriter and film
director. At home this theme
was difficult to escape from.
My son followed the same
path. A different profession,
but still cinema, theater. And
my daughter, too, has fin-
ished VGIK - directing. When
I was in the second grade,
my father took my mother
on the shooting of his film.
He was the screenwriter of
the famous film “Man was
born”. One DOP made a great
impression on my mother, so
when she later came home,
she told me: “You are going
to be a cinematographer.” I
bought a camera, and began
preparing myself to enter
VGIK.Though I had attempts
to change this idea - I made
friends with young doctors,
went with them to Sklifos-
ovsky Institute... but pho-
tography won at the end.

- How has VGIK changed
since your study?

- VGIK has changed since
moving to the new building.

It was a very different insti-
tute back then? The study
was more compact and be-
cause of this allowed us to
see other faculties more of-
ten. We communicated with
film directors, with produc-
tion designers, everything
was close. The cantina, the
stairsways, the assembly hall
- everything close together.
And it was very important.
The environment in which
we existed was contagious.
As cameramen we found it
easier to find film directors
with whom we worked. I
am very sorry that it is now
in some way gone. We must
think about how to fix it
again. Teachers of other fac-
ulties I see very rarely. Be-
fore we felt ourselves as one
community. The building is
very spacious, bright, there
are pavilions and a lot of ad-
vantages - I am very grateful
to the intitute’s adminis-
tration for the fact that it is
developing. But there are al-
ways some negative aspects
that come with it.

-What subjects did you like
to study at VGIK?

- Certainly not philosophy or

VGIK HAS CHANGED SINC
MOVING TO THE NEW

BUILDING.

atheism. Of course, to us the
most interesting were the
main subjects of our faculty.
I have entered the film Insti-
tute with the first category
in volleyball. We had a very
good team. We traveled all
over the Soviet Union. Par-
ticipated in championship
between art universities. We
went to Chisinau, Lviv. Vis-
ited the largest cities of the
USSR and participated in the
championship. It took a lot
of time, but we had a great
coach.

- What are the brightest
events associated with
VGIK you can remember?

- The bright moment. We
were soldered to the course
of Mikhail Romm. We were
allowed to attend lectures.
Hearing Romm and meet-
ing him was one of the

highlights of my VGIK life.
Halperin’s lectures were
wonderful, but they became
routine for us. Romm was
new to me and, as it turned
out, extremely useful. I un-
derstood a lot about cinema
and film directing. Romm
was a witty man, intelligent,
educated. Incredibly charm-
ing.

- Can you wish something
to today's students?

- Demand begets supply.
Right? And I want that again
there appears a demand for
substantive, intelligent cin-
ema. Films that cause sym-
pathy, compassion, makes
you think, laugh, cry, partic-
ipate. Pictures like these, as
it seems to me, disappeared.
Now they exist as an excep-
tion, but not as a rule. I wish
the students that
those films appear,
that they will par-
ticipate in it. Then
there will be a new
quality, because in
order to shoot a good
picture, you need a
reason, there must
be a script, direction.
And on an empty
place the image does
not exist, there is
no use of it for any-
one. Life experience
is important, but
someone will not
accumulate it even
by the age of forty,
but the same Sergei
Soloviev or Andrei
Tarkovsky, they en-
tered immediately
after school.

Interviewed by
Daria Aisina



PeueH3us

«CecTpeHka»

HacTosiwee eTcTtBo BO BPEMA HEHACTOSALLEN BOVHbI.

B r1mocnemHee BpeMs Tema
BOMHBI B POCCHICKOM KHHO
CcTaja KpaiiHe ITOIMy/ISIPHOM.
HacToibKO, YTO y)XXe HHUKO-
ro He YAUBUIIb KPAaCHUBBHIMU
MOJIOAIIAMHM Ha TaHKaX, Tak
U3SIIHO U HENPaBAomoxo6-
HO y6uBaromux QauIrucToB.
Ho sTOT rop mopazosal Hac
UCKPEHHUM U )XUBbIM QUIb-
MOM AsekcaHjpa lamubuHa
«CecTpeHKa».

1944 rog. CeMWIETHUH
Admuns  (Apcran  KpeiMuy-
PHH) )XUBET B MaJIEHbKOH Jie-
peBHe B Bamrkupuu. O cBoOeM
OTIle, yIIeqlieM Ha BOHHY,
MaJTpdMK  yXKe HeCKOIBKO
MecsIeB HUYero He CIBIIIAI.
OpHaX bl MaTh SIMUJIA IIpH-
BOAUT B [JOM MOTYATHBYIO
JIeBouky OkcaHy (Mapra Tu-
modeeBa) U IPOCUT CBOETO
ChIHA TIPUHSTH ee KakK ce-
CTpeHKy. TaKkyI IIPOCTYIO U
JOOPYI0 MCTOPHIO TIOIIBITA-
CsI TIOKa3aTh PeXUCCED.

C OZHOM CTOPOHBI, B KAPTHUHE
OTIWYHO IepeJaHa aTMOC-
depa [mercTBa: 3amedvareib-
HBIe JeTU-aKTePhl He IIPOCTO
UI'PAIOT, a II0-HACTOSIIEMY
JKUBYT B Kafpe, GOJBIIYIO
4acTh QUIbMAa XOYETCS CMO-
TpeTh, YabIGasich. CIOXKeET,
OCHOBaHHBIM Ha IIPOH3Be-
meHuu Kapuma Mycrasa «Pa-
JOCTP HAIIero J0Ma», IIPOCTO
CKa30YHBIHM, la U B I€JIOM
«CecTpeHKa» CMOTPUTCS Ha
OIHOM JbIXaHUM.

Cosgarenu ¢uiabMa 3a6bLIH
JIUIIG O TOM, YTO 3TO KapTHHA
0 TSDKeJIOM BOEHHOM IIepHo-
me. B “CectpeHke” KaxeTcs,
YTO IeHCTBUE IIPOUCXOAUT B
MHPHOE BpeMs, BeZlb O BOMHE
BCIIOMWHAIOT TOJIBKO Ha CJIO-
Bax.OKcaHa, Ta camas JeBOoY-
Ka, IOTepsaBIlasi POLUTENIEH,
SIBNISIeTCSI ~ €SUHCTBEHHBIM
JOKa3aTeIbCTBOM TOTO, YTO
Ie-To TaM, 3a Ballkupuen,
IIPOMCXOTUT YTO-TO CTpAaIl-
Hoe. Bce ety B QuIbMe II0-
TepSUTU POJUTENeH, HO Majo
KTO U3 HUX JeHWCTBUTEIHHO

nepexuBaeT I0TePIo.
BepuTh B BOMHY B «CeCcTpeH-
Ke» Jake He XodeTcs. 3aTo
XO4eTCsI BEpUTh B [IPYXKOYy
OxcaHbl U SIMuUIdA, B UX Ha-
cToslee OEeTCTBO, B TO, KaK
CUJIBHO OHHU Jpyr K Ipyry
IpuUBs3aHbl. XoyeTcsd Be-
PUTb B MCKPEHHOCTb 3TOTO
¢dwmibma. B 3TOM 3aciayra u

APCNAH KPBIMYYPUH

OTJIMYHOTO MOHTAaXa, U oIle-
paTopckoi paboThl, U TOU
HeIOoAAeTbHOM JI06BH, KO-
TOPYIO BIIOXWIH CO3ZATeNU
KapTHUHBI B CBOe IIPOM3Bejie-
HUe.

«CeCcTpeHKYy» He/lb3s Ha3BaTh
PAmOBBIM  QHIBMOM. OTO
YeCcTHOEe U YHCTOe IIPOHu3Be-
JeHue, peKOMeHIO0BaHHOe K

IIPOCMOTPY BCEM, KTO XOYeT
OKYHYTbCS B aTMocdepy uc-
KPEHHUX YYBCTB M HACTO-
SIIEro AEeTCTBA, U HE PEKo-
MEHIOBaHHOE TeM, KTO X04eT
YBUIETH KHHO O BOMHE.

Wura NMacTtyxoBa

MAPTA TUMO®EEBA




«Sister»

Real childhood during a fake war.

Review

War became very popular

in recent Russian cinema.
So much that you will not
surprise anyone with hand-
some guys on tanks, who so
elegantly and improbably
kill the fascists. But this year
pleased us with “Sister”, a
sincere and lively film of Al-
exander Galibin. Year 1994,
the seven years old Yamil
(Arslan Krymchurin) lives
in a small village in Bash-
kiria. The boy didn’t heard
anything about his father,
who went to war, in sever-
al months. One day, Yamil’s
mother brings a silent girl
Oksana (Marta Timofeeva)
to their home and asks him

to accept her as a sister. This
simple and warm-hearted
story is what the director
wanted to show.

On the one hand, the atmo-
sphere of childhood is per-
fectly conveyed in the film.
Wonderful child actors do
not just play, but really live
in the frame so that the al-
most every time you watch
this picture with a smile.The
plot, based on Karim Mus-
tai’s work “The Joy of Our
Home”, is simply fabulous,
and in general, “Sister” cap-
tures you in the seat.

The filmmakers forgot only
that this picture is about a
difficult war period. In “Sis-

ter” it seems that the action
takes place in times of peace,
because the war is only men-
tioned, but never shown. Ok-
sana, the girl who lost her
parents, is the only evidence
that something terrible is
happening somewhere out
there, far from Bashkiria. All
the children in the film have
lost their parents, but few of
them are really experiencing
the loss.

You don’t even want to be-
lieve in something like a war
in “Sister”. But you want to
believe in the friendship of
Oksana and Yamil, in their
real childhood, in how much
they are attached to each

other.I want to believe in the
sincerity of this film. This is
the merit of excellent edit-
ing, and camera work, and
that genuine love that the
creators of the picture in-
vested in their work.

“Sister” cannot be called
an ordinary film. This is an
honest and true work, rec-
ommended for viewing to all
who want to plunge into the
atmosphere of sincere feel-
ings and true childhood and
not recommended for those
who want to see a war movie.

Inga Pastukhova



NHTepBbIO

OpraHMsoBbIBaTb MEXOYHAPOAHLIM (DECTVBaSb — O4eHb O0SbLLAas OTBETCTBEHHOCTL. HO HaLLW CTyaeHTbl
CMNPaBAOTCS C 3TOM OTBETCTBEHHOCTLIO MPEBOCXOAHO. Kak »ke 1M 31O yaaeTca? Mbl peLunnm y3HaTthb Y
CTYAEHHYECKOro OPrkoMmTETa O PadboTe Ha MexxayHapoaHOM CTyaeH4eckom hecTreane Bl VK,

BacminHa CBUPH/IOBA, IPOrPAaMMHBIH JTUPEKTOP pecTHBAIS

- BacuiuHa, Ha Te6e 60/b-
mas OTBETCTBEHHOCTh
o oT6opy UIBEMOR H CO-
CTaBJIEHHIO IIPOrPAMMBI,
3TO, HaBepHOe, HEIPOCTO
OpPraHH30BaTh KOMaHAy H
3allyCTHTh pa6ouuii mpo-
mecc?

- OTBETCTBEHHOCTb, Jei-
CTBHUTEJBHO,
VHOTZa JOXOIUT IO TOTO, YTO
SI IIPOCHITIAIOCH CPENY HOYH B
XOJIOZHOM IIOTY U CYLOPOJXK-
HO JIe3y IIPOBepsITh, KaKoH
XPOHOMETPAX CTOUT Y GIIIb-
Ma B PacIKCaHUU, IIOTOMY
YTO «a BAPYT odemsaTKa». Ho
Yy MeHs 3amMedaTrenbHas KO-
MaHZIa - OTBETCTBEHHOCTb
MBI IeTUM IIOPOBHY. MHOTHe
He 3HAIOT, HO IIPOrPaMM-
HBIH OTHEN - 3TO He TOIBKO
cocTaBieHHe IIPOrpaMMBI U
oT60p GMIEMOB. I 6BI CKa3a-

JIa, 3TO CaMad IIpocTas 9acCThb.

A BOT KOOpAMHAITUS JKIOPU

TUTAaHTCKasd.

(Tenss CKUTOBUY), IOJTHOE KY-
pupoBaHHEe PErvMoHaIbHbBIX
M MOCKOBCKHMX IUIOLIAZOK
¢ectuBans (Cepexxa OBce-
ISH) ¥, KOHEYHO, MOSI JJOpO-
rasgd TEXHHUYEeCKass JUPEKIIUsI
(Erop Cene3HeB u Baps ®po-
JIOBa) - 3TO Te YacTHU IIpo-
rpaMMHOIo OTzena, 6e3 Ko-
TOPBIX PeCTUBAJISI IIPOCTO He
6yzeT. Tak 4TO 51 OYeHb Pajia,
YTO TaKas IIpeKpacHas Ko-
MaHza cobpanace, Kak 6yaTo
10 MAaHOBEHUIO BOJIIIEGHOM
I1aJIOYKH!

- IIo KaKoOMYy IIPHHIIHITY
ThI OT6GHpaellsb GUIBMBI B
KOHKYPCHYIO IIporpammy?

- Ha camMoM peie, y MEeHSI U
Yy OCTalbHBIX WIEHOB OT60-
POYHOM KOMMCCHUM He BO3-
HUKaeT HeoO6XOZMMOCTH B
KaKMX-TO KPUTepHUAX WIU
TabIUYKe C OILleHKaMH, II0-
TOMY YTO 4Yallle BCEero Iocie

npocMmoTpa ¢urpma (ocobeH-
HO IBYXCOTOTO IIO CYeTY) CTa-
HOBUTCS IIPENENbHO SICHO:
BKJIIOYaTh €r0 B IIpOrpaM-
My WIH HeT. 1 IJIaBHBIMHU
NIPUHIMIIAMY, 110 KOTOPBIM
MBI 0T6HpaeM QHUIBMBI, CTa-
HOBATCS: YHUKAJIbHOCTh U
OPUTHHAIBHOCTh 3aJI0)KeH-
HOM B KapTUHY UZeH, HeKUM
KOJIODUT KapTHUHBI U, Moe

JI06MMOEe - 3MOIIMOHAIb-
Hasd cocTasidouias. beIiBaerT,
CMOTPHIIb  CTyAeHYEeCKUH

buIpM M [LyMaelnb, Bpone
ujesi IpoCTeHbKasl, HO CTOIb-
KO MCKPEHHOCTH B CaMOM
peXxuccepcKoM BbICKa3bIBa-
HHH, CTOJIBKO JXXeJaHUs II0-
JEIUThCS CO 3pUTEIeM YeM-
TO CBOMM. DTO MEHS Bcerja
HOJKyIlaeT B CTyZeHYeCKUX
paborax!

-YT1o Thl gymaewb o ce-
CTUBanNSAX NPOLWbIX NeT?

- Jlymaro, 4TO HeJb3sI Hapy-
IaTh OCHOBY, Ha KOTOPOM
BCEe CTPOMJIOCH, HO IIpHUIILIA
Iopa 4To-TO MeHSTb. I pabo-
Ta0 Ha BTUK-decTe TpeTHii
rofi, KaXJIBIM pa3 B HOBOM
IOJDKHOCTH, HO BCerza B IIPO-
rpaMMHOM oOTAene. MOXHO
CKa3aTh, 1 €ro HCCiemoBaia
BIOJb U TIONEpEK, IIpexyje
YeM CTaTh €ro IJIaBoH. B Ha-
yayie paboThl 04eHb 6OSIIach,
4YTO He CIIPaBIIOCh, HE CYMEIO
HabpaTh TAKYIO XKe KIACCHYIO
IIpOrpaMMy, KaK B IIPOIILIbIEe
rogpl. A TyT eule u 100-1e-
THe... B 0611leM, OTBETCTBEH-
HOCTbB JaBWJIa, HO C KaXJIbIM
JHEeM MHe 6BLIO BCe Jierde C
Hel CIIpaBIAThCS, IIOTOMY
4YTO A Hada’jia IOHHNMaTh, 4YTO
MBI B I'pHBI) JIUITOM B 3TOM
TOAY He YAApWIU U IIPOrpaM-
Ma 6yzeT o4eHb-09eHb.



Interview

It is a great responsibility 1o organize an international film festival, but our students perfectly manage their
job. But how? We asked the members of the student organizing committee about their work at the VGIK
International student film festival.

Vasilina Sviridova, program director.

—Vasilina, you have a great
responsibility for selecting
films and compiling a pro-
gram. It is probably not
easy to organize a team
and launch the working
process?

— Indeed, the responsibili-
ty is gigantic. Sometimes it
happens that I wake up in
the middle of the night, in
a cold sweat and frantically
reach for my phone to check
what time the film has on
the schedule, because “what
if there’s a black spot”. But I
have a wonderful team - we
share our responsibility. By
the way, many do not know,
but the program department
is not only the compilation
of the program and the selec-
tion of films. I would say this
is the easiest part. But the co-
ordination of the jury (Gelya

Skitovich), the full supervi-
sion of the regional and Mos-
cow venues of the festival
(Seryozha Hovsepyan) and,
of course, my dear technical
directorate (Yegor Seleznev
and Varia Frolova) are those
parts of the program depart-
ment without which the fes-
tival would simply not exist.
So I am very glad that such
a wonderful team has been
gathered, as if by magic!

— By what principle do you
select films for the compe-
tition program?

— In fact, me and the oth-
er members of the selection
committee do not need any
criteria or a rating plate, be-
cause often after watching a
movie (especially two hun-
dredth in a row) it becomes
extremely clear whether to

include it in the program or
not. And the main principles
by which we select films are:
the uniqueness and original-
ity of the idea embedded in
the picture, a certain color of
the picture and, my favorite,
the emotional component.
You know, sometimes you
watch a student film and
think, it’s a simple idea, but
there is so much sincerity in
the director’s statement, so
much desire to share some-
thing of his own with the au-
dience. It always captivates
me in my student work!

— What do you think of
past festivals?

— I think that it is impossi-
ble to break the foundation
on which everything was
built, but the time has come
to change something. I am

working at VGIK-fest for
the third year in a row, each
time in a new position, but
always in the program de-
partment. We can say that
I examined it far and wide
before becoming its head. At
the beginning of my work, I
was very afraid that I could
not cope, I could not get the
same cool program as in pre-
vious years.And then there’s
the 100th anniversary ... In
general, the responsibility
crushed, but every day it was
easier for me to deal with it,
because I began to realize
that we hadn’t hit the mud
this year and the program

will be very, very good.



AHHOTaLUN

Skin Hunger / lonop no koxe

USA / CLLA

Dodge College of Film and Media Arts, Chapman
University

Director Kristina Rodemann

fiction / urposon

21 min
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Marillu / Mapunny
Spain/Ucnanus
ECAM
Director: Abril Vila Truyol
documentary / fOKyMeHTanbHbIl
21 min

Daughter / louka

Chech Republic /

Yexusna

FAMU-film and TV School of the Academy of Arts in
Prague

Director Daria Kashcheeva

animation/

aHNUMaLMOHHDbIN

14 min

e b2

Third-person singular/ TpeTbe nuLo, eANHCTBEHHOE
4ucro

Iran / UpaH

Iranian National School of Cinema

Director Negar Abbaspoor

fiction / urpoBoii

14 min

o

What’s your name / Kak Teb5 30ByT
Lebanon / JlneaHn

Lebanese University of Fine Arts
Director Nour Al-Moujabber

fiction / urposon

14 min




Annotations
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Her Head / Ee ronosa

Finland / ®uHnaHgnsa

Turku University of Applied Sciences
Director Emma Louhivuori

animation / aHMMaLNOHHbIN

7 min

J T ®®e 000000 QZBO ° I o
- p ; Misho and Victoria Forever / Muwo n Buktopusa HaBcerga
* Ls (4 Bulgaria / Bonrapus
3 NATFA Kr.Sarafov
¢ ‘ Director Elena Toncheva

fiction / urposoii
25 min

s o

Enslaved / B HeBone

Ecuador / 9kBagop

Universidad Nacional del Centro de la Provincia de
Buenos Aires (UNCPBA)

Director Daniel Reascos

fiction / urpoBon

14 min



AHHOTaLUN

Marillu / Mapunny

Spain/UcnaHns

ECAM

Director: Abril Vila Truyol

documentary / BOKYMeHTasbHbI

21 min

Bcto »unsHb Mapunny xotena 6biTb akTpucon. Yexas
13 Magpuaa, e npuxoamMTcs 3abbiTb O CBOEM
»xenanun. Cnycts noneeka 86-netHasd Mapwnny
BO3BpaLLaeTcs B 60/1bLION FOpOo4 BMECTE CO CBOEN
BHYYKOW, YTOObI BOMIOTUTb MEYTY BCEN CBOEN >XKN3HN
B peasnbHOCTb.

WHra MNMactyxoBa

All her life, Marilla wanted to be an actress. But having
left Madrid, she had to forget about her desire. Half a
century later, the 86-year-old Marilla returns to the big
city with her granddaughter to make her life’s dream
come true.

Her Head / Ee ronoBa

Finland / ®uHnaHgus

Turku University of Applied Sciences

Director Emma Louhivuori

animation / aHUMaLMOHHBLIN

7 min

TpyOHO XWTb, KOFAA TBOSA FOf10Ba BEAET CEOA Kak >KMBOTHOE.
To4Hee, OHa 1 eCTb XKMBOTHOE — HEYFrOMOHHAas KoLLka. 9TO
NCTOPUSA O MONOOOW MXEHLLMHE, KOTOPas TO/IbKO BCTyMnuna BO
B3POCIYHO »XM3Hb 1 MoTepsina cebst B NOBCEAHEBHOW PYTUHE.
OHa MbITaeTcsd MomaTb CBOK FOSIOBY, & TaKXXe I CBOW pasyM.
CMOXET N1 OHa 0BPECTU BHYTPEHHIOK FapPMOHUIO?

PycnaH [leHwaeB

It is difficult to live when your head is a cat. Especially, if it's a
restless one. This is the story of a young woman who has just
entered adulthood and lost herself in the daily routine. She is
trying to catch her head and, also, her mind. Will she be able to
find her inner harmony?

Inga Pastukhova

Enslaved / B HeBone

Ecuador / 9kBagop

Universidad Nacional del Centro de la Provincia de
Buenos Aires (UNCPBA)

Director Daniel Reascos

fiction / urposon

14 min

Jlykac >KMBET B ropofe, rae Kaxkaoe ABVKEHE 3apaHee
3anporpamMmmnpoBaHo. Kaxxabin oeHb Jlykac 3aHMaeTcs
MOYMHKOM Pas3buTbIX PEKIAaMHbIX LLXTOB U, KPOME paboThl,
HUYEM HEe 3aHnMaeTcs. Ho B oanH AeHb BCE N3MEHUITOCH

- FepOW OKa3bIBaAET COMPOTMBEHNE U HAXOAUT BbIXOM U3
3aMKHYTOrO Kpyra ogHo0bpa3Hom Xn3HW. Jlykac BCcTpedaeT
€0MHOMBILLINIEHHVKA — AEBYLLKY — 1 MO3HAET NPenecTu
BHELLHErO, MPUPOAHOIro MMPa, HAXOASLLErOCs 3a paMKamm
MHOIOYMCNEHHbIX SKPaHOB.

Buktopus YebpukoBa

Lucas lives in a city where every movement is pre-
programmed. Then he goes to work like a soulless thing
moves on a conveyer belt. Lucas fixes broken billboards.
Besides this, he is not interested in anything except work.
But one day everything changed - the character resists

and finds a way out of the vicious circle of monotonous life.
Lucas meets his soul mate - a girl - and learns the charms
of external, natural world, which is outside the framework of
NUMErous Screens.

Victoria Chebrikova

Ruslan Denshaev

Daughter / fouka

Chech Republic /

Yexusna

FAMU-film and TV School of the Academy of Arts in
Prague

Director Daria Kashcheeva

animation/

aHUMaLVNOHHbIN

14 min

«4TO UMEEM - HE XPaHUM, MOTEPSBLLN - ryiadem». K
COXXaneHuo, BCe Mbl He LIEHUM BPEMSI, Korha ero

eLLE CTONMbKO Briepeau, Noaen, KoTopble psaaoMm ¢
Hamu BCeraa, KpblLLy Haf rofloBOW, JaHHY Ham OT
pPOXAeHMS. [epoVHA 3Hana, YTo OTel, Bceraa psioom m
TpaTtuna Bpems Ha ynpsiMCcTBO 1 obuabl. OHa He xoTena
ATV HaBcTpedy oTly. OgHaKo B OKHO MOCTy4Yasiach
6ena, ronybb - NpeaBeCcTHUK cMepTu. [pumeTa
npeBpaTuiach B XW3Hb — OTeL, 3a60nes. Tonbko
Mo4YyBCTBOBAB BKYC MOTEPW, AEBOYKA MOHSAAA, YTO OH
— camOoe [0pPOroe, YTO ECTb B €€ XKU3HM

AHacTacusa bypyknHa

“What we have - we do not save, when we lose - we
cry.” Unfortunately, we all do not value the time when

it is still so much ahead. Do not value people who are
always with us, a roof over our heads, given to us from
birth. The heroine knew that her father was always there
and was wasting time on stubbornness and conflicts.
She did not want to understand her father. However,

a dove, a harbinger of death, knocked on the window.
The sign has turned into life - the father got ill. Only
when she felt the taste of loss she realized that he was
the most precious thing in her life.

Anastasia Burukina



Annotations

Misho and Victoria Forever / Muwio n Buktopusa HaBcerga
Bulgaria / Bonrapus

NATFA Kr.Sarafov

Director Elena Toncheva

fiction / urposoii

25 min

Ceagbba — 3T0 OTBETCTBEHHOE U SIPKOE COObITUE, KOTOPOE
3arnoM1HaEeTCs Ha BCHO XKN3Hb.

[aB opyr Opyry KNsSTBY Yy antapsi, CHacTNBble MOIOOOXKEHbI
MwuLLo 1 BukTopust He mpegnonaranm, Kak 3aBepLUnTCst AJist
HMX STOT TOPXKECTBEHHbIN AEHb.

KceHnuns KatnveBa

Usually wedding is a bright and memorable event. Misho
and Victoria have just sworn to love each other. The day of
celebration begins, but the newlyweds can’t even imagine,
what will happen soon.

Ksenia Katicheva

What’s your name / Kak 1e65 30ByT

Lebanon / JlnuBaH

Lebanese University of Fine Arts

Director Nour Al-Moujabber

fiction / urposon

14 min

BonesHb CTPEMUTENBHO CTUPAET U3 MaMATU XKEHLLHbI
LIeHHbIE BOCMOMUHAaHUSA O »XWU3HU 1 NIOBUMON

cemMbe. HTobbl MOMOYb MaTePU COXPaHUTb OBTOMKM
MPOLLSIOro, eé CbiH Jlykac KaxkapIhi MeCcsiL, CHUMaET
Ha KaMepy NHTEPBbLIO, B KOTOPOM MPOCUT MaTb
pacckasaTb O TOM WU MHOM COBbITUN. B Hy>KHbI
MOMEHT OH MOKa3bIBaET en 3anMcaHHble BUaeo-
BOCMOMWHAHUS, YTOObI HAMOMHUTB O MPOLLIOM. OTO
TporaTtefbHasa UCTOPUS O CbiHE, FTOTOBOM CAENaTb BCE
BO3MOXKHOE, YTOObI tobrMas MamMa He 3abblna ero
VMS.

MonnHa 3epHoBa

A disease rapidly erases valuable memories of a
woman about her life and beloved family. To help this
woman save the last bits of the past her son Lucas
takes every month an interview with her and records
this on camera. He asks his mother to talk about a
particular event. At the right moment he shows her

the recorded memories to remind her about the past.
This is a touching story about a son who is ready to do
everything possible so that his beloved mother doesn’t
forget his name.

Polina Zernova

Skin Hunger / lonop no koxe

USA / CLLUA

Dodge College of Film and Media Arts, Chapman
University

Director Kristina Rodemann

fiction / urposoii

21 min

[epovHs hunbMa - HeneranbHasg UMMUIPaHTKa,
BbIHY>X[IEHHAS XXNTb B Pa3flyKe CO CBOEN ceMbel. B vy>xom
CTpaHe OHa OLLyLLIaeT YyBCTBO M1yOOKOro OANHOYECTBA,
KOTOPOE MepepacTaeT B HEMNPEOOOMMOE XKeNaHVe
PUBMHECKM OLLYTUTb TEMO - MPUKOCHYTBCS K KOXE
OKPY>KaroLLMX ee Mtoaen.

Kcenuns KatndeBa

Our heroine is an illegal immigrant. Far away from her family

she is desperately lonely in a foreign country. That's why she
does greater and greater steps to steal moments of warmth,
to touch the skin of people around her.

Ksenia Katicheva

Third-person singular/ TpeTbe n1Muo, egUHCTBEHHOE
ymncno

Iran / UpaH

Iranian National School of Cinema

Director Negar Abbaspoor

fiction / urpoBsoii

14 min

[3H13n, KOTOPbIN HAKOFAA HE Obln YEM-TO BOMbLLNM,
4eM rMTapuUcCT-NtobuTeNb, OKasancs YOOPLUVKOM B
KOHLIEPTHOM 3asie. BcrnomuHas toHOCTb, OH BCe €elLLe
MbITAETCA CrNefoBaTb CBOE MeYTE UrpaTth Ha CLIEHE.
Korpa ero BbirHan apeHaogaTesb U3-3a 3a4ePKKM
onnaTtbl, [aHMaN CTanKMBaeTCs C NOHbIM NPOBaIOM
BMECTO 4YyOeCcHOro 6yayLiero, 0 KOTOPOM OH Bcerga
MeyTasn.

Hartawa EnnceeBa

Daniel, who has never been anything more than an
amateur guitarist, has merely ended up as a cleaner in a
concert hall. Reminded by his youth, he still tries to follow
his dream of playing on stage. But when the owner of the
apartment he lives in throws him out, Daniel comes to
face the total failure that he has ended up in, instead of the
magic future that he has always been dreaming of.

Natasha Eliseeva



NHTepBbIO

Apa XayaTpsaH, Ir'laBa MeXXAYHapOJHOIO OTAeIa.

- Apa, mbL ywe HECKONbKO
aem 8032/106/19€UWb
Mmewcdynapoduvtii.  omden,
omkyda makoii uUHMepec
UMEHHO K Imomy deny?

- 4 cuuraio, 4yTo pabora C
WHOCTPAaHHBIMU CTYI€HTAMH
MO3BONSIET B3[AAHYTH Ha
CHUTYaIIUI0 KMHOCOOG6IIeCTBa
BO BCEM MHPE U OIIPEIETUTh
TEHJEHIWUU Pa3BUTUSA KUHO
6yay1ero. YyBCTBOBaTh
cebs TIPUYACTHBIM K
MEXIYHApOTHOMY CTaTyCy
decruBaisa u KaXIbIA
rog IMPUHHUMATh  3asBKU
Y4acCTHUKOB 60jiee 4eM u3 40
CTpaH - 3TO 60JIBILIOE JEJIO.

- Kak mbL cnpasnaewnsca
€ makum  Koauuecmseom

i

- Ara, you have been heading
the international department
for years. Why are you so inter-
ested in this type of work?

- I suppose, that the working
with international students
allows you to take a look at
the context of the world film
community and define gen-
eral development trends of
the cinema in the future. To
feel yourself involved into
the festival with interna-
tional status and to accept
the applications of partici-
pants from over 40 counties
- it is a big deal.

- How do you deal with so
many guests? Everyone needs

zocmeii, 8edb 6cex HYWHO
hpuzaacums, 6cmpemums,
pasmecmume... 3mo d06801bHO
Henpocmo?

- 3mech OYeHb  BaXKHa
KOMaH/ia, KOTOpas IIOMOraeT
Te6e. KoHEYHO, OFHOMY
He CIIPaBUTHCS C TaKUM
KOJIMYeCTBOM TOCTeM.
BcTpedyaroT ¥ pasMeljaroT
Y4YaCTHUKOB, B OCHOBHOM,
BOJIOHTEpPHI. I Ha/l0 CKa3aTh,
Ham oTgen 6Goimee Bcero
IIpUBJIEKaTeleH [jIs HHUX.
B a3TOM Trony, Hampumep,
Y Hac OKOoI0 60 dYelOBEK.
Bce cTpeMATCd IIONYYHTh
BO3MOXHOCTD OIlbITa

MEXIYHapOJHOTO O6IIeHus,
NPaKTUKU U

SI3BIKOBOM

Ara Khachatryan, chief of the international department.

to be invited, met, accommo-
dated ... 1is it quite difficult?

- The team that helps you
is very important here. Of
course, one person cannot
cope with so many guests.
Mainly volunteers meet and
place participants. And I
must say, our department is
the most attractive to them.
This year, for example, we
have about 60 people.I think
everyone is trying to get the
opportunity to experience
international communica-
tion, language practice and
make many new acquain-
tances.

3aBE€CTM  MHOTO  HOBBIX
3HAKOMCTB.
- Kozda mwv. yuunca Ha

nepeom Kypce, mbL Mmoxce
yuacmeosan 8 opzaHu3aAuUU

fecmusana?
- [la, 51 C TIepPBBIX JHEH y4e6bl
3aMHTEPeCOBaICS 9TOH

BO3MOXXHOCTBIO U 3aIIHICAJICS
Ccpasy B [IBa OTAeNa, IPUYEM
MeX/IyHapOJHOTO cpenu
HUX He 6bL10. B UTOTe pebsTta
U3 OPrKOMHTETa Yy3HAlIUu O
MO€eM XOPOIIIeM aHTTUHCKOM
U TI03BAJIM COIIPOBOXIATH
MHOCTPAHHOTO WIeHa JXIOPH.
Torga-To s YW TIOHSJI, YTO
Ha Oymymux ¢ecTUBaIIX
X04y paboTaTh HMEHHO
B 9TOM oOTZene. Boobire,

- When you were in your first
year? Did you also participate
in the organization of the fes-
tival?

- Yes, from the first days of
my studies, I became inter-
ested in this opportunity and
signed up for two depart-
ments at once, and there was
no international department
among them. As a result, the
guys from the organizing
committee found out about
my good English and invit-
ed me to accompany a for-
eign member of the jury. It
was then that I realized that
at future festivals I want
to work in this department

COBET TEPBOKYPCHHUKAM -
mpo6yiite cebs B pas3sHOM,
M TOrJa BbI TOYHO HaHgeTe
CcBOE!

- Yezo mbL mdéwnb om
fecmusansa 8 smom 20dy?

- B 9TOM Tofiy MBI IIpa3iHyeM
6onpiIyl0 gaTy, 100-1eTue
BI'MiKa, yBepeH, 4TO Ha 39
decTuBae 3pUTENTb YBUIUT
MHOTO [JOCTOMHBIX paboT
cTtyzeHToB BI'MKa 1 cMmoxeT
CpPaBHUTH HUX C paboTaMu
OPYyTUX KUHOLIKOA. Hamia
[JIaBHAs 3a7a4a - OTKPBITHUE
HOBBIX MMEH, 06JIaJaroux
6OJIBIIMM TAJTAaHTOM M CBOMM
COOCTBEHHBIM B3IJIAIOM Ha
MUp.

Apa Ha 37
cdecTnBane

CO cTygeHTamu us
BenukobputaHun.

Ara at the 37th
festival with
students from UK.

only. In general, the advice
to newbies - try yourself in
different ways, and then you
will definitely find the right
one!

- What do you expect from the
festival this year?

- This year we are celebrating
the big date, the 100th anni-
versary of VGIK! I'm sure that
at the 39th festival the audi-
ence will see many worthy
works of VGIK students and
will be able to compare them
with the works of other film
schools. Our main task is the
discovery of new names with
great talent and their own
outlook on the world.



Mapusa IIpOHbKHHA,
rJIaBa TeaTpaJbHOro OTAEeJA.

Maria Pronkina, chief of the theatre department.

- Masha, you have been work-
ing in the festival’s theatre
department for several years.
Why are you so interested in
theater?

- I work in the theater De-
partment for the third year
now. My first time was even
before entering to VGIK. To
do that I really wanted and
tried to participate in as
many events as possible. At
my first festival I met the
people here, and since then
the theatre Department is
my favorite. It seems to me
that the emotions that you
experience during the per-

formance, you cannot get
from films. The actors, for ex-
ample, have a living energy
and the whole action unfolds
right in front of you.

- Is running a Depariment
more difficult than being an
Executive? Which part do you
like best?

- It’s definitely harder to
be a leader. Mostly because
sometimes you don’t even
know what to do or how to
do it. And when you’re a per-
former, you often get clear
instructions. Now I'm just
getting used to the new po-
sition, I can’t say what I like

Interview

- Mawa, mbL yuce He nepéblil 200 pabomaeuwb 8 meampanibHOM
omdene lecmusans, omkyda maxoii UHmMepec K meampy?

- 5 paboTaio B TeaTPaJbHOM OTHAeNe y)Ke TPeTHH rofi. Moit
HepBbeI pa3 6BLI e1é 10 noctynneHusa Bo BIHK. IIoCTyIIUTh
S OYEeHb XOTe/la U CTApalach IIPOBOAUTH HAa BIUKOBCKUX Me-
POIIPUATUSIX KAaK MOXHO 60JIblile BpeMeHU. Ha CBOEM ITepBOM
decTuBae I IO3HAKOMUIACH C pe6sITaMU, U C TeX IOp Tea-
TPaJbHBIHN OTAE]T MOU JTIO6HUMBII. MHe Ka)XeTCsI, YTO SMOI[UH,
KOTOpbI€ ThI WCIIBITHIBAEIb BO BpeMs CIIEKTAKJIs, Helb3s
UCIBITAaTh B KMHO, HAIIPUMEP, IIOTOMY YTO Y aKTE€POB JXUBas
SHeprus, U Bce JIeHCTBUEe Pa3BOpPavYUBaeTCs MPSIMO IIeper TO-
601i.

- Pykosodumb omdenom cnoncHee, yuem 6bimb uchonHumenem?
Kaxasa ponb mebe 6onvuie Hpasumea?

- PyxkoBopuTeiem 6BITH oIpeseIeHHO CIoXHee. [TTaBHbIM 06-
Pa3oM IIOTOMY, UYTO UHOTZA AAXKE HE 3HACIlb, YTO MME€HHO U
Kak Tebe JenaThb. A KOrga Thl UCIIOJTHUTEIh, TO Yallle BCero Io-
JIydJaelb YeTKHe NHCTPYKITUHU. Ceyac s TOJIbKO IIPUBBIKAIO K
HOBOM JOKHOCTH, CKa3aTh, YTO MHE€ HPAaBUTCA 60]15]1[6, IIOKa
He Mory. Besze eCTh CBOU ILIFOCHI 1 CBOM MUHYCHI.

- 9mo mebe 6onvule 6cezo Hpasumca 8 fecmusane?

- Bobllle Bcero IeHIO OOlIeHMe W HOBBIe 3HAKOMCTBA. Jla U
cama ujesi 0O6MeHa OIIBITOM U TAJIAHTAMH MEXIY KHMHOLIKO-
JJaMY MHOCTPAHHBIMHU U POCCHIICKHMMU IIpeKpacHa!

- Kakum mpol suduuib meampanbHblil KOHKYpe 39 flecmusana?

- YV TeaTpaJIbHOTO KOHKYypCa B 9TOM TOZy I06MIel - 370 15 Tea-
TPaIbHBIN KOHKYPC. [I09TOMY XOYeTCsI CIeNaTh YTO-TO SIPKOE,
HOBOE€, 3aIIOMHHAIOIIEECS, UHTEPECHOE. V HAC B TeaTPaJIbHOM
oTxene cobpangach OYeHb APYXKHas U HUJelHas KOMaHJAa BO-
JIOHTEPOB, U AYMAI0, TeaTpaabHas 4acTh GeCTUBAIS IOy IUT-

CS OTJIMYHOH!

more. Everything has its pros
and cons.

theater competition. There-
fore, I want to make some-
thing bright, new, memo-
rable, interesting. We have
gathered here a very friendly
and enthusiastic team of vol-
unteers, and I think the the-
ater part of the festival will
turn out great!

- What do you like most about
the festival?

-Most of all I appreciate
communication and new
acquaintances. And the very
idea of sharing experience
and talents between foreign
and Russian film schools is
beautiful!

- How do you see the theatre
competition 39 of the festival?

- This year we celebrate the
anniversary of the theatre
competition - it is the 15th



NHTepBbIO

/ Interview

- I'ena, nouemy mol pewiuna
3aHUMambca Koopdunauueil
U conposoxcdeHuem wcropu?

- a1 MeHsI O4YeHb BaXXKeH
JUYHBIA KOHTaKT. Koopau-
HaIlMs XXIOPH - YHUKaJIbHAS
BO3MOXHOCTH ITO0O6IIATHECA C
BBIJAIOIIMMMCA KHHEMAaTo-
rpaducramu. [IOMHUMO 3TOTO,
MHE XO0YEeTCH, YTOOBI BU3UT
HaIIMX TocTed Bo BTUK U B
BOO6IIe B MOCKBY 6bLI Mak-
CHMAJIBHO KOMQOPTHBIM,
OCTaBMJI IPUSTHBIE BOCIIO-
MuHaHUA. [I03TOMY, 3aHUMAa-
SICh KOOPAUHALIUEUW JKIOPH,
MBI BCeH KOMaH/J0H CTapaeM-
Cq IIPOAO/DKATh TPATULIAIO
BCEMUPHO H3BECTHOTO POC-
CHUIICKOTO TOCTEIIPUHMCTBA.

- Kak bt om6upaeme xcropu?

- CocTaB XIOpHU MEHAETCS
oT ¢ecTuBaNsI K HecTHUBAIIO,
HO 3TO BCerZia BhIAAIOIIMNECS

JesaTeTd WCKYCCTBa, KOTO-
pble 06IaZalOT KOJIOCCAh-
HBIM KYJIBTYPHBIM 6araxom
W YYBCTBYIOT, YTO «BGOIHUT»
Yy CerogHsIIHero 3puTens, a
IIOTOMY MOTYT JaTh KOMIIe-
TEHTHYIO OLIEHKY KOHKYPC-
HBIM paboram. Boiee ToTO,
He TOJIBKO MBI OT6HpaeM, HO
¥ XKIOpHU O0T6uparT Hac. [l
Hac 60JIbIIIast 4eCTh IOTYIUTh
TIOATBEPXAeHUS IIpuria-
weHUH oT Mapko Mroiiepa,
Anénpl ITymakoBoH, JIEHKU
THIPIAKOBOM U JIPYTUX IIPU-
3HAHHBIX KHHeMmaTorpadu-
CTOB, HO U JI/ISI CAMMX Y4JI€HOB
JKIOPH OY€Hb 3HAYMMO BOMTH
B cocTtaB Xwpu PecTuBa-
JIg cTapediiell KUHONIKOJIBI
Mupa, TeM 6osee, B €€ COTHIH,
I0OMJIEHBIN TOI.

- B npownom 200y mot moxce
pabomana c uciropu?

Angelina Skitovich, coordinator of the jury.

- Angelina, why did you decide
to coordinate and support the
jury?

- Personal contact is very
important for me. Jury coor-
dination is a unique oppor-
tunity to communicate with
outstanding filmmakers.
In addition, I want the vis-
it of our guests to VGIK and
in general to Moscow to be
as comfortable as possible,
to leave pleasant memories.
Therefore, while coordinat-
ing the jury, we try to con-
tinue the tradition of the
world-famous Russian hos-
pitality.

- How do you select the jury?

- The jury varies from festival
to festival, but it is always
outstanding artists who
have a huge cultural baggage

and feel what “hurts” today’s
audience, and therefore can
give a competent assessment
of the competition works.
Moreover, not only do we se-
lect, but the jury selects us.
We are honored to confirm
the invitation from Marco
Muller, Alena Shumakova,
Lenka Tyrpakova and other
recognized filmmakers, but
for the judges themselves
is very important to be part
of the jury of the Festival is
the oldest film school in the
world, especially in its 100th
year.

- Did you work with the jury
last year?

- Last year for me was “de-
but” and extremely inter-
esting. I worked in the PR
Department, where I was

- IIpouuTBI¥ TOA IJISI MEHS
6bLT «TeGIOTHBIM» U KpaliHe
UHTepecHBIM. S paborama B
PR-oTmene, roe 3aHUMaaach

COIIPOBOXKJEHWEM  IIPECCHI,
BeleHHeM coliceTer decTu-
Bauis. E1lIé MHe yIalI0Ch CTaTh
CUHXPOHHBIM  II€PEBOAYU-
KOM MacTep-KJIaccoB U 06-
CY)XJOeHUH, 6rarofapss 4emy
4 II03HaKOMHUJIack ¢ Haymom
HUxunpeBudyeM KiaeliMaHOM
- Tak c6pUIach MOS MeuTa
He IIPOCTO YBUJETh BXKXUBYIO
ONHOTO M3 BEJIMYAMIIUX KU-
HOBEJIOB COBPEMEHHOCTH, HO
Ja)ke Moo6IIaThCA C HUM.

- 3doposo! Kak mbL cuuma-
ewb, paboma Ha decmusane
daém cmydenmy 6onvwoii
onbim?

- Ilpexpme Bcero pa6ora B
OpPrKOMHUTETE - 3TO IIaHC I10-
3HAKOMUTBECS IPAKTUYECKU

engaged in support of the
press, conducting social net-
works of the festival. I also
managed to become a simul-
taneous interpreter of mas-
ter classes and discussions,
thanks to which I met Naum
Kleiman - so my dream came
true not just to see live one
of the greatest film critics
of our time, but even to talk
with him.

- Great! Do you think, working
at the festival gives students a
great experience?

- First of all, work in the Or-
ganizing Committee is a
chance to get acquainted
with almost the entire In-
stitute and quickly start to
orientate in VGIK, which
is especially important for
newbies. In addition, such

AHrenuHa Ha 38 cecTnBane.
WUHTepBbIO ¢ Haymom
KneimaHom.

Angelina at the 38th festival.
Interview with Naum
Kleiman.

CO BCEM HMHCTUTYTOM U OBI-
cTpo HavaTh BO BI'MKe opu-
€HTUPOBATHCS, YTO 0CO6EHHO
aKTyaJbHO IJIsi IIEPBOKYypC-
HUKOB. IIOMHUMO 3TOro, TaKasg
pabora OUCHUIUIMHUPYET -
TBI OJHO 13 3B€HbeB B 53KOCHU-
creMe decTHBaIS, U €CITH JIe-
HUIIBCS WIU OKa3bIBAEUIbCS
Hel0CTaTOYHO OTBETCTBEHEH
B BBINIOTHEHUHU IIOPyYeHHO-
ro Tebe 3aJaHHI, TO CaM 3a-
IIyCKaelllb LNyl IeNouKy
npo6ieM. Hy 1, KOHEYHO, 3TO
Macca IT03UTHUBHBIX 9MOITU!
decTHBalb, HECMOTpPS Ha
OTPOMHOe KOJIHUYeCTBO CHI,
YXOIAIIUX Ha ero OpraHu-
3allMI0 - 9TO IIPa3fHUK, TaK
IIYCTh B 5TOM IOAYy OH CTaHeT
TOJIBKO JIy4llle, Sipye U UHTe-
pecHee!

work disciplines - you are
one of the links in the eco-
system of the festival, and
if you are lazy or are not re-
sponsible enough in the
performance of the assigned
task, then you start a whole
chain of problems. And, of
course, it’s a lot of positive
emotions! The festival, de-
spite the huge amount of ef-
fort spent on its organization
- a holiday, so let this year it
will only be better, brighter
and more interesting!

Interviewed by
Alyona Yanushko
becepoBana
Anéna AHywwko



PenopTtax / Report

BeveprHKa
OTKPbITUSA

ITocie odHLIMAIBHON YaCTH I€PEMOHUU OTKDPBITHS, B OHOM
U3 MOJHBIX MeCT CTOJIHMIIBI C TYYIIHNM 3BYKOM, B HOYHOM KJIY-
6e «MOCKBa» COCTOSIIach «HOYHas adrepraTu» IepeMOHUH.
IToceTUTh BeYEPUHKY CMOITIH He TOJIBKO YYaCTHHUKH KUHOde-
CTHBAJIS U3 PasHBIX CTPaH U CTYAeHTHI BI'MKa, HO U CTyZAeH-
THI BCeX TBOPYECKUX BY30B. BB opraHu3oBaH special TpaHc-
dep mo xiay6a u o6paTHO.

BcIo HOYB [Is1 COGPABIIMXCS UI'PATU Pe3uieHTHl Kiayba: DJ
VLAD BLACK 1 DJ KUKHAR. 3By4Ya/Ii KaK MU3BECTHBIE U JII0-
6uMBble BCeMHU TPeKH, TaK K aBTOPCKHe MHKCHI. Ha ciieHe U
Ha TaHIIo0/le 65110 6ecIIpepbIBHOE IBMKEHNeE, ITapyIa 06CcTa-
HOBKA IIpasgHUKa U abCOTIOTHOTO Becelbs. BelHKOIeITHbIN
3BYK M SIDKO€ CBETOABIMOBOE IOy CO3JAaM 3aBOPaXKHBAIO-
IIy¥o aTMocepy Ipa3gHUKA ISl TAHIEB U 06IIEHHS BCEX T0-
cTell BeYepUHKH.

KceHnuns KatnyeBa

Opening
party

After the end of the Opening ceremony, one of the most fash-
ionable places in town, the nightclub “Moscow” opened its
doors for an afterparty. Not only the festival’s participants
and VGIK students were welcomed there. Students of all cre-
ative faculties could visit this Event. To make it more com-
fortable,a shuttle from the Institute to the club was arranged.
Residents of the club played all night for the audience: DJ
VLAD BLACK and DJ KUKHAR. They played popular and be-
loved tracks, as well as unique mixes of their own. The atmo-
sphere of celebration and absolute fun reigned on the dance
floor and provided non-stop dancing.A perfect opportunity to
have a good time and to fully socialize with our guests.

Kseniya Katicheva




MexxagyHapopgHoe Xopu

O PECTUBAJTE,
O CTYOEHTAX,

O BI'MKE, O KNHO.

CUAOUK BAPMAK: «B BOCBMHIECATHIX TolaxX B A(l)I‘aHI/I-
craHe 6bUIa CO3JaHa AccoIiUalys KHUHeMarorpaducrom -
YYpexJeHue IIOJHOCTBIO IIOAKOHTPOIbHOE IIPaBUTEILCTBY,
KoMITapTHH. CO3laHHbIA MHOH B 2004 Co03 apraHCKUX KH-
HeMaTorpapuCcToB - peabMIHUTAIIUS ACCOLIIMALINM, He3aBH-
CHMasi OT IOMIUTHYEeCKOM BIACTH. IIepBBHIM XYpPHalI O KHMHO
B AdraHucrane HaspIBajics “Cinema”. MBI IBITAINCh HAUTH
MaTepHaabHbIe PeCypChl A MOALEPXKKH M IIPOABMIKEHHUS
aToro u3maHud. K coxanaeHuro, B 2008 rofy HaM IIPHUIILIOCH
€ro 3aKpbITh, IIOTOMY 4TO He GBLIO PeCypcoB U IOXOIOB.

B KaX/J0¥ MajJeHbKOHM paboTe oTpa)kaeTcsi GUrypa PexHC-
cépa. S TOMHIO, KaK f BHZeI KyPCOBYIO paboTy AHIpes
TapKOBCKOIO B 80-bIX IrofiaX. SI HMUKOIZA He AyMal, 4YTO CO-
3[aTenb TaKOM MaJleHbKOM KapTUHBI MOXKET CTaTh GOIBLINM
MacTepoM KHHO. B 3TOH KypcoBOM pabore yxe GbLIN HaMé-
KM PYKH MacTepa. 5I yBepeH, 4TO CerofHs, 3aBTpa, I10CIe3aB-
Tpa MBI YBUAUM OQIIBMBI GYZYIIUX KHHEMAaTorpaduCTOB.

Jyx BI'IKa ocTaéTcs BCera, IOTOMY YTO 5TO CHJIbHas pyKa.
BI'YIK - He TOJBKO MHCTHUTYT. OTO KOPHHU, KOTOPhIE UAYT 10
ITy6UHBI MBICTH, GHI0COdHS. DTO YXKe He TOTHKO METOTUKA
Y TaKTHKa KUHO. BTHK - 3T0 aTMocdepa MBIIIIEHUS, KOTOPast
co37a€T Hac U GyZeT ocTaBaThCs O KOHIJA. S Bcerza JyMarlo,
YTO 51 6pasl 0ueHb MHOTOE OT TeX MaCTePOB, KOTOPHIX S BCTpe-
yaj B CBOeH XXU3HU. Brarogaps UM s CMOT JOCTUYb MHOTOTO.
Xopolree KMHO IJI MEHS - TO, KOTOPOe 3acTaBIseT MEHS Iy-
MaTh ¥ MEeHSTH cebs. I ocTaroch ¢ TeMH GUIbMaMU, KOTOPbIe
OCTalOTCSI CO MHOH. K
cronetuio BI'YKa, 51 JxeIaf0 yCIEXOB CTyeHTaM. YTo6bI OHU
He Tepsiu cebst. MHOTa KaKye-TO YCIIeXY JAI0T JIOMKHbIe HI-
JI03UH. I X049y, 9YTOGBI OHU He TePsUIVCh B 3TUX WIIIO3USX,
0CTaBaIMCh IIPAKTUYHBIMU U PeaTbHBIMM».

SIDDIQ BARMAK: «In the eighties, the Association of Cine-
matographers was founded in Afghanistan - an institution
completely controlled by the government and the Commu-
nist Party. The Union of Afghan Filmmakers that I created in
2004 is a rehabilitation of the Association which is now in-
dependent from political power. The first movie magazine in
Afghanistan was called “Cinema.” We tried to find resources
to support and promote this publication. Unfortunately, in
2008 we had to close it, because there were no resources and
grosses.

Each small work reflects the figure of the director.I remember
how I saw a class work of Andrei Tarkovsky in the 80s.I never
thought that the creator of such a short film could become a
great master of cinema. In this work there were already hints
of a master’s hand. I am sure that today, tomorrow, the day
after tomorrow we will see films of future filmmakers.

The spirit of VGIK always remains, because it is a strong
hand. VGIK isn’t only an institute. There are roots that go
to the depths of thought, of philosophy. This is not only the
methodology and tactics of film production. VGIK is the
space of thinking that creates us and that will remain until
the end. I always think that I took a lot from the masters I
met in my life. Thanks to them, I was able to achieve a lot.
A good movie for me is one that makes me think and change
myself. I stay with those films that stay with me.

With the centenary of VGIK, I wish success to students. Hope
that they don’t lose themselves. Sometimes successes give
false illusions. I want students not to be lost in these illu-
sions, to remain practical and real people».




The international jury

ON FESTIVAL, ON STUDENTS,

ON VGIK,
ON FILM.

JIEHKA TBIPIIAKOBA: «“BrIk” Boprica AKOIIOBa - 3TO He
MepBBIN CIy4aii, korga ¢rabM BIUK-Jle6roT mobequt B Kap-
J0BBIX Bapax.Toga Tpu Ha3aj “Kak BuThka YeCHOK BE3 JIEXY
IIITBIPS B OM UHBAJIUAOB”, TOXe Ne6I0T BRIMyCKHIKa BIKa
AnekcaHzppa XaHTa, mobegui B KapioBbIx Bapax B KOHKypce
“East of the West”. MbI BUAHM, YTO €CTh MOJIOAbIE M TaJaHT-
JIUBBbIE PEXHUCCEPBL. OHU MHTEPECHO paboTaloT C XXaHPaMHU,
COBpeMEeHHBIMH TeEMaMU U 06/1aal0T XOPOLIeH SHEePrHUeH.
CTyZeHTaM XOPOIII0 METhH OIIBIT paboThI Ha (peCcTUBAISIX, XO-
poLIO CMOTPEeTh KWHO. HauMHAaTh C MaJIeHPKUX POJIeH, C II0-
MOIIM B OpraHU3aIluy, IOTOM IIOCTEIIeHHO 3aHUMATh 6oee
Ba)XHBIE MIO3UITHUH.

JIIT MeHsI Ba)KHO, YTO6bI B QuiIbMe 6bLI KaKOH-TO CIOp-
mpu3. VICTOPHUU TIOBTOPSIIOTCS BCE BpeMs, B 3TOM CMBIC-
Jle HUYero HOBOTO He IIpuUAyMaellb. BaHO, dYTO-
66l He 6BUIO CKYYHO, OBUIM SMOIUHM, QUIBM YAUBISI.
Xemaio Bcero no6poro CTyfeHTaM U IpemnogaBaTensim BIUK.
Xesaro yCIexoB, ¥ IIPOO/IKATh TPASUIIUIO HHCTUTYTAy.

LENKA TYRPAKOVA: «Boris Akopov’s “The Bull” is not the
first time when a “VGIK-Debut” film wins a prize at the Kar-
lovy Vary Festival. Three years ago, another debut of VGIK’s
graduate Alexander Hunt, “How Vitka Chesnok Took Lyokha
Shtyr to the House for Disabled People” won in the compe-
tition “East of the West”. We see that there are young and
talented directors. They work interestingly with genres, con-
temporary themes and have good energy. It’s great for stu-
dents to have experience working at festivals; it’s good and
important to watch movies either. You can start with small
roles (for example, help in organizing), then gradually take
more important positions.

It is important for me that there was some kind of surprise in
a film. Stories are repeated all the time, in this sense nothing
new can be imagined. It is important for me that it is not bor-
ing, that emotions are there and that the film would amaze
you.

I wish all the best to students and teachers of VGIK. I wish
you to be successful and to continue

HANNU-PEKKA VITIKAINEN: «Always it’s a question
about new filmmakers that come from all around world. It’s
interesting to see what they have, what they bring. It might
be some new fresh ideas, hopefully. That somehow, they re-
new everything.

This is the first international festival that I take a part as a
jury member. I've sat in the jury in some small festivals in
Finland. Like local festivals.I also took part myself in many
festivals: Hot Docs, Visions du Reel, Dok.fest etc. It always
feels interesting. Of course, it is exciting to show your films
even to your friends, but when you show it to people that
you don’t know, which come from different cultures - you
are curious to get their feedback on how they see your film.
A good movie,in my opinion, is something that irritates me.
If after I go home, I can still remember it next day, or wake
up with it in mind, then it’s a good movie.I wish all the stu-
dents to trust their own style of filmmaking and to be proud
of their talents».

XAHHY-TIEKKA BUTUKAMHEH: «B LIEHTPEe BHUMAHUS BCETA CTOST HOBbIE KMHEMATOrpadguCThI, KOTOPBIE IIPUE3KAIOT Ha de-
CTHBAJIH CO BCEX YTOJKOB 3eMHOTO Iapa. MHTePeCHO IOCMOTPETD, YTO Y HUX €CTh, YTO OHU IIPHUHOCST. DTO MOTYT GBITH HOBBIE,
CBeXUe HUJIeV, Ha YTO S HaZeI0Ch. YTO KaKMM-TO 06pa3oM OHU OGHOBSAT IOPSIOK.

9TO MepBHIH MEX/IYHAPOLHbIN PpeCcTUBaIb, B KOTOPOM sI IPUHUMAI0 YIACTHE B KAYECTBE YIeHa XKIOPH. I 6bLT WIEHOM KIOPDH Ha He-
KOTOPBIX HEGOMBIIUX peCTUBANIX B OUHISHINY. 5 TaKke IPUHUMAI yIacTHe BO MHOTUX (eCTHBAISIX Kak yyacTHUK: Hot Docs,
Visions du Reel, Dok.fest. 3To Bcerga BomHuTeIbHO. KOHEYHO, ThI BOMIHYEUIbCS, KOTA TIOKa3bIBAEllh CBOU GUIBMBI [JaXe IPY3bsIM,
HO KOT7Ia 5TO JIOAM, KOTOPBIX ThI TaK HMJIM MHaue He 3Haelllb - OHU ITPOUCXOASAT U3 Pa3HbIX KYJIbTYP - JeUCTBUTEIBHO HHTEPECHO
Y3HaTh UX MHEHUE 0 TOM, KaK GMIbM OTKPBIBAETCS /ISl HUX, YTO OHU BUASAT. XOPOUIUH GUIBM IJIsS MEHSI TOT, KOTOPBIN MeHS «pas-
npaxkaeT». ECITH sL MOTY BCIIOMHUTH QUIbM Ha CIEAYIOIINH TeHb II0C/Ie ITPOCMOTPA WK, HAT[PUMED, IIPOCHINIAI0Ch C MBICTBIO O HEM
- 910 X0opowuii GpuiasM. JKerarw BceM CTyLeHTaM JOBEPITh CBOEMY COGCTBEHHOMY KUHEMAaTOrpadpUIecKOMY CTHII0 U TOPAUTHCS
CBOMMH TaJIaHTaAMM».



MexxayHapoaHoe XKopu

JIKOH APYEP: «5 0)XHM[al0 YBUIETh HOBBIE BUAEHUS U HO-
BbIe MMeHa Ha 3TOM dpecTuBae. SI HaJeCh Y3HATh OTBETHI HA
HEKOTOpble U3 KOMaHAHBIX 3a/a4. Harpumep, 0 TOM, KaK BbI
cfiesaeTe JOKYMEHTAIbHBIN QUIBM, OBEIETE JIH BbI [0 €TO ay-
IuTopuu. Haferoch Ha MHHOBALIUU. 5 Halel0Ch YBULETD, YTO
MBI MOXXEM CYUTATh KOHBEHIIWA/JbHbIE IIpaBWIa HapylIeH-
HBIMHU, TaK YTO YYACTHUKU OYAYT AEHCTBOBAaTh HEOXHUJAH-
HBIM 06pa3oM. [IjisT MeHs TJIaBHOe, YTO 6bI HU ITOKa3bIBAJIOCh
Ha JII060M 3KpaHe - 3TO CTPACTh, MOMEHTHI BETUKON PajjoCTH
WIU I'PYCTH - Yepes SKpaH IIPUXOAAT SMOILIWHY, a He haeu. Tem
He MeHee, 61arogapsi 5TUM SMOIIHSIM BbI OKYHETECh B U/IEH.

S mymaro, BbI JOJKHBI IIPEAIIOYECT GHIbM, KOTOPBIH BOIHY-
€T BaC U OKa3bIBaeT 60JIbIIIOe BIUSHUE, KOTOPHIH BacC YAWUBII-
eT. BbI MO)XeTe BOCXHIIAThCS TEXHUKOM, HO TEXHUKA - HUYTO,
€CIi OHa He paboTaeT B KOHIIE UCTOPUU.

A xXoTes 661, YTO6BI BCE CTYAEHTHI MOIIM HANUTU GpUHAHCHUPO-
BaHwe /it GUIBMOB, 0 KOTOPBIX OHU MEYTAOT. A 3aTEM KUMETH
TaJIAHT U CIIOCOGHOCTH AOCTHUYD Ha SKpPaHe TOTO BUAEHUS, KO-
TOpOE eCTh Y HUX B I'OJI0OBE».

AJIEHA IIITYMAKOBA: «YIUBUTH BCErfa MOXHO TOJIBKO Ha-
cTosiIed MCKPEHHOCTHIO. [IJIsT MOJIIOJOTO YeloBeKa CerofHS,
TIOpa3uTeIbHBIM 06pa3oM, 3TO pefikoe KayecTBO. JKM3HeH-
HBIM OIBIT ellé He HAKOIUIeH, a JXeJTaHMs CKa3aTh - OYeHb
MHOTO0. II09TOMY, CaMble HACTOSIIIVE PA6OTHI BBIXOJSAT TOIHKO
TOTZIa, KOT/Ia 9TO MCKPeHHee U UAET U3 IMTy6GHUHBI - KOTZa Co-
BCEM MOJIOZIOH YeIOBEK TOBOPUT ITy6OKIe BeIlM, 3TO BCeraa
YAUBUTEIBHO.

B Poccud 5 He 9acTo 6blIa Ha CTyAeHYeCKUX GeCcTHUBaNIIX, HO,
cpaBHUBas C GQeCTUBAIIMY 3a Py6eXoM, camasi OTIHIUTENb-
Has depTa ¢ectuBans BTUK 3To To, uTo BTUK - eJUHCTBEH-
HBIN By3 B MHpe€, TZIe TAK MHOTO CITEIIUaIbHOCTEN. DTO IIOTHOE
KHHOOOpa3oBaHUe. [I09TOMY 5 XAy paboT C MOJTHOM KapTH-
HOM MHpa.

Xopolree KHO OTIMYaeT MacTepcTBO. MacTepCTBO He ObIBa-

eT BPOXJEHHBIM, eMy MOXXHO HayYHUThCSI. Korza pexuccépsl
TOBOPSIT, YTO OHU CAMOYYKH, 3TO HeIllpaBJa, IOTOMY YTO 3a
HUMHY CTOUT OTPOMHBIH IUIACT IIPOYTEHHOTO, HACMOTPEHHO-
TO, BBIyYEHHOTO.
BI'UK - caMbIii CTapbI¥l KMHOBY3 MHPa U CAaMbIM CHJIbHBIH,
IaBaiiTe He GyAeM 3TO CKPBIBaTh. OH GBI OCHOBAaH MMEHHO
IIOTOMY, YTO Y Hac 6bLIH caMble HHTEPECHBIE PEXHCCEDPHIL, 10
CHX ITOp TI0 X QIIBMaM ydaTcs Bce TR U. I 651 X0Tena, 4To-
651 BITUK BBIITYCKAaJ TEX PEXUCCEPOB, IO PHIBMaM KOTOPBHIM
6YZyT YIUTHCS HOBBIE TIOKOJIEHUSI».

JOHN ARCHER: «I expect to see new visions and new names
at this festival. I hope to see answers to some of the team
challenges. For example, how do you make a documentary
and try to reach the audience. I hope to see innovations. I
hope to see that we might regard these rules broken, so peo-
ple will do things in an unexpected way. Mostly what comes
through any screen for me is passion, moments of great joy
or sadness. Emotions come through the screen, not ideas.
However, through the emotions you will dive into ideas.

I think you have to prefer a film that moves you and makes a
big impact on you, that surprises you. You may admire tech-
nique, but technique is nothing if it doesn’t work at the end
of the story.

I wish that all the students can find the financing for the
films they dream of and then have talent and ability to
transfer the vision in their minds onto the screenn.

ALYONA SHUMAKOVA: «You can surprise only with real
sincerity. This is a rare quality for a young person today. Life
experience has yet not been accumulated,and there is a lot of
desire to say something.Therefore, the most real works come
out only when they are sincere and come from the depths
of the soul. It is always amazing, when a very young person
says deep things.

I have not often been to student festivals in Russia, but,
comparing with festivals abroad, the most distinctive
feature of the VGIK festival is that VGIK is the only university
in the world with so many specialties. This is complete film
education.Therefore, I expect works with a complete picture
of the world.

A good movie is distinguished by the skill. A mastery is
never innate; it can be learned. When the directors say that
they are self-taught, this is not true, because behind them
there is a huge layer of read, seen and learned material.
VGIK is the oldest film school in the world and the strongest,
let’s not hide it. It was founded precisely, because we had the
most interesting directors. People still learn from their films.
I would wish VGIK to graduate directors whose films will be
material for study later».



The international jury

IMHTPUI HAYMOB: «deMm yxk xopoir BI'HK, Tak TeM, 4TO
JIIONU 37ech paboraroT 6e3 CTPOroM OIMISAKM Ha TPagUIIMH,
BepHee, TPaJULIUSA €CTh, HO TIOAH JeMaloT IIarku. Y Hac CI0XKH-
JIach OoIIpefie/IEHHAs KO/, HA KOTOPYI0 aHMMAaTOPbl OpHEeH-
THPOBAINCEH Bce 80-bIe,90-bIe 1 00-ble roAbl: F0. B. HOpIITelH,
9. B. Ha3apoB. BeIX0/] 32 paMKH 3TOI'0 HallpaBJIeHUs TOrja He
IIPUBETCTBOBAICS. HO, IOCKOJIBKY MOJIOLEKD CI0XKHO B YEM-
TO OTPaHUYHUTD, IIPOMCXOJAT “HOBBIE BBIGPOCHI”. DTO, KOHEY-
HO, 60JIbIIIasT 3aciayra BTHMKa. IBa roga Hasaf, g 6BLI B XKIOpH
dectuBans BITUK - 6pUI BBICOYANIINI YPOBEHb aHUMAIIU-
OHHBIX QMIBMOB. DTO MEHS IIOPa3UiIo - aGCOMIOTHO IIpodec-
CHOHaNIbHasI paboTa CTyZeHTOB. Hafleoch, YTO Y HBIHEITHSS
ImporpaMMa He MeHee XOpOolIllar.

Onpoc nposogun PycnaH deHwaes

DMITRI NAUMOV: «What makes VGIK really good is that peo-
ple work here without a strict eye on the tradition, or rather,
it exists, but people take steps forward. We have developed a
certain school, on which animation artists were focused all
the 80s, 90s and 00s: Yu. B. Norstein, E. V. Nazarov. Going be-
yond this direction was not welcomed then. But, since young
people are difficult to limit in many ways, “new emissions”
are taking place. This, of course, is a great merit of VGIK. Two
years ago, I was in the jury of the VGIK festival - there was
the highest level of animation films. It struck me - absolute-
ly professional work of students. I hope that the current pro-
gram is no less good.»

Interviewed by Ruslan Denshaev
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PeueH3uns

MbILLHOCTbL U MUHUMAJIU3M CMNEKTaKNSA
«Iblcsi4ya ogHa cTpacTtb» Onera JlabocuHa

IIo ciaoBaM KpPUTHKOB,
HaCTOSIIIUK TeaTp HOJ-
’KeH HAYUWHAThCI C 4e-
JIOBEKA U CTyJja. B criek-
Takjge Oinera JlabocuHa
HeT HU OLHOIO IIOCTO-
POHHEro IpenMera, HC-
IONB3YIOTCA KJjaccude-
CKHe IIpUeMBbl, HUYero
He OTBJIEKaeT OT 3aBOpa-
JKUBAIOILIETO HabIIoje-
HUS 34 XXUBBIM 4YejIOBe-
KOM, PacCKa3bIBaIOIIUM
HUCTOPUI0O Ha CIeHe.
MHWHUMAJIUCTUYHO, HO
He aCKeTUYHO, YTO B II0-
clefHee BpeMs IIOYTU
CUHOHHMBI.

CrpacTh, IIOKa3aHHas
yepes coyeTaHuMe Kpac-
HOTO U YEepHOrIO, He
HOBOE€ TeaTpaJIbHOE pe-
mreHure. C OZHOM CTOPO-
HBI, 3pUTEIH JIETKO IIPO-
XOOUT Yepes y3HaBaHUe
CUTyalluU, HO C APYTOU
- OCTaeTcs HeyIOBJeT-
BOPEHHBIM BTOPUYHO-

CThI0 KADTUHKU.
Ho BHUPTYyO3HBIe IBIKe-
HUSI aKTepoB He JaloT
3a/lyMaThCsl O IIpelcKa-
3yeMoCTH. OTHOILIeHUS
repoeB pa3BUBAIOTCI C
IIOMOIIBI0  IIACTUKY,
CHJIYSTHI IIOKa3aHbI de-
pe3 TeHH, 6yaTo GBI CO-
XpaHssl TaWHy JII06BU
LIeHTPaJbHBIX II€PCOHA-
HKeu.

B cnmekTakie ecTh Iep-
dbopmaTHBHEBIE 3IE€MeH-
Thl. I'pynma moofed B
OJWHAKOBBIX  MacKax
IOBUDKETCS I10J, 60/IBIIIM
II0JIOTHOM KpPacHOM TKa-
HU, 1306pakasi TpeBOX-
HOe BeyHoOe JBIDKeHUe,
co3zaBasi pUTM U IIOJ-
oep)XyBasi aMIUIUTYLY
HaIIpsHKEeHUS TeaTpasb-
HOTO JeMCTBUS. DTO TaK-
e TIpUaeT CIIeKTaKIIo0
3penruuIHoCcTH.  IIbImn-
HOCTh IIpeJCTaBIeHUs
co3zaercst  Gmaromapst

MY3bIKaIbHOMY 0dopMm-

JIeHUIO, SKCIIPECCUB-
HBIM KPpUKaM, HAPDOYUTO
OTKPDOBEHHBIM [ BHXKE-
HUSM aKTEPOB.

YTO OCTaJIOCh B CIIEKTa-
Kie oT AHTOHa IIaBIio-
BHU4Ya Yexona?

«TpICsI4a OmHA CTPACTh
WIW CTpallHasg HO4Yb»
- poMaH B OJHOH dYa-
CTU C DSIIWJIOIOM, €CIH
OIIMpPAThCA Ha JXaHPO-
BOe oIpezneneHue. TeKCT
YUTAETCSa IIPUMEPHO
3a IATh MUHYT, a CIIeK-
TaKJIb [JUTCSI OKOJIO
qaca.

XpOHOTOII MAaJjoro IIo
06beMy JTHUTEpaTypHO-
ro IIpOM3BENEeHUS pac-
mIpeH. MeCT IeHCTBUS
MHOI0, BCe€ pa3BOpadu-
BaeTCs, II0 OLIYINEeHU-
sIM, IPUMEPHO 3a HOYb,
XOTSI YUTAETCI B MWUI.
B criexTakie e MecCTa
JEeHCTBUSA 3aMeHEeHBI

Ha MUHHMAaJTUCTUYHbIE
U COBepILIeHHO IIyCTY-
omue, 6e3 Jexopariui
KOMIIO3UITUU  JIIOJeH,
B3aUMOJeMCTBYIOIIUX
CO CTYJIOM, CTOJIOM MU
TKaHBIO.

«I'poM, TPO3HBIN, BeIU-
YeCTBEHHBIN CITYTHUK
IIpe/leCTHOM, KakK MU-
raHpe TonaybbIX TIJIas,
OBICTPOM, KaK MBICIb,
MOJIHUH, y)Kacarole I10-
Tpsical BO3AYX» — 3BY-
yaHUe CIIeKTaKJIs II0N-
HOCTBIO COOTBETCTBYET
ONMCAaHUIO0 aTMOChephl
1o A.Il. YexoBy.
3penUuITHOCTh 1 MUHU-
Majau3M OPraHUYHO CO-
YeTaloTCsI B CIeKTaKje
«TpICSIYa OZHA CTPACTH»
Onera JlabocHHa.

Banepus YyiikoBa



Review

The splendor and minimalism of the play
«One Thousand Passions» by Oleg Labosin

According to critics, real theater
begins with a person and a chair.
There is not a single extraneous
object in Oleg Labosin’s act, clas-
sic means are used and nothing
distracts from the mesmerizing
observation of the person telling
a story on stage. Minimalist, but
not ascetic,which in recent years
became almost synonymous.
The passion shown through a
combination of red and black is
not a new theatrical solution. On
the one hand, the viewer easily
passes recognizes the situation,
but on the other hand, he re-
mains unsatisfied with the lack
of originality in the picture.

But the virtuoso movements
of the actors do not allow us to
think about predictability. The
relations of the characters are
developed using their body lan-
guage.The silhouettes are shown
through the shadows, as if pre-

serving the secret of love of the
central characters.

There are performative elements
in the play. A group of people in
identic masks moves under a
large canvas of red fabric, de-
picting a disturbing perpetual
motion, creating a rhythm and
maintaining the amplitude of
the tension of theatrical action.
It also makes this act more spec-
tacular. Additionally, the splen-
dor of the performance is created
thanks to the musical design, ex-
pressive screams, deliberate and
frank movements of the actors.
But what remains in this act
from Anton Chekhov?
“AThousand and One Passions or
a Terrible Night” is a novel in one
part with an epilogue, if you rely
on a genre definition. The text is
read in about five minutes, but
the performance lasts about an
hour.

The time and space of a small
literary work have been expand-
ed. There are many locations, ev-
erything unfolds, as it seems, in
about a night, although you can
read it in just few minutes. In
the act, however, the locales are
replaced by minimalist and com-
pletely empty compositions of
people interacting with a chair,
table or fabric.

“Thunder, a formidable, majestic
companion of the lovely, as the
blinking of blue eyes, fast light-
ning, shocked the air terribly.”
The sound of the performance
fully corresponds to the atmo-
sphere given by Anton Chekhov
in the text. Spectacular and min-
imalistic objects are organically
combined in the play “One Thou-
sand Passions” by Oleg Labosin.

Valeria Chuikova




PELEH3US

O noctaHoBke cnexkTakns «LLyT»

B BTV um. IllennK1MHa MacTep-
ckag 10.B.CadpoHOBOMH Ipef-
CTaBMWJIA HOBBIM CIIEKTaKJIb
«IITyT» 110 MOTHUBaM IIPOU3-
BemeHu! Illapnas ge Kocrepa
«JIereHma o6 ViIeHIIITHUTEIe»
u I'puropusa I'oprHa «THIb».
CIIeKTaKJIb HacCbhIIIeH 3KC-
IIPEeCCHBHBIMU JeMCTBUSMHU.
OCoGeHHO IIPUBJIEKATETHHO
oist 3putens odopmiieHue
CIIEHUYEeCKOr0 KOCTIOMa U
cueHorpadusa: ceTka, Ko-
TOopasi U3 JeKopallOHHOM
IIpeBpallaeTcs B CUMBOII IIy-
4YHWHBI, U3 Help KOTOPOM IIo-
SIBIISIFOTCSI TEPOH.

JMUTPUN AJIENIKWH, UCIION-
HUTeNIb ONHOM M3 ITaBHBIX
poJei, pacckasaa o TIyOuHe
HCIIOIHSIEeMOI0 UM TeaTpalb-
HOT'O MaTepHaa:

«B 5TOM CIIeKTaKjie MHe II0-
CYaCTIMBUIIOCH CBITpaTh
OTI}a TIJaBHOIO TIeposi, OT
KOTOPOIO IIPOMCXOAUT WU3-
BeCTHOE BbIpakxeHUe «Ile-
nen Knaaca CTy4duMT B MOE
cepoue». JJODKeH CKasaThb,
BO3pAaCTHBIE PO - OOBIKHO-
BEHHO He CcaMoOe BBITOJHOEe
MOJIOXKEHWe [JI1 MOJIOLOTO
CTYZeHTa, HO B JAaHHOM CIIy-
Yae 3TO OTPOMHBIN ITOAApPOK
B CHUTY ITyGUHBI Y HACBIIIIEH-
HOCTH TOH JIeNIThI, KOTOPYIO
STOT IIepPCOHAX BHOCHUT B 06-
LIIYI0 UCTOPUIO.

Ha Mo# B3IJIf[, 9TOT CIeK-
TaKJb BaXXeH HBIHEIIHEMY
4eJI0BEeKY HaIlpalInBao-
IMMMCS. BBIBOZOM, 4YTO BHeE
3aBHCHMMOCTH OT ITaCCHUOHAp-
HOCTH OTZeNbHOM JIUYHOCTH,
pelIamIly0 poilb IPU JI0-
60M O0O6IIIECTBEHHOM CTpoOe
U BpeMeHU WUTpaioT obIie-
CTBEHHBIE MaCChl,3a KOTOPBI-
MU CTOUT XOf, Pa3BUTHUS UIU
OTKaT B PeaKIIUI0 U caMopa3s-
pylieHHe».

AnacTtacus IIbsTHOBA 06 OITBI-
Te IIepeHeCeHUs IKU3HEH-
HBIX Ilepe)XXHBaHUM Ha CBoe-
To IMepCoHaXa:

«Most ponb COOTKHMH U3-

HavyajgbHO ObLIA OIS MEHS
OYeHb CJIOXKHOM U JaJIEKOH,
TIoCjIe TIePBOM YHUTKH Y MEHS
BOOO6IIIe 6BIJI0 MAJIO HAIEKIbI
Ha TO, YTO S BOOOIIE CMOTY
9TO CHITPaTh... HO B IIpOIlecce
MHO)XeCTBa TPEHUHTOB C Ha-
MM II€JaroroM MHEe IIOTHU-
XOHBKY CTaJIM OTKPBIBAThHCS
Kakue-TO TpaHU. CeHyac s
TIOTy4at0 OTPOMHOE Y/I0BOJIb-
CTBHE OT KaXK/IOr0 BIXO/a Ha
CIIeHYy B 3TOM POJIH, U K HEH,
6e3yCI0BHO, TIPUXOTUTCS

O4YEeHb TIATEIHBHO TOTOBHTH-
cs. brarogaps Ha6IIOAeHUIM

3a IIOCTYIIKAMY U JXKU3HBIO
CBOEIl MaMBblI, 1 CMOIJIa ITepe-
HEeCTH Ha CIIeHy HEeKOTOpbIe
MOMEHTHI, KOTOpbIe O4YeHb
TIOMOTAOT Pa3BUBAThCSI MoOe-
MY IepCOHAXY!»
IlocTaHOBKA,  OCHOBaHHAs
Ha 9TOM JXe MaTepHale, yxe
JOJTOe BpeMs IIPOXOOUT B
Tearpe JIEHKOM: 3ajja4a CTY-
JIEHTOB IIOCTaBJIEeHAa BHICOKO -
CZenaTh COBEPUIEHHO HOBBIHM
CIIEKTaKIh, HE OMPAYUB TO,
YTO yXKe 3aIIOMHIIM 3pUTe-
.

TeaTpaJbHBIN A3BIK CIOXEH,

HO 61aromaps KOMeTUHHBIM
ciieHaM, aTMocdepa pasps-
JKaeTcI U BBICTpauBaeTCs
KOMMYHHKAIIUSA CO 3pHUTe-
JIeM.

Banepusa Yynkosa




The Yu. V. Safronova work-
shop of the Mikhail Shchep-
kin Higher Theatre School
presented their new play
“The Jester”, based on
Charles de Coster’s “The
Legend of Ulenspiegel” and
Grigory Gorin’s “Till”

The performance is full of
expressive actions. Especial-
ly attractive for the viewer is
the design of costumes and
scenography: the net, which
turns from a decoration into
a symbol of the abyss, out of
which depths the characters
appear.

Dmitry Aleshkin, who plays
one of the main roles, told us
about the complexity of this
material:

“In this play I was lucky to
play the protagonist’s fa-
ther, from whom we have
the famous expression “The
Ashes of Klaas knock in my
heart.” I must say that roles
of elder people usually put a
young student in a difficult
position, but in this case, it
is a huge gift because of the
depth and intensity of the
contribution that this char-
acter makes to the general

story.

REVIEW

"THE JESTER”

In my opinion, this play is
important to us because of
the point that regardless of
an individual’s passion the
decisive role in any social
system and time is played by
the public masses which de-
cide about the course of de-
velopment or rollbacks to re-
action and self-destruction.

Anastasia Pianova on the ex-
perience of transferring life
experiences to her character:

“My character Sootkin was
initially very difficult to me
and felt distant. After the
first reading I had little hope

that I could playitatall...but
in the process of many train-
ings with our teacher, some
facets began to open for me.
Now I enjoy every single time
1go on stage for this role.And
I certainly must prepare my-
self carefully for it. Thanks to
the observation of my moth-
er’slife and action,I was able
to transfer some moments
into the performance that
helped to develop my char-
acter! “

An act based on this mate-
rial has been on stage at the
Lenkom Theater. The bar for
the students is set high - to
make a completely new per-
formance without washing
up what the audience has al-
ready remembered.

The theatrical language is
complex,but because of com-
edy scenes, the atmosphere
is discharged and commu-
nication with the viewer is
built.

Valeriya Chuikova



B3rnsapg B HacTosiLee

foaoBLiHaA peBOoIOLUMN.
CtroneTHnn apredakr.

B srom roxy BIHK mpasg-
HYeT YHUKaJIbHOe COGBITHE
- CBOe croseTHe. Bmecrte C
BI'iKoMm cTojieTHe IIpasj-
HyeT KapTuHa «TOJOBIIMHA
PEBOTIONIUM» - JIeGIOTHBIHN
bMIBM OHOTO U3 THOHEPOB
0Te4YeCTBEHHOM
torpadum [3uru BepToBa.
KapTuHa, npeacTraBiasrolias
Cc060¥1 XPOHUKY COGBITUH B
nepuop ¢ $eBpansa 1917 roga
(®eBpanbpckas 6ypixyasHas
peBoIIOLIVISI) IO OCeHUH 1918
roga (Hayajao I'PaXKTAHCKOMI
BOMHBI B Poccuu), 6p11a BbI-
nyuieHa B 1918 roay. ®uism
6bLT pajeseH Ha YacTH, KO-
TOpbIe IIOKa3bIBAIUCh B pas-
HBIX TOpPOZaX B MeCTax 60Jb-
IIOTO CKOIUIEHUSI JIIOJEeH,
HalpuMep, Ha IUIOLIAJAX.
IToxa3pl IPOXOAUIN I'POMKO,
JIIOOY ’KUBO KOMMEHTHUPOBA-

KHHEeMa-

JI¥ IIPOUCXOfdIee Ha dKpa-
He, IIOTOMY 4TO 3TO GbLIa UX
HCTOpHSI, COBCeM HelaBHee
IpolIIoe.

B Hauaise 1920-x romoB «Io-
MOBIIHMHA PEBOIIOLIUN»
CITy)X1JIa OCHOBOM [JISI MHO-
TUX MOHTAXHBIX JIEHT TOTO
nepuoga. B ToM 4uciae U caM
BepTOB HCITOJIH30BaT B pabo-
Te MaTepHuaabl U3 CO6CTBEH-
HBIX PaHHUX IIPOH3BeleHUH.
B CBSI3U C 3TUM, HU OFHOMI
Kormuu $puIbMa He COXpaHU-
JIOCh U Ha IPOTSDKEHUU CTa
JIET OH CYMUTAJICI yTpadyeH-
HBIM. B 2018 rosy HMCTOPUK
U KPUTHUK KWHO HuKoman
U3BonOB Ha decTuBaIe IO-
KyMEeHTaJIbHOr0o KMHO IDFA
B AMcTepjaMe IIpeACTaBUII
HaWJEeHHYI U BOCCTAHOB-
JIEHHYI0 KOIHIo «I'omoBIIH-
HBI PEBOIIOIIN».

Kazamoch 6bI, 4eM MOXeET
IIpUBJIEYD COBPEMEHHOI'0
3pUTeNsI XPOHUKA PEBOJIO-
IIMOHHOTO ABYDKEHU Havajaa

II0-

20 Beka? JIeHMHA BCEe BUIEIN
BO MHOXECTBE APYTUX XPO-
HUK, Ka[paM¥ C XXHU3HbIO ITe-
Tepbypra B 1917 TOXe HHUKO-
ro He yAUBHIIb. Ha IepBBIN
B3I KapTHUHA IIPEACTaBIS-
eT UHTepeC HCKIIOYUTETHHO
IJISI KUHOBEIOB, KWHOKPUTHU-
KOB U CHEIUATU3UPYIOIINX-
cs 3KcmeprToB. Ho Ha camMoM
JleJie 3TO He TakK.
«TOfOBITIMHA PEBOTIOIUU» -
UCKJIIOYUTENbHBIN apTedakT
KuHeMaTorpada U HCTOpUU
PoccUM B II€JIOM. DTO €IHH-
CTBEHHBIH ¢uiIbM, 6raroma-
pPg  KOTOpOMY
Joau 21 Beka
MOTYT YBUJETD
LIeIOCTHYIO
KapTUHy  pe-
BOJIOIUOHHO-
TO [IBHIKEHHUS,
BCeX Y4YaCTHU-
KOB TeX CO6BI-
Tuii. Hauboiree
UCKPEeHHUMU
OKa3bIBAIOTCS
KaJphl, Iie

B KaMepy BO
BpeMs JIeMOH-
CTpalliu Hauu- |
HaoT
IIPOCTHIE JIIONU.
Hx m1uia, Ha
KOTOPBIX
IHCaHbBI
IUU  PafoCTU
U BOOAYLIEB-
JleHus, IIopa-
JKAIOT 3PpUTENISI
—  HaCTOJBKO

«JI€3Thb»

Ha-
SMO-

OHU JKUBBIE,
CJIOBHO HET HU
BpeMe€HU, HU |
IIPOCTPaHCTBA,
HU D3STHUX CTa
IIeHHOCTh
JOKYMEHTAalb-
HBIX KaJpoB B
TeX neTansx

YKU3HH,

JIET.

KOTO-

pble cClIy4YaliHO IIOmajlu Ha
IUIEHKY: [eBOYKa, KOTopas
YyTh He BbLIE3JIa B PS/IbI Je-
MOHCTPAHTOB; Cob6aku, Me-
LIAlOIIMecss oA, HOTaMHU Y
JemyIIKa
TpU pasa OIISHYBUIUHCS,
4TO6BI yOEmZUTCS, HEeHCTBU-
TEJIFHO JIX OH IIPOIIeT MUMO
JleHuHa?

Ha mpemsepe KapTHHBI B
ceHTsA6pe B KMHOTeaTpe «OK-
TI6pb» ObLT aHUDIAT. YTO Ca-
MoO€ YAVBUTEIbHOE, 3pUTENTHU

MapIIUpPYIOUUX,

pearupoBaidi Ha IPOMCXO-
Jslllee Ha SKpaHe C TaKHUM

b

JKe BOOLYIIEBIeHUEM, KaK U1
3puTenu 1919 roga: KpuJamiy,
CBHUCTENH,
«T'omoBIIWHA
- MaMATHUK IIPOLITIOTo, KO-
TOPBIN He TepsieT CBOeH YHU-
KaJbHOCTH U aKTyaJIbHOCTU
B HACTOSIIIEM.

aIlVIODUpPOBaIN.
PEBOIOLTUN»

Bacununa CeupnpgoBa

— NEPBbIA ®UJIbM KJTACCUKA MAPOBOI0 KUHO —

ABTOP BOCCTAHOB/IEHHOH BEPCHM W UCTOPHK KWHO HUKOIAR H3BOA0B



B3rnsapg B HacTosiLee

Anniversary of the revolution.

A century-old artefact.

This year VGIK celebrates a unique event - its anniver-
sary. Together with VGIK, the centenary is celebrated by the
film “Anniversary of the revolution” - the debut film of one of
the pioneers of Soviet cinematography Dziga Vertov.The pic-
ture,which is a chronicle of events in the period from Febru-
ary 1917 (the February bourgeois revolution) to the autumn of
1918 (the beginning of the civil war in Russia), was released
in 1918. The film was divided into parts, which were shown
in in crowded places, such as squares, across the country.The
screenings were loud, people commented vividly on what
was happening on the screen, because it was their history,
their own recent past.

In the early 1920s, “Anniversary of the revolution” served as
the basis for many montage films of the period. Vertov him-
self used materials from his own early works. In this regard,
no copy of the film has survived. For 100 years this picture
was considered as lost. In 2018, film historian and critic Ni-
kolai Izvolov presented a found and restored copy of the “An-
niversary of the revolution” at the IDFA documentary film
festival in Amsterdam.

At first glance, what can attract the modern viewer to the
chronicle of the revolutionary movement of the early 20th
century? Lenin was seen in many other chronicles. Frames
with 1917 St.Petersburg are also not surprising.At first glance,
it may seem that the picture is of interest only to film critics,

film historians and specialized experts. But it is not like that.
“Anniversary of the revolution” is an exceptional artefact of
cinema and the history of Russia in General.

This is the only film through which people of the 21st cen-
tury can see a complete picture of the revolutionary move-
ment, all the participants of those events. The sincerest are
the shots where

ordinary people begin to walk into the frame during the
demonstration. Their faces, on which emotions of joy and in-
spiration are written, amaze the viewers. They look so vivid,
as if there is no time,

no space. The value of documentary footage lies in those de-
tails of life that were accidentally caught on film: a girl who
almost got out into the ranks of the demonstrators; dogs
getting in the way of the marchers; an old man looking back
three times to see if he had really passed Lenin?

At this film’s premiere in the cinema “October” earlier this
fall all tickets were sold. Most surprisingly, the audience re-
acted to what was happening on the screen with the same
enthusiasm as the audience in 1919: they shouted, whistled,
applauded. “Anniversary of the revolution” is a monument of
the past,which does not lose its uniqueness and relevance in
the present.

Vasilina Sviridova



Haw acTtponor cocTasufl ropo-
CKOM ONA KakOoro dakynsreTa,
Mbl O4YE€Hb HafeeMmcsi, YTO acTpO-
NOrNYEeCKNM rMpPOrHo3 MOMOXKET
BaM HaCTPOUTLCA Ha pecTrBasb-

HYIO BOJTHY.

PEXXUCCEPOB Ha 3T0i
HeJlelle O)XXUIAI0T CUIb-
Hble BOJTHEHUS, UX pa-
60THI 6YAYT IIOABEPTHY-
ThI KPUTHKE, IIPU 3TOM
apryMeHTHpPOBaHHAsI U
060CHOBaHHAsI KPUTHU-
Ka MOXET CMEHSThCS
[IYOBIMU  BOIIPOCAMH
U HEeYMECTHBIMU 3aMe-
YaHUSIMU. OTYaUBaTh-
CSI He CTOUT, JaXKe eClIU
Bamia pabora He 6yzaer
OlleHEeHa TII0 JIOCTOWH-
CTBY, BBI TIOTy4IUTe 6ec-
LIeHHBIH OIBIT OT IIO-
Ka3a Bamrero ¢QuiIbMa,
W MUDP YCJIBIIIWUT Ball
TOJIOC.

st XVIOXHUKOB
decTuBaIb CTaHeT
HWCTOYHHUKOM BIOXHOBeE-
HUA! BO3MOXHEBI HOBbBIE
3HAKOMCTBa, KOTOPbIE B
JaIbHEeUIIeM ITPUBELYT
K IPOYHOMY TBOPYECKO-
My coro3y. Uinurte npy-
3eM-eMHOMBIIIICHHH -
KOB!

AHHUMATOPOB 0XU-
Iaet GosbIIast 3pPUTENh-
CKas 6JarogapHoOCThH 3a
JIETKUe U XKU3HePaJoCT-
HbIe MYJIBTPUIBMBI,
KOTOpBIE pasBecensar
My6IUKYy ¥ TO3BOJSAT
3pUTENSIM OKYHYTHCS B
MUD LEeTCTBAa,a Balllu ce-
PBE3HBIE MYJIBTUIIINUKA-
IIMOHHBIE JpaMBbI 3aCTa-
BAT TocTell ¢ecTuBaIsd
3a[yMaThCA O BEYHOM.

3BYKOPEXHCCEPBHI,
HaCTPOMTe Ball CIYX Ha
becrieyHyI0 BOJHY - He
CyOUTe CTpPOro y4acT-
HUKOB QecTHUBaIs, OHU
BeIb TOJBKO YyYarcs.
IIycTs ¢ecTUBANIL CTa-
HeT ]I Bac IIOBOZOM
HAWTU CBOIO KOMAaHIY
IJIS1 HOBOTO IIPOEKTa.

[opockon 11-15 HosA6pS

Bonbiie Bcex 3a60T y
IMPOAXOCEPOB, UM
TIPUIETCS MIPOSIBUTD
BeCh CBOM OpraHHu3a-
TOPCKUI TajJaHT, BeIb
KUHOdeCTHUBAIb IIPOCTO
He cocTouTcs 6e3 HX
pykoBoacTBa. Eciin HHU-
KTO He 3aMeTHJI BallluX
cTapaHUM, He CTOUT 06-
BUHSATH TOCTEM B Uép-
HOM Heb6J1arofapHOCTH -
IIPOCTO IOCMOTPHUTE Ha
UX CYACTIMBBIE JIHIIA.
Ec/iu rocTu ynbibaroTcs,
3HAuUT, Bama pabora
6bLIa He HAaIIpacHa.

KHHOBEJJAM 1oTpe-
6yeTcst 6onbliioe TepIie-
HUe U YCUAYUBOCTS IJISI
TOT0,49TOOBI IOCMOTPETH
Bce mIbMBI ¢ecTUBa-
751, BeOb MX KaXKIBIN
oeHb OymeT OKomo 20.
ImaBHOe, He 3abbIBaMi-
Te 06CYXIATh C PeXHC-
cépaMH HMX TBOPEHUS
- my6IuYHO 3a/aBaiiTe
BOIIPOCHI, ¥ TOJBKO TOT-
na decTUBaAIb IPUHECET
IOJIb3Y U BaM, U y4acT-
HHKaM KOHKypca.

OIIEPATOPOB oxujaeT
3CTeTUYEeCKUN IIOK OT
OGMIIHS CHATBIX C IIeYa
$UIBMOB, CMUPHUTECH C
TeM, YTO «CeHdac MO[-
HO», U TIPEJIJIOXUTE CBOU
yCIyTH 1O CcTabuimsa-
MM U306pakeHUsI.
AKTEpBI, HAKOHEII-TO,
YBUIASAT CBOE MacTep-
CTBO Ha 60JIBIIIOM 3Kpa-
He U OyZyT C4aCTIUBBI!

CIHEHAPHUCTBI MOIyT
O6BITHh HEIPUSATHO pac-
CTPOEHBI, eC/I BCe JIaB-
PbI 32 IPEBOCXOMHO Ha-
MMUCAHHBIM  CLIEHApUH
VUIYT K peXxuccépy. He
paccTpauBaeTech, BeIb
BCe IIpeTeH3UMH K Clie-
HapUIO 3pUTEIU TOXe
0o6pyIIIaT Ha pexuccépa,
M Ballla pemyTamus OT
3TOTO He ITOCTPaaeT.




The most stressful days
await the DIRECTORS.
Their works will be anal-
ysed and criticized, while
serious arguments will
be often interrupted by
laughable and inappropri-
ate questions. But there is
no reason for despair, dear
student! Even if your film
will not be acknowledged
in the way it deserves, you
will acquire a priceless ex-
perience by showing your
work to the public and
sharing your artistic voice
with the world.

The CINEMATOGRA-
PHERS will be shocked
by the amount of “shaky
cam” shots. We advise you
to find peace with these
trends and then offer your
services for the sake of a
more stable picture in fu-
ture films.

The actors will finally
witness their own perfor-
mances on the big screen!
Right after then they will
be fulfilled with happi-
ness.

A little problem, how-
ever, might occur to the
SCREENWRITERS when all
the praise for their excel-
lent scripts will pass to the
directors. But there is also
a positive news for you! All
the criticism will also go to
the directors, so your repu-
tation will not suffer in this
case.

Dear SOUND-DESIGN-
ERS relax your ears and
do not judge the partici-
pants too harshly - they
are just learning. Try to
help them and make the
festival into a platform
for future cinematic col-
laborations.

Horoscope

Our astrologers prepared a horo-
scope for every faculty, which
we hope will help you to be pre-
pared for the festival.

Of course, the largest
amount of work awaits
the PRODUCERS and
they will have to demon-
strate their organisation-
al talent, because other-
wise the festival cannot
exist - it requires their
guidance. But please, do
not accuse the festival's
participants and guests
if they do not acknowl-
edge your efforts. Just
look at their happy faces
- if they are smiling, then
you work definitely had a
reason!

Our ANIMATION ART-
ISTS are destined to en-
joy big gratitude from the
audience because of their
light-hearted and posi-
tive pictures, which will
please the viewers and
place them into the world
of childhood. On the other
side, your serious animat-
ed dramas are going to
make public think about
eternal questions.

STUDENTS

OF FILM
STUDIES must show
great patience to see and
endure all the festival’s
films, because every day
up to twenty pictures will
be shown on screen. It is
vital, that you afterwards
discuss them publicly
with the directors! Only
then you can help each
other professionally and
lay the foundation for bet-
ter cinema in the future.

This is also our appeal to

the PRODUCTION-DE-
SIGNERS! The festival
will serve you as a source
of great inspiration! It
is possible that you will
meet new people with
whom you can form a
strong creative union!
So, go and look for new
friends in the wonderful
world of film!
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